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PREFACE 



Having often in my visits to the Capitoline 
Museum, felt the serious want of a concise and 
comprehensive description of its contents, lam 
induced to think this little volume -will not be 
unacceptable to the public , more particularly 
as there is no complete catalogue of the Sculp- 
ture in this Museum to be met with in any 
language. The brief descriptions given in the 
popular guide books are not only bald and 
meagre, but notoriously incorrect even to the 
numbers by which the works are indicated, while 
on the other band, the massive folios of Botta- 
ri, Righetti, and others, impracticable as they 
are for consultation by the visitor, merely de- 
scribe the Museum as it existed in their day, 
since when, jt has received many important and 
valuable additions. 
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INTRODUCTION 



The Palatial edifices which now occupy the Inter- 
montiam of the Capitolinc Hill , together with the 
imposing ascent to them, were designed by Michael 
An gel o. 

The Palaces form three sides of a quadrangle; the 
ascent, Cordonata, with the handsome balustrade at 
its summit completing the fourth. 

Michael Augelo partially accomplished the erection 
of the central building and the formation of the Piazza 
and Cordonata. He may be said also to have created 
the nucleus of the celebrated collection of antique 
sculpture, contained in what has since become the Ca- 
pitolinc Mnsenm, when he ornamented the fountain, 
with the recumbent statues of the Nile, and theTiber; 
placed those of the Sons of Constantino on the bal- 
ustrade : and removed the equestrian bronze statue 
of Marcns Acrelins, from the Lateran, to the spot 
where it now stands in the centre of the piazza. 

Although there can be no doubt these works were 
placed by Michael Angelo where we now see them, 
as mere sculptural adjuncts to his architectural de- 
sign, yet it is evident from the testimony of Aldroan- 
di, that previous to 1562, (Michael Angelo dieil in 1564) 
a number of important and valuable works of an- 
cient sculpture had been collocated for preservation 
within the precincts of the new palace. 



Among these were. The gilt bronze statue of Her" 
cules, No. 24. in the Saloon. The bronze Wolf. The 
bronze statne of a Boy extracting a thorn from his 
foot. The colossal fragments of bronze and marble 
statnes, and the cinerary nrn of Agrippina, now in 
the courtyard of the right wing; and three of the 
four large alto-reliefs supposed to have formed part 
of a triumphal Arch erected to Marcus Aurelius, and 
which are now on the walla of the landing at the 
head of the first flight of stairs leading to the Halls 
of the Conservatori. The Colossal bronze head of 
Commodus, No. 15. in the Cortile, was then in one of 
the archways of the portico to the right; and the 
group of a Horse attacked by a Lion, No. 11, stood 
in the piazza, midway between the statue of Marcns 
Anrelius, and the comer towards the Ara Colli. 

To these., and others, many additions were made 
by sneccssive Popes. 

In the year 1566, Pins V. gave the Roman Muni- 
cipality, for the decoration of their palace, a number 
of antique Statnes and Busts, then in the great Court 
of the Belvedere. (*} 

C) Of these Statues , Bicoi, in his Notiaia della Fami- 
glia Boceapaduli page 114, gives a compete liat, with the 
date of their removal, and the number of facchioi employ- 
ed etc. but many of the names given were evidently in- 
appropriate, und must have been since changed, for it is 
impossible to recognise more tliau a portion of them. 

The colossal statues of Castor and Pollux, were 
placed at the summit of the Cordonata, by Grego- 
ry XIII. 1572-85. The Military Trophies, called the 
Trophies of Marins, were removed to the balustrade 
by order of Siitus V. 1585-90. The great Sarcophagus, 
No. 1. in the third Hall of Inscriptions, commonly 
called that of Alexander Severus, was added by Ur. 
ban VIII. 1623-44. Many additions were made by In- 
nocent X. 1644-55. Clement XI. 1667-70 added the 



captive Dacian Kings. Nos. 12. and 14. and the seated 
statue of Rome No. 13. in the courtyard to the right, 
and other statues; all of which had formed part of 
the celebrated collection of Cardinal de Cesi. 

Notwithstanding however the many works that 
had thus, by repeated additions, formed the miscella- 
neous collection at the Capitol, it is to ClumcntXII 
1730-40, the merit is due, of having fonnded the Ca- 
pitoline Museum of Sculpture, by the purchase of the 
splendid collection of Statues, Busts, Bassirelievi and 
Sarcophagi, belonging to Cardinal Alexander Albani. 
Uniting this important acquisition, to the works of 
antique sculpture already existing on the Capitol, 
Clement XII. formed one grand collection. To its pre- 
servation he devoted the new wing on the left, op- 
posite to the Halls of the Conservatory by the build- 
ing of which, Innocent X. had completed the plan 
laid down by Michael Angelo. 

After the death of Clement XII., Benedict XIV. 
and Clement XIII. manifested an especial and conti- 
nued interest in the growth of the Museum , since 
when, it has been more or less enriched by each suc- 
ceeding Pontiff, many important additions having also 
been made during the reign of II. H. Tius IX. 

The Municipality of Home have also, from time 
to time, made valuable contributions to the Mnseam. 
At the time of its formation by Clement XII., they 
gave the statues presented to them by Pins V.; the 
statue of Hadrian No. 2S. in the Atrium; and that of 
the Young Hercules of Basalt No. 3. in the Saloon, for 
which, according to Flaminins Vacca, they had paid 
one thousand ducats; and various others. 

Contributions have also been made by private in- 
dividuals, among which, the most important was that 
of a large nnuiher of valuable inscriptions given by 
Cardinal Alexander Albani. 

In 1938 Gregory XVI. when instituting the Egyp- 



tian Museum of the Vatican, removed thither from 
the Capitol a number of statues found in the Canopns 
at Hadrian's Villa, giving some others in their stead; 
and at the same time vesting the property of the 
Wnseum in the Municipality. 

The latest addition is that of the valuahle sepul- 
chral cippns of QUINTUS SULPJCIUS MAXIMU3 
found in the demolition of the Porta Salara. Now 
in the third Hull of Bronzes, were it was placed in 
October 1871. 



CORDONATA, BALUSTRADE, 



AND 

PIAZZA. 

TWO EGYPTIAN LIONS of black granite, sup- 
posed to have belonged originally to the Temple of 
Isis and Serapis. They were transferred by order 
of Pins IV. to the Capitol, from before the church 
of S. Stefano del Caceo which occupies the site of 
thatTemple; and were placed in their present position 
and converted into fountains by order of Sixtus V. 

COLOSSAL STATUES OF CASTOR AND POL- 
LUX WITH THEIR HORSES, at the corners of the 
balustrade on the summit of the cordonata; - found 
in the reign of Panl IV. on the site of the Jew's Sy- 
nagogoe in the Ghetto, and are snppoBed to have be- 
longed to the Theatre of Balbut which stood on that 
spot; -are much restored and possess little merit as 
works of art. 

« At the side of the Tilier, where at present they are 
making the Synagiioguo of the Jews; iu the time of Pius IV. 
there were found two giants holding two horses of statuary 
mavhle, which were transported to the Camjiidoglio, and 
collocated at the head of the stairs at the end of the Piazza, 
where at present they are to be found. And it was the 
opinion of some that said statues, were of Pompey, and 
ot others, of Castor and Pollux from certain pnmpfctns liko 
half eggs ou their heads. " Memories of Flnminiua Vac- 
sa 1594 7i. 52. 

TROPHIES. On the balustrade, to the right and 
left of the Colossi, are two military Trophies, com- 
monly called the Trophies of Marius. In the time of 
Siitus V. they ornamented the great reservoir of the 
Anna Jnlia on the Esqniline, and were by his order 
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removed to their present position. Recent investiga- 
tions have proved, that they formed part of tho ex- 
terior decoration of the entrance to the Basilica IJIpia, 
and wore erected there, in honor of Trajan by the 
Valerian and Apollinnrian legions. 

CONSTANTINUS CA1SAR, nest to the Trophy on 
the right balnstrado. 

CONSTANTINUS AUGUSTUS, next to the Trophy 
on the left balustrade. These stalnes of the sons of 
Constantine the Great, together with that of their 
father, now in the portico of the Latcran Basilica, 
were standing in the fifteenth century among the 
ruins of the Baths of Constantino on the Quirinal, 
where now stands the Rospigliosi Palace. Mondo 
da For li. 

HlLLIARIUH. Next to the statue of Constantiuns 
Cais. on the right balustrade, is the celebrated first 
milestone of the Via Appia, bearing the names of Ve- 
spasian and Nerva; found in 1584 in the Vigna Naro, 
a short distance on the right, ontside the Porta S. Se- 
bastiano. By the discovery of this Milliarium the 
disputed position of the Porta Capena was approxi- 
mately ascertained. 

MARCUS AURELIUS, Equestrian statneofgilt 
bronze. This magnificent work, fall of life and indi- 
viduality, is the only one remaining of the twenty two 
bronze equestrian st.atnes there is evidence to prove 
existed in Rome in the fifth centnry. Its remarkable 
and almost perfect preservation, is dne to its having 
for some centuries hecn supposed to represent Con- 
stantine the Great. It stood near the Arch of Septi- 
mins Severns, from whence it was removed to the front 
of the Lateran Basilica by Clement III. abont the 
year 1187. It remained there till the year 1538. 
when by order of Paul III. it was placed in its pre- 
sent position by Michael Angelo. 

In the year !)66, Peter, prefect of Rome, was exo- 



DigitizGd t>y Google 



— 11 — 

cnted for rebellion against Pope John XIII., by being 
hnng by the hair from this horse ; and at its feet 
in the year 974, was flung the corpse of the Antipope 
Boniface son of Ferruccio. 

In the year 1347, when standing in front of fhe 
Lateran, wine was made to flow from one nostril, and 
water from the other, for nearly a whole day, dnring 
the festivities for the election of Rienzi to the Tri- 
bnneshipj the water at that period, was a greater boon 
to the people, than the wine. 

The pedestal which sustains it, was made by Mi- 
chael Angelo from a solid piece of cornice fonnd in 
the Forum (see note 1). It is related that Michael 
Angclo's admiration of this statue was snch, that 
on one occasion, after contemplating it for some 
time, he exelaiued ucammina* heigh up! 

The tribute of a bouquet of flowers, is paid every 
year to the Chapter of St.John Lateran, in acknow- 
ledgement that it is their property. Till recently it 
was under the especial care of an official, called the 
Cuttode delCavallo, with an annual salary of 120 sendi 
a year, about 648 francs. 

THE NILE, recumbent statne distinguished by 
the Sphinx. 

THE TIBER, recumbent statue distinguished by 
the twins Eomnlns and Rcmns. These river Deities, 
which ornament the front of the double staircase 
leading to the Palace of the Senator, existed in ntu 
on the Qnirinal, in the fifteenth Century. 

- In this street of the Cornell!, are to he seen on the left 
hand, two very large statues of old men half naked, which 
are placed lying, with the one hand held as high as the bead, 
and the other holding a cornucopia. A certain Apollodurus 
who is perhaps one hundred years old, and who also des- 
cribed Rome, says that these statues arc of Home and of 
Baochu* * Jliomlo da Fori) to Pope, Kug&xiut IV 1413-47- 



On the niche between them is the seated sta- 

ROME TRIUMPHANT; found, according to Fm 
and Tfibby, at Cori, a city of ancient Latin m; accor- 
ding to P. P. Montagnani Mirabili 1804, in the time 
of Innocent X. in an ancient room , excavated at 
considerable depth in the Vigna opposite S. Martino, 
of the sumptuous decoration of which, he gives a mi- 
nute description. The vanlt was enriched with stneco 
ornaments, the walls were panelled with lapislazzuli 
divided by borders of silver of elegant design, and 
there were places for five statues of which only thts 
one was found. She wears a helmet, and has a lance 
in the right hand, and a glohe in the left. The head, 
arms, and feet, are of Parian, the drapery of Porphyry. 

THE MUSEUM. 

The bronze gates of the Museum lead into an 
open Court with its Atrium. The Sculpture in each 
is numbered separately. 

CORTILE. 

I. MARFORIO. Above the fountain is the colossal 
recumbent statne of Oceania, commonly known as 
Marforio. This name ia supposed to have been de- 
rived, from the place where the statue was found, 
or rather where it had stood from time immemorial, 
opposite the church of S. Pietro in Carcere, near the 
Fornnt of Augustus, of which it is believed to have 
formed an ornament, and which, from the Temple 
of Mars Ultor was popularly called Forum Martis. 

Near the above mentioned Arch Cot Septimius Seve- 
rus) there was the statue of Marforio above ground ; and 
the Romans wishing to ornament the fountain in Piaaza 
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Agone, (Navoua) removed it, and having tamed it as far 
as S. Marco, repented, and had it reconducted hack to the 
Campidoglio, where to day it serves as the river Cgod) to 
the fountain in the piazza. » Memories of Flnminiu* Vac- 
en 1504. No. 69. 

The archaiologist Harliani had a small slab with 
an inscription, let into the wall of one of the houses 
opposite to the Mamertine prison, to mark the spot 
where the statne stood. It is also celebrated by being 
one of the interlocutors with Pasqoin in his satires. 
The right foot and left hand, aru said to have been 
restored by Michael Angelo. 

Above the fountain, is a bust of Clement XII. 
with inscription recording the fonndation of tho Mu- 
seum by him. 

2. Antique Column of cipollino marble, 15 feet 
9 high, on which is a colossal bust of Juno. 

3. SATYR, in form of a caryatid, with a basket 
of grapeB on his head. It was found, together with 
N. 18. in an excavation near the chnrch of S. Andrea 
della Yalle, in a little piazza which front this dis- 
covery has taken the name of the Piazzetta degli 
Satiri. It corresponds with the site of the Orchestra 
of the Theatre of Pompey, to which they may have be- 
longed. They passed into the possession of the delia 
Valle family, in whose bauds they were in 1562. 
The arms and legs aru restored. 

4. Antique Column of cipollino marble 13 feet 
6. high on which is an unknown male bust. 

5. Indian Bacchus. Hermes bust. 

6. Terminal Bust, nnknown. 

7. Tkajan, colossal bust. 

8. Sarcophagus, Anted, in front is the portrait 
of the deceased, with above it the inscription: 

M M 
A VREL 
EXTEICATAE 
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In the lower corners, are Genii with rabbits at their 
feet, symbolic of fecundity ; on the frieze , marine 
monsters. Found in tho Catacombs of S- Sebastian 
in 1744, together with No. 13. Fieoroni. 

INSCRIPTIONS; on the wall above the sarcopha- 
gus, for the most part relating to the Praetorian 
Cohorts; found in 1761 in the Vigna del Cinque, ont 
side tho Porta Salara. Fea Miteslt. v. 2. p. 107. 1836. 

Gregory XVI ; bnst above the inscriptions. 

9. Female Bust, unknown. 

10. Indian Bacchus. Hermes bust. 

11. Indian Bacchus. Hermes bust; the name 
n A AT UN is modern. 

12. TlBBBlOS, colossal best, modern. 

13. Sarcophagus. Tho front is Anted, with draped 
figures at the angles. On the frieze is a hunt of boars 
on one side, and of deer oq the other. Found in 1744 
in the Catacombs of S. Sebastian, together with N. 8. 

Fragments of ornament - On the wall above 
the sarcophagus are five roses, two pilasters, and a 
piece of cornice, work of the einjueeenio, from the 
monastery of S. Maria del Popolo; several inscrip- 
tions; and an antique basrelief of three consular fas- 
ces, found in the Vigna del Cinque in 1751, together 
with the inscriptions on the opposite wall. Below 
these are some small fragments of rich ornament, 
remains of the Temple of Concord. 

14. Colossal Bust, unknown. 

15. Bacchus. Hermes bnst. 

16. Terminal Bust nnknown. 

17. Antique Column of cipollino marble 13 feet 
6, high, on which is an unknown male bnst. 

18. SAT YE. Vide No. 3. The arms are restored. 

19. Antique column of Cipollino marble 15 feet 
9 high, on which is placed an nnknown bust called 
Cleopatra? 



ATRIUM 



1. Esdvmiok. Found outside the Porta S. Gio- 
vanni in the same place where the statues of Niobe 
and her children, now in Florence, were discovered 
-right hand and wrist, and left arm from shoulder 
rest 1 ; - the head also seems a restoration, it has much 
of the character of the work of Michael Angelo,who 
restored many antique statues. 

2. Apollo. Semi-colossal torso, found in a Villa 
belonging to the Palombara family, between St. Ma 
rta Maggiore, and St. Croce in Gerusalemme. 

This statne is placed on a Votive Altar, on the 
right side of which, is a seated female figure holding 
a cornucopia, with the inscription, SALVOS . VE- 
NIRE ; and on the left, another resting on a wheel, 
with a palm branch in her left hand, and a sphere 
in her right, with the inscription. SALVOS . IEE. 
On the front 

IN . HDD 
T . ALBANIVS 
PRINOIPIA 
HVS . EVOK 
AVG . N 

A) Architectural fragments. Between the 
statues are fourteen fragments of richly ornamented 
Bases of Colnmns. They originally belonged to the 
Temple of Concord, and were found on its site dur- 
ing the excavations of 1817. Fea Variety di No- 
tiuia. p. 88. 

3. Minerva. Colossal statue , found in the city 
wall, where it had been used as building material, 
p. Nibbg 1838. Hands and feet restored. 

4. Fragment. Log of the Ilcrculet killing the 
Hydra (No. 32) found after that statne had been re- 
stored. 
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6. Lyric Apollo. Stands on one of the two pe- 
destals bearing inscriptions relating to Caius Cestiut, 
which were found when the pyramid was restored by 
order of Alexander VII. 

G. SARCOPHAGUS . A Baccanal. Fauns and Bac- 
chanti dancing and gathering grapes. The flgurea 
are graceful and well grouped, but the subject is 
overloaded with an excess of ornament. Was removed 
to the Mnscnm in 1812 from the Convent of the Nuns 
of the Campo Marzo, where it had been much da- 
maged, 

7. Bacchante. Semicolossal, with castanets in 
her right hand, and nuder her foot the instrument 
for making a kind of noisy music, called Scabillo. 
Part of the face, right hand and wrist, left foot and 
lingers of left hand restored. 

8. Portrait-Statue a Roman lady; the entire 
lower portion of this statue is restored in marble ; 
the left hand, and portion of the mantle in plaster. 

The door that opens between this statue and No. 9 
leads in to the I falls of Hronses the contents of which 
are described after the Atrium, see pageSO. 

9. A Province. A large pedestal on which is 
sculptured in high relief, the representation of one 
of the Rouian Provinces, probably Dacia ; the name 
TJngaria npon it is modern. It was found, together 
with that in the Cortile of the Conservator!, in the 
time of riaminius Vacca. 

« The I'iazza where the Oi-foiielli Jived, and which to 
day is named l'i.iz-ia ili ri>'! [ it . my father told me was cal- 
led a di rietra » from the great quantity of antique frag- 
ments that were formerly excavated there. 1 remember to 
have seen the excavations, anil there were found, pedestals 
with trophies and captive provinces in half relief; and at 
present they have recommenced to excavate and have found 
others, which are companions to those V. S. has seen in the 
Antiquurio of theFarueee » Fluminhts Vaeon No. 1594. 21. 
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These in the Museum, ■art- the last mentioned by 
Flamiuins Vacca. 

Those belonging to the Farnese family, were, ac- 
cording to a note to the above by Fea, four in num- 
ber, and were sent in his time to Naples, and .Sand' 
Barloli in his memories Nos. 78. and 115. niile Fea's 
Miscellanea 1790, relates that they were found in 
the time of Paul III. 1534-50 ; also that others, now 
in the Palazzo Odescalchi, vide Xibby 1838, were di- 
scovered in the time of Alexander VII. in demolishing 
an old Church, to render the Piazza more spacious; 
and others again in the time of InnocentX. in making 
the conduit of the acijna Vergine to supply Bernini's 
great fountain in the Piazza Navona. 

10. Colossal scenic Mask with mural Crown ; 
found at Hadrian's Villa a few years anterior to 1760; 
said by some to represent the goddess Cybele. 

11. Captive Dacian King. Colossal fragment in 
pavonazzetto marble. Portion of one of the original 
statnes on the Arch of Constantine, removed to the 
Mnsenm when the arch was restored by Clement XII 
1730-40, a new statne having been erected in its place. 
At the same time, the heads of the other statues on 
the arch, which had all been broken off and taken 
away to Florence by Lorenzino de Medici, were also 
restored. 

12. Dome Capital, found in the Baths of Caracalla. 

13. Portrait Statue of a Roman Lady similar 
in style to No. 8 opposte to it. The heads of these 
statnes do not seem to be those that originally be- 
longed to them. 

14. Bashelief; a fragment on which is a Sow 
■with her litter, and several legs of soldiers. Found 
on the Via Appia, and is supposed to bo a portion 
of a large basrelief allusive to the foundation of Alba 
Longa. v. Xibby 1838. 



— IS- 
IS. Portrait Statue of a Roman Lady, resto- 
red as Ceres. 

16. Portrait Statue of a Roman Lad;- ; the 
hands, with the symbol in the right, are modern. 
Stands on a pedestal with inscription to Caw* Oe- 
itius, vide No. 5. 

17. Christian Sarcophagus , which contained 
the body of a certain Lioentius who died dnring 
the consulship of Arcadins and Anicius ProbnsA.D. 
406, found together with No. 24 at S. Lorenzo fnori 
lo Hnra. 

18. Portrait statue of a Roman Lady. Great- 
ly damaged, and restored as Abundance. 

19. Portrait statue of a Roman Lady. Great- 
ly damaged, and restored as Immortality. 

20. Diana; very mnch restored. 

21. Hercules; statuette; both arms, and legs from 
the knees, wanting. Placed in the Mnseum in 1816. 

22. DIANA; semieolossal ; represented at the mo- 
ment when she had discharged her arrows against 
the Children of Niobe. The arms, the whole of tho 
lower portion of the flgnro with the feet, and many 
details of the folds are restored. 

23. Hvlas; fragment of a statnette. 

24. Christian Sarcophagus, of one Flavius 
Magnus public orator (RHETOR VRBIS) fonnd, to- 
gether with No. 17 at S.Lorenzo fnori le Mura. 

25. Polyphemus ; a group , said to have been 
fonnd near the church of S. Stofano Rotondo. Has 
been restored as the god Pan, and was once the 
subject of mnch controversy as to whether the eye 
in the forehead, was an eye, or a mere flaw in the 
marble. The hand with the pipes is a restoration. 
It is work of no artistic merit and donbtfnl antiquity. 

26. Mercury, with Cadncens and pnrse ; placed 
in the Museum in 1816, Arms and legs rest. 
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27. Sarcophagus. In the centre , is a circclar 
medallion containing the portrait of the deceased rest' 
ing on three scenic masks, and supported by two 
flying winged Genii, beneath which arc recumbent 
figures of Ceres and Oceanns of nrnch smaller size. 
At the corners are Genii with inverted torches. Was 
transferred to the llnscnm in 1812 from the stair- 
case of the Ara Coeli, 

28. Hadrian in sacerdotal habit. Spartianns 
relates, that a certain Nigrinns had conspired to kill 
Hadrian at the moment he was sacrificing. It is snp- 
posed this statne was erected to commemorate that 
event, and that hence he was represented as pouring 
a libation in thanksgiving for his escape. Found 
in the sixteenth century on thcCailian, near the Church 
of S. Stcfano Eotondo close to the aqnednct of Nero. 
F. Vaeea No. 87. The left hand is restored. 

29. BA8 relief. The hunt of the Caledonian hoar. 
Originally the front of a Sarcophagus. Transferred 
to tho Musenm in 1812 from the staircase of the 
Ara Cosli. 

30 Jupiter. The feet and arms of this statne are 
restorations. 

81. The OvpbfAS Mars. Colossal. This statne of 
which only the head, and the body clothed in the cui- 
rass, are antique (the modern portions are easily re- 
cognisable by the difference in the colour of marble) 
was for a long time supposed to represent Pyrrhus 
King of Bpirus. The discovery near Gnbhio in 1781, 
of an nninjurod statuette, which had every indication 
of being a copy from this, identified it as the Cyprian 
Mars. It was found on the Aventine and bought by 
M. Angelo do' Massirai who placed it in the eonrtyard 
of hia Palace, that now called Palazzo Manimi delle 
Colonne, 

i At the head of tho Cortilo of this house is to bo seen 
placet! upon a base, an antique statue, entire, of Pyrrhus 
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King of the Epirotes. It is armed with a cuirass and helmet 
of the antique fashion. It has the left hanil resting on 
ft shield and lias a mantle pending behind and wound 
round both arms. K is a heautiful statue and was a short 
time ago bought by this gentleman for two thousand ecudi 
" Alironndi, Le statue di liomt 1562. 

It was bonght for the Museum by Clement XII. 
who, P.P. Montagnani Mirabili says, paid the same 
price for it. 

32. Hercules Killing tub Hydra." Found in 
making the staircase that descends to the Chnrch of 
S. Agnese on the Via Nomentana, whence it passed 
into the Vcrospi collection. Both arms and both legs 
with the Hydra and the plinth, wore restored by Al- 
gardi. After these restorations n'ere made, the origi- 
nal Jeft leg with a portion of the hydra wonnd round 
it, was discovered, vide No. 4. in this Atrium. 

33. Fragment of a Colossal Porphyry female sta- 
tue of great beauty. To appreciate the excellence of 
the workmanship seen in this fragment, the exceed- 
ing hardness of the material in which it is wrought 
mnst be taken into consideration. For a long time 
this fragment stood at the foot of the steps of the 
Ara Cosli, from whence it was removed to the Mu- 
seum in October 1838. Fea. 

The door opposite to A r o. 33. leads into the Halts 
of the Inscriptions, the description of the contents of 
which will he found -page 30. after those of the llnlls 
of the Bronzes. 

HALL OF BRONZES No. 1. 

1. BRONZE HORSE, belonging to an Equestrian 
statue; fonnd in 1849 in the Vicolo delle Palme in 
the Trastcvcre, together with other bronze fragments, 
and the beautiful marble statue of the Athlete with 
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the strigil called the Apoxyomenoi , No. 67, in the 
Braccio Nnovo of the Vatican. It seems to he the 
remains of a work of very high class, hut unfortun- 
ately it is so seriously injured and corroded, that it 
is impossible to form any exact judgement regarding 
it, The sockets of the eyes being hollow, shows that 
they were filled with artificial eyeballs of enamel or 
precious stones, and hence it may he concluded the 
statue was gilt. 

2. Bronze foot with highly ornamented sandal, 
fotinil together with No. 1. and is supposed to have 
belonged to its rider. 

3. Bronze TABLE with inscription, above which 
are the heads in alto-relief of Septimins Severus, 
Caracalla, and Julia Pia. The erasure in the third 
and fourth lines of the inscription, is believed to 
have been made in order to remove the name of 
Geta. Caracalla after having murdered his brother 
Geta, was driven by remorse to erase his name from 
every public monument, of which we have instances 
on the arch of Septimins Severus, and the Golds- 
miths arch. 

4. Iron Cap. Part of a helmet. 

5. Bbonzb Vase. 

6. Sacrifical Tripod of bronzo. Formerly in 
the Chigi Museum. 

7. Faun. Small bronze head on a panel of Orien- 
tal alabaster. 

S. Land measure, bronze. 

■9. Two wine on oil measures, found in 1804 
near the city wall, between the Nomentan and Te- 

10. Colossal bronze foot. This foot, errone- 
ously snpposed by Nibby to be that, probably be- 
longing to a statno of Caius Cestius , found in the 
time of Alexander VII. on one of the pedestals now 
supporting the statues Nos. 5. and 16. in the Atrium, 
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is described by Aldroandi, page 270, as existing in 
the Capitol in 15G2. Ottavio Faleonicri who witnes- 
sed the discovery of the pedestals, speaks, in his dis- 
course on tho Pyramid of Cains Cestins, of a bronze 
foot being found attached to one of them, and estima- 
tes the height of the statne it belonged to, at fourteen 
or fifteen palms. Notwithstanding this positive evi- 
dence, Nibby, perceiving it to be tho foot of a statne 
too colossal, to have stood on one of these pedestals, 
and possibly being ignorant of its existence in the 
Capitol previous to their discovery, suggests that the 
statne stood before tho pyramid, on a larger pedestal 
between these, with which ho evidently snnposes it 
was brought to the Museum. There is however, no 
evidence of the bronze foot mentioned, by Falconieri 
having been placed in the Mnscnm with tho pede- 
stals, nor is there any record of what became of it. 

The Indies CopitoUno describes this foot, as hav- 
ing been « fonnd as tho majority assert, in the neigh- 
bourhood of the Colossonm, others will havo it how- 
ever, that it is the foot of tho colossal statne of 
C. Cestins ». This shows there was no certain know- 
ledge on the subject, vide Aldroandi. Ottavio Falco- 
nieri discorso intorno alia pyramids di 0. Cettio, 
Nibhy Roma nell' 1838 parte II antica page 536. 

11. Bronze Balance, found complete in theTer- 
ritorio of S. Oregorio near Tivoli. The weight was in 
the form of a head of Rome, but it was stolen some 
years ago by a visitor little worthy of the privileges 
he was outraging. 

12. Twisted standard or a candelabra, of 
bronze, found at Hadrian's Villa. 

13. DlAMA TktformB, of bronze originally gilt. 
A rare example of the representation of this Goddess 
nndor the triple aspect of Luna in heaven, Diana 
on earth, and Hecate in the infernal regions. The 
first is indicated by the half moon and lotns flower 
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on her head and torches in her hands ; the second 
by the Phrygian cap surrounded by rays, the sword 
in one hand, of which only the handle remains, and 
a serpent she has cot in twain in the other. The 
third, by the wreath of lanrel on the head, the key 
with many wards in one hand, and the cord jn the 
other. 

14. Laugh Vase, of Anted bronze. 

- Under tlie Pontificate, of Benedict XIII in tlie port ot 
Antiuni (Porto tt'Anzio) was extracted from tlie bottom of 
the sea, a vaso of copper, very largo , beautifully worked 
and fluted. From the Greek characters that are incised on 
the li]i, it appears that it was sent as a gift from Mithri- 
dates Enpatores last king of Pontus, to the College of the 
, Eupatoriaii Gynmasiarchs. It seems probable that it was 
brought away by Ponipey to serve in his triumph, anil by 
some accident it fell into the sea. - Ficoroni. 



bronze found at Porto d'Anzio > Wiiikclni'inn. 

Winkelmann attributes it to the time of Alexan- 
der the Great. He reads the two words added in 
eorsiao to the inscription to mean KEEP ME CLEAN. 

The handles, and foot are restorations. 

15. A CAMILLUS. From the fact that this beau- 
tiful statne is mentioned in the earlist records of the 
remains of antient art existant in Rome, together 
with its perfect state of preservation, it may be in- 
ferred that it is one of the few never lost sight of. 

Aldroandi thus describes it in writing of the Sta- 
tues in the Halls of Conservator! in 15G2. 

"There is also another statue of bronzo, draped, on 
foot with one band held forward ; they call it volgarly 
the Gipsey for that dress it has. It is placed on a trian- 
gular base. Is a beautiful statue, and another similar to 
it is seen in the honse of Mocs Archinto near to S. Ago- 
stino i Aldroandi. 
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It represents one of those twelve youths of pa- 
trician birth, who were chosen according to the ins- 
titution of Bomulus to assist at the sacrifices. That 
it should have been supposed by some to be the sta- 
tue of a girl, is not so unreasonable, when the age 
and condition of these voting ministers at the reli- 
gious services is taken into consideration. 

" Free birth, immaculate beauty of form, and moral 
purity, were the uecessary conditions of admissibility. Their 
participation in the religious services was limited to that 
short period, in which the separation of the sexes has not 
yet taken place, and the most perfect innocence still places 
the boy, on an equality with the girl". Braun. 

It is a work of a high class of merit, for though 
there is comparatively' little delicacy of finish, yet 
it is evidently the work of a master. The tnnic in 
nil its details is particularly worthy of study. The 
hi els of the sandals are delicately worked with ara- 
besque ornaments, partly in relief and partly in- 
cised. Tire triangular base of dolicate workman- 
ship on which the Camillus stands has a figure in 
baBrelief on each side; a Satyr blowing a flute; 
another carrying a thyrsus and accompanied by a 
Panther; and a Maenad. 

16. BRONZE BULL. This massive fragment great- 
ly injured and corroded, was also found in the Vi- 
colo delle Palme, a few months anterior to the disco- 
very of the Horse, No. 1. 

17. COLOSSAL BRONZE HAND, supposed to be 
one of the hands of the colossal statue of Commodus V 
or Otho? to which the bronze head, No. 15. in the 
courtyard of the Conservatori, belonged. 

18. Bronze Globe of sovereignty, held by the 
hand No. 17. 

19. Bronze Globe of sovereignty, held in the 
hand of the statue of Trajan that originally stood on 
his column, and according to popular tradition con- 
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tuined Ms ashes. It still bears the traces of having 
been richly gilt. When the Milliarinm of the first 
mile on the Appian way was placed on the balustrade, 
this globe was placed npon it, and remained there 
till lately. 

20. Amphora of terracotta found with many others 
in the esaeavations while making the new ascent 
to Monte Cavallo. 

21. Amphora, idem. 

HALL OF BRONZES No. 2. 

1. Diana of the epiiesians, in the centre of the 
room. Statnette of white marble, with head, hands, 
and feet of bronze; formerly in the Chigi Museum; 

On the walls are a number of inscriptions, mostly 
fragmentary. One on the middle of the wall facing 
the window, and immediately above the Sarcophagus 
No. lo. is particularly interesting. It was found in 
laying some water pipes on the Piscio in 1868, where 
it had been placed as a votive offering to.Sylvanus, 
by TychicuS, overseer of the gardens of the Glab- 
rioni. These gardens it is believed, occupied the 
northern portion of the Qollh, llorthorwm, precisely 
where are now the gardens of the Pincio - Laneiani 
Bull. Inst. Arc. 1868. - This Tychicus therefore, was 
head gardener there, at least seventeen centuries ago. 
The family of the Glabrioni became merged in the 
coarse of the fourth century, in that of the Anicii, 
to whom , Other inscriptions found on the Pineio, 
show that the gardens belonged. The Einp Justi- 
nian, and Pope Gregory the Great were members of 
this family. 

Around the room are placed various Sarcophagi, 
Monumental Cippi, Bases of Statues, and some 
Cinerary Urns. 



9. Base of a Statue dedicated to M. Anrelius 
Antoninus by the Neootiantes VASCULARIS 

10. Peperino BASE of a Statue; found in 1867 
among the remains of the Portico of Philip poa near 
the Chnrch of S. Ambrogio, and tho Piazza Tartaru- 
ghe. This rndc looking base possesses particnlar in- 
terest, from having been made to support one of the 
many celebrated works of sculpture, carried of from 
Greece by Marcus Fulvius'Nobilior the conqueror 
of Ambracia, and which were placed to adorn the Por- 
tico of Philippns. Be Rossi Bull. Inst. 

11. Peperino Base, on which was supported a 
votive offering made to HeTcules, by the M. Mini;- 
CIUS who was Dictator together with Fabins Cuncta- 
tor during the second Pnnie war. Lioy 22 , 25. 
Pohjb. III. 103. 

The wording of the inscription is also important 
from the substitution of 0, for V, and for the archaic 
form of the L. The inscription on the right side, 
L. I. XXVI is read Lome.*: INLATJG XXVI ; twentysix 
helmets presented to Hercules. It was found in 18G2 
at S. Lorenzo fnori le Mura. liitsehl. Hommsen 
Corp. Insc. Lot. I. p. 556. 

12. Cinerary Urn of travertine, found at S.Lo- 
renzo fuori Ie Mura. 

18. Monumental Cirrus, found in 1866 in the 
works for inlarging the Cemetery of S. Lorenzo fnori 
le Mnra. The place is popularly called tho C'ampo 
Verano from the family of the Sabinii Veiiani to 
whom it anciently belonged. This cippns is interes- 
ting not only as verifying the topographical exactness 
of the name, preserved to our day, but as showing 
that the frcedmen of the Sabinii Verani, had a place 
of sepulture on the property of their master. Ine- 
dited. 



HALL OF BRONZES No. 3. 



On the walls of this room are incased a number 
of inscriptions, and around it are plated various 
Sepuloral Cippi, Cinerary urns, Sarcopiiaoi , 
Amphora;, etc. 

Among the inscriptions, are those of a certain 
SEPTICIVS, a maker of wreaths, who had his shop 
on the Via Sacra CORONAR. DE . SACRAV. ; and 
of one CACIVS a money changer ARtiENTARIVS, 
both found on the Via Appia, and now on the right 
wall beyond the window. 

Architectural friezes. At each side of the 
door are two pieces of frieze of pavonazetto marble, 
on each of which are Panthers facing each other se- 
parcd by a vase. 

Mosaics. Leaning against the wall are four frag- 
ments of pavement, and two pieces of wall decoration 
of mosaic of brilliant, colours, though much dimmed 
by corrosion of the surface; one of the latter is a 
panel with a border of shells, the other a ribbon 
like border. They were removed in 1869, from the 
remains of a Roman honse discovered, while lowering 
the level of the Vicolo San Nieolo da Tolentino. 

1. Part op a Sepulcral Monument. A panel 
with three male portraits in high relief. 

2. Smalt, cinerary urn, with birds at the cor- 
ners, and wreath of flowers below the inscription ; 
found at S. Lorenzo fiiori ie Mnra. 

4. Sarcophagus. The hnnt of the Caledonian 
boar. On the cover are Cupids hunting boars, bears, 
deer, and anstriches. Found on the Via Appia. 

8. Sarcophagus. On which is represented a 
boar hunt on one side, and a hnnt of deer, which 
aro driven into a net on the other. In ihe centre 
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in a figure on horseback. The cover ia carious from 
the snbject upon it being only partially blocked out 
Found on the Via Appia. 

SEPULCRAL MONUMENT OF QUINTUS SULPI- 
CIDS MAXIMUS. Thia interesting monument, lately 
placed in the centre of this room was discovered at 
the end of 1870 during the demolition of the Porta 
Malaria, rendered necessary by the injury it had re- 
ceived daring the bombardment on the 20" September 
of that year. The Porta Salaria was flanked by largo 
round towers, within the structure of which, this mo- 
nument, together with the remains of some antient 
tombs on each side of tho road, had been enclosed. 
It is of Carrara marble in the form of a great cip- 
pas, somewhat approaching to that of an jEdieola, 
being surmounted by a kind of pediment below which 
ia a nieho containing a statuette of the deceased. It 
is that of a youth draped in the toga praetcxta, with 
his right hand raised as if in the act of speaking, 
and holding in the left, a partly unfolded roll on 
which aro some Greek lines. 

Below tho figure is a Latin inscription, beneath 
which are two Greek epigrams. The pilasters on 
each side of the niche are covered with Greek versea. 

The Latin inscription states, that the monument 
was erected to a certain Quintua Sulpiciua Maximns 
who died at the early ago of eleven years, five months 
and twelve days, and who had possessed such bril- 
liant poetic talents, that he had carried off the hon- 
ours for Greek verses against fifty two competitors. 
The certamen in which he was so successful was 
that of the famous Agon i!apitolinui instituted by 
Domitian in the year 86. A. D. Tho third lustrum 
therefore, (of four years o. JforceM) in which Sulpi- 
cius Maximns gained the prize, corresponds with the 
year i)4. Among the honours was that of being crown- 
ed by the Emperor upon the Capitol, with a crown 
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of oak leaves tied with strings of gold, as Petrarch 
was crowned on the same place many centuries af- 
terwards. His prize poem is engraved on the pilas- 
ters of the niche, its snbject being it The arguments 
used by Jove in reproving the Snn for intrusting 
his chariot to Phaeton. The Cav. 0. L. Visconti has 
published (Spithmoer) n learned illustration of this 
monument with plates, and facsimilies of the verses, 
inscription, and epigrams. 



HALL OF INSCRIPTIONS No. 1. 

1. Square ai.tah of Pentelic marble, on the sides 
of which are sculptured in has relief the twelve la- 
bours of Hercules, three on each side. For a long 
period it stood in the market place of Albano and 
was removed from thence to the Musenm in 1743. It 
is mnch injured. 

2. CINERARY VASE of Oriental al aBaster found at 
S. Lorenzo fuori le mura, and was placed in the Mu- 
seum in 1859. 

On the shelf round the room are a number of 
bnsts of little or no artistic merit, and the subjects 
of most of which are unknown. 

4. Bacchus. Hermes bnst. 

G. Hadrian. Bust. 

8. Bacchus. Hermes bust. 

0. Portrait Bust of a Roman lady ; has merit 
for the extraordinary individuality ponrtrayed. The 
coil of hair at the back, is an antique alteration or 
restoration. 

21. Diana, statuette, mutilated and injured by lire. 

23. Sarcophagus of a child. Cupids riding on 
dolphins, 

24. Statuette of a woman seated. 
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Above the door leading into the next room is a. 
large inscription giving the names of tho members 
of the Corporation of the Lcnunculari of Oatiu. 

HALL OF INSCRIPTIONS No. 2. 

1. Male Bust, unknown. 

2. Monumental statuette. A Lady reposing 
on a couch; roughly bnt skilfully acnlptnred. Greek 
inscription. 

3. Monumental Cirrus, with inscription to one 
MARCVS AEBVTIVS. On the frontispiece are build- 
ers tools in basrelief; the ancient Roman foot mea- 
sure, level, plummet and line, Bquarc, and compas- 
ses. — Vide No. 14. 

4. SARCOPHAGUS OF THE VIGNA AMENDOLA. 
This important, interesting, and beautifully preser- 
ved sarcophagus, was found in the Vigna A men do la 
on the Via Appia, outside the Porta S. Sebastiano, 
Kibby says in 1829, Brann in 1831, adding that it 
was placed in the Mnsenm in 1838. 

The subject of the alto relief on its front, is a. 
battle between Romans and Ganls: the incident, the 
collision of two bodies of cavalry, led, it is thought 
by the Generals of the respective armies. 

In the centre of the composition, the Gallic Chief, 
distinguished by the fillet on his head, lies nnhors- 
ed npon tho gronnd, in the act of stabbing himself 
in despair, while above him another Ganl attacks 
the Roman Consul with an impetus intended to in- 
dicate the result. On the left, a Roman has unhorsed 
his opponent and is transfixing him with his spear. 
On the right, a fnrions combat is going on between 
Romans and Ganls on foot. Through the whole, the 
hurry, turmoil, and eiciteraent of battle are well re- 
presented. It is thought it may be that which took 
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place before Pisa A. U. C. 527. B. C. 225., when the 
Gallic chief Aneroestus killed himself on the field, 
and the Roman Consul, C.Attilius, fell in the fight. 
The period to which the style of art assigns this 
sarcophagus, i. e. that of Trajan, precludes the sup- 
position that it can have contained the body of C. At- 
tilins, or of any warrior who fell in the same battle. 

It may be, that the dramatic incident attending it. 
has been taken for illustration on the monument of 
some soldier of distinction, who fell in one of Tra- 
jan's battles against the Ganls; or, lhat it pourtrays 
the circumstances connected with the death of the de- 
ceased, the details of which, resembled those of the 
battle before Pisa. Be this as it may, the subject 
is clearly intended to record a Victory by the Ro- 
mans, and one that was dearly bought. At each cor- 
ner there are trophies, the one of a slain Gaul, the 
other of a Roman, while on each side of the cover, 
the body of a Soman soldier lies dead. Gallic prison- 
ers with their hands bound behind them, are seated 
at the foot of each trophy, and on the frontispiece 
of the cover, are alternate figures of Gallic prisoners, 
and weeping women and children ; the group to the 
extrcem right, of a child rushing forward to comfort 
its mother is full of pathos; at the corners are masks 
of Gallic type. The heads of the Roman horses arc 
all turned towards their riders, possibly to indicate 
that they had wheeled upon the enemy. 

The striking resemblance of the characteristics of 
this sarcophagus, to those of the group, of which the 
Dying Gladiator, and the Gallic group in the Villa 
Lndovisi both formed parts, is very remarkable. Not 
only are the type of featnres , the arms, and the 
torques around the necks of the Ganls, the same in 
each, bnt there is also between the Dying Gladia- 
tor, and the central figure on this sarcophagus, an 
analogy so perfect — and the more striking as it is 
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evident that one was not copied from the other, — as 
to snggost that the group and the alto relief on this 
sarcophagus embody the same subject, aide Dying 
Qtadiator. 

fj. Monumental slab , on which are sculptured 
in basrelief, the ancient Eoman foot measure, level, 
plummet, and compasses, vide No. 14. 

6. Monumental cippus , with inscription to a 
certain COSSVTIVS, with Mason's tools sculptured 
in basrelief on the right side; the ancient Roman 
foot measure, square, compasses, calipers, level, chisel 
and mallet, aide No. 14. 

7. Monumental Cirrus, with reclining fignre of 
what was originally a portrait of Bathyllus, a fa- 
mous actor of the time of Augustus; the favorite of 
MiEcenas, and celebrated by Phedrus in his 5th book. 

This monument is one of the many examples to 
be fonnd in this and other mnseums in Rome, of 
the reprehensible practice of restoring (?) mutilated 
statues, by arbitrarily refitting them with such heads, 
or other missing portions of suitable size , as the 
storerooms of the Capitol, or the Vatican, are able 
to supply. 

Bath yl! ns was here represented in his old age, 
but, the head being wanting, it was supplied by that 
of an unknown youth!! of the same general proportion. 

The monument, without the head, and with the 
feet, and a portion of the conch broken off and lost, 
was found early in the eighteenth century, among the 
remains of the Colombaria of the Freedmen ofLivia 
on the Via Appia, and Picoroni in his Maschere 'See- 
niche pages 37. 38 recounts, that a certain Benei con- 
tinuing the excavations around the Colombaria, found 
among other things, a head, which, continues Ficoroni. 

u Seemed to me. proportionate to the statue of Bathyl- 
lus, from which it had evidently been broken, for having 
tried it, and placed it on the oroken neck, 1 found from 
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tlie fracture anil its fitness, it was exactly his .... and at 
present I am proud of possessing it i e Hie head. 

Ficoroni gives also, loc cit, an engraving of the 
figure, which agrees in every detail with this in the 
Capitol, excepting as regards the head, which ia that 
of an old man with short fnll beard and monstache. 
What became of the original head it is impossible 
to say; perhaps at Picoroni's death it past unthomght 
of, into unknown hands, and was thns lost sight'of. 

The inscription shows that Bathyllus outlived 
Augustus and Livia, and being released with honor 
from hia duties, was made Custode of the Temple to * 
the Deified Augustus and Livia, on the Palatine. 

8. Male Bust, unknown. 

9. Female Bust, unknown. 

10. Column bearing a greek inscription to Annja 
Kkgii.i.a wife of Herodes Atticiis A. D. 140 circa; 
afterwards converted by Maxentius into the Millia- 
BIL'M marking the Tilth, mile on one of the consular 
roads. aide the inscription. That to Annia Eegilla 
is at the back, near what is now the base, but was 
then the apex of the column. Ponnd in an orchard, 
the property of the Celestine monks of S. Eusebius. 

11. Squabs sepulchral monument, with ins- 
criptions on the fonr sides appertaining to Vettius 
AgoeiuS Praetextatus and Paolina his wife. 

12. An Amphora. 

14. Sepclchral monument in the form of a 
Corinthian base, erected to T. STAT IL ITS. APRO 
(whose figure ia on the front panel) measurer of buil- 
dings, and to OECIVIA. ANT IDES his wife, repre- 
sented in the small hnst in alto relief in the shell 
above, which ia supported by two dolphins, emblems 
of conjugal fidelity. 

The Boar aAper* at his feet is a punning allu- 
sion to his name , vide the hexameters below, which 
say, that he (Apro) does not lie extinct like the Oa- 
3 
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lydonian Boar through the wrath of Atalanta who 
wounded him, nor through the valour of Heloager 
who slew him, but by the cruelty of death which 
cat him off in the fiower of his youth" i. e. at the age 
of 22 years 8 months and 15 days. 

The Cupid or child by the side of A pro. has heeu 
so much mutilated and restored, that it is impossible 
to form any positive opinion of its significance. The 
left hand holding the rail is also restored. 

The chief interest however, in this monument, 
lies in the profession of the deceased; the represen- 
tation of his professional instruments on the sides, 
and its analogy to Nos. 3. 5. 6. and 15. in this room. 
On each, are sculptured instruments and tools con- 
nected with the art of building, and on each .is a. 
fall sized re pre si; ii tat ion of the ancient Roman foot 
measure. On this of A pro, it is to he seen on the 
left side, and the marks dividing it into four palms, 
and each palm into four fingers, are still visible. 

Allowing for the slight difference caused by the 
ends of the measures on these monuments having been 
slightly worn by time anil iliusage, they agree esactly 
with the ancient bronze folding foot measure, found 
on the Calian and presented by Ficoroni to Bene- 
dict XIV. who placed it in the Vatican library, vide 
Ficoroni, Le Vettigia p. l!>4. 

These interesting monuments allusive to the same 
*rt, were collected together, and placed in this Mu- 
seum by Benedict XIV. This to Apro, was fonnd on 
the Janiculnm in the sixteenth century, and was for 
a long time in the Vatican gardens. 

■ In the other garflon where the cypresses are, is to be 
seen a beautiful piece of marble, on which is soul) tured in 
half relief a Measurer of Ileitis, who has a pig at his feet 
and a cupid by his side, and on it are to be seen various 
measures and amongst others that of the ancient foot ». 
Aldroandi. f.e Xlalue di Homo. 158-2. 
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With the exception of the foot measure, the instru- 
ments represented on the sides of this monument 
are bo ranch injured, and of such curious form, that it 
is impossible to say what they are intended to repre- 
sent, beyond their being the instruments used by the 
deceased in the exercise of his profession, that of 
Measurer of edifices (surveyor) whose duty it was to 
decide on the amount due to the builders, for work 
done, and materials supplied. The long instrument 
on the left side is thought to be a measuring rod 
capable of extension. 

15, Fragment of a Column, with builders tools 
carved upon it in low relief; level, pick, trowel, and 
others not recognisable. Found in the Catupo de 
Fiore. Vide N' 14. 

16. Female Bust, unknown. 

On the walls of this room are incased 122 impor- 
tant inscriptions relating, to Emperors, Empres- 
ses, C.tSAKS, and Consuls, from the time uf Tiberiua 
toTheodosius. the Great. They were presented to the 
Museum by Cardinal Alexander Albani. They have 
not yet been numbered. 

On the large inscription over the door leading 
from the last room is an example, of the affectation 
introduced by Claudius of substituting the Eolian 
•i.yxw* for the letter 'V. 

That behind No. 9. commencing CENTYJI. V1RI. 
vide Fabretti Int. Ant. cap. 3. pag. 170. num. 324. 

Near the Column No. 10. is the celebrated fragment 
of an inscription, incased in a black border, on which 
is recorded the Consulate of the two GEMINI, which 
was for some time supposed to coincide with the 
Crucifixion of our Saviour. It was found in 1722 
among the ruins of a Colombarinm behind the Church 
of S. Sisto Vecchio, and at the time of its discovery 
was the subject of erudite deasertatious by no fewer 
than twelve of the most learned men of the day. 
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It is a fragment of a register, belonging to a group 
of Oolombaria, of the dates lit which the bones or 
ashes of the dead were deposited in them, as illus- 
trated by the last part, commencing C. FVFIO. 
GEMINO. It records, that fonr days before the Ides 
of May, in the year of the Consulate of C. Pusius 
Gemini's and L. Bubellius Geminus, the bones of 
LuRIA Aprilis, freedwoman of PuBLius, were placed 
in the second wall of the third Colombarium. Fieo. 
roni, Holla d' oro p. 49. 

At the top of the wall behind Nos. 11. and 12. is 
the- ancient Calendar found at Porto d'Anzio. vide 
JSianchini and'P. Vnlpi. 

The lowest next to the door, and behind No. 16. 
recording that the Consulate of P. CELIVS APPOL- 
LINARIVS fell in the year of Home DCCCCXXII. ve- 
rified, the date of the foundation of city, and confir- 
med the computation of Yaro. 

There is also at the side of the sarcophagus No. 4. 
a very interesting inscription on bronze with gilt 
letters commencing P. COENELIO. 

HALL OF INSCRIPTIONS No. 3. 

1. SARCOPHAGUS. This grand Sarcophagus was 
found at some period not long anterior to 1594, in 
the place called the Monte del Qrano, abont three 
miles outside the Porta San Giovanni, on the road 
to Prascati. 

Nibby and other authors are in error, in attribu- 
ting its discovery to the time of Urban VIII., forFla- 
minins Vacca Ho. 36. in recording its discovery, dis- 
tinctly says, « at present this pilo (sarcophagus) is 
to be found in the Campidoglio «. 

The Monte del Grano is that circular mound sur- 
mounted by a small tower, to be seen on the left 
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immediately after passing through the Porta Furba. 
It is the remains of a massive monument, which 
from the onter stonework having been destroyed, or re- 
moved at some early period, gradually became covered 
with earth, to an extent that not only hid every trace 
of the remains of the edifice, bnt was sufficient to 
admit of cultivation. On one occasion when the la- 
bourers were preparing it for seed, their attention 
was arrested by the hollow sound the ground gave 
forth. Their hopes of finding treasure led to their 
digging further, and discovering the sepulchral cham- 
ber within the monnd, and in it this magnificent 
Sarcophagus. Ficoroni in his Bolla d'oro. p. 56. says, 
that it was one of a class of Monuments purposely 
hidden, of which he describes several. In this case 
he consider^ the sepulchral chamber to have been 
covered with earth in the shape of a mound, very 
much as we see it, and planted with trees. In his 
Vettigia di Jioma Antiea. p. 169. he gives a section 
of the monnd and of the chamber within it. 

On. the Sarcophagus being opened, it was found 1 
to contain the ashes of the defunct, and the beautiful 
vase, now in the British Museum, called the Portland 
YaSE. On the lid are reclining figures of two unknown 
personages, a man and a woman, for some time sup- 
posed to represent Alexander Severns and his mother 
Julia Mammea, whose bodies it was thought the sar- 
cophagus had contained. 

The reliefs which adorn it are illustrative of the 
life of Achiiles. That on the front, shows him disco- 
vered by Ulysses among the daughters of Lycomedes 
of Scyros. Achilles has revealed his sex, by seizing 
the sword from among the female ornaments offered 
by Ulysses for his choice, while on the ground, He 
the spindle and basket of wool which had employed 
the hero. The seated figure on the right is Lycome- 
des , who shows surprise at the discovery; on the 
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left is the aged Nestor, who accompanied Ulysses on 
his embassy. The has relief on the left, represents 
Achilles taking farewell of Lyromedes, before leaving 
with Ulysses for the the siege of Troy; that on the 
right, shows Ulysses again instrumental in Inducing 
Achilles to join the Grecian forces, by rousing his 
feeling of vengeance for the death of Patroelca; on 
the back the aged Priam is seen throwing himself 
at the feet of Achilles, entreating for the dead body 
of Hector, while some attendants are unlading a car 
filled with offerings brought to appease Achillea'wrath. 

As is nsnal on these Sarcophagi, the bas relief on 
the back is mile and sketchy, and of much inferior 
execution to the principal scene represented on the 
front, which in this, is elaborated with much care 
and finish. The tignres are in altorelief, and disposed 
in admirably balanced groups forming a composition 
betokening a higher style of art, than is borne out 
in the modelling and proportion of the figures. It 
is therefore probable that it is a copy from some 
■ much finer work, more particulaDly as the recum- 
bent figures above, in which the sculptor was ne- 
cessarily left to his own resources , are infinitely 
inferior to it in style. 

2. A Disc with the impression of two small feet 
sculptured upon it, and the inscriptibn FltYCTIFE- 
RAE; supposed to bo a votive offering. 

3. Mosaic panel of Tiosmati work with porphyry 
centre, contained within a narrow circular frieze, 
on which is sculptured, in a rude but spirited nian- 

>ner, the principal events of the life of Achilles. It 
originally ornamented the amboue for tho epistle in 
the Church of Ara Cteli. aide Fabrett-' and Foggini. 

4. Omnia vin'cit Amor, a mosaic, of brilliant co- 
lours found in 1749 at Porto d'Anzio, in a wood be- 
longing to the Pamtili. Hercules is represented un- 
der the influence of Oinphale, dressed in female attire 
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with the distaff in his hand. In the foreground is 
a Lion tamed by Loves. This mosaic iB entirely 
formed of minute pieces of the hardest marbles ex- 
pressly prepared. -V. Furietti. de Mutivis. cap. 8' 
p. 47. 

5. Statuette of a Sat\'r, with goats feet and 
the syrinx in his hand. Brought from the Villa 
d'Este at Tivoli. Feet and plinth restored. 

6. An jEdICULA, on which arc sculptured in has 
relief, Aglibolo and Malecbeio. the titulary deities of 
Palmyra, beneath which are two inscriptions, one in 
Greek, the other in Palmyrene characters. The date 
of this work is 234-6 A. D. It was formerly in the 
Ginstiniani Villa near the Lateran, and was placed 
in the Mnsenm by Benedict XII. The clasped hands 
and the faces are restored. Grtitcr pay. 86. JVo. S. 
Spnnio. Miecel. nntiij. Sect. 1. art. 1. p. 1. 

7. Fragments of inscriptions. 

8. Votive altar dedicated to the Sitn. On the 
front is a delicately senlptnred bnst of the StOT with 
a nimbus and the hair arranged like rays, supported ■ 
on a Eagle with outstretched wings. On the right 
Side is a half figure of Saturn veiled, with a sickle 
in his hand, symbolic of time; on the left, Apollo, 
crowned by a figure of Victory, springing into a 
chariot drawn by four hippogriffs, beneath which is 
an inscription in Palmyreue characters. Spnnio. Mi- 
>eel. pag. 3. 

9. A Philosopher, statuette unknown. 

10. Bas RELIEF, representing an Ai:chibali,1'S, or 
high priest of Cybele, in sacerdotal robes, surronnd- 
ed by various instruments and symbols connected 
with the worship of that goddess, whose priests were 
called Galli, from the river Gallo in Phrygia. This 
very curious basrelief of a late period, was fonnd 
in 1736 at Oivita Lavinia, on the site believed to have 
been that of the Imperial Villa of the Antoninea. 
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It is valuable for the information it giyes regarding 
1Mb particular worship, bnt is worthless as a work 
of art, beyond illustrating its decline. 

11. Seated statue called Jupiter. The arms 
are wanting, and the head being that of some other 
statue, is no indication of the suhject. Was placed 
in the Museum in 1816. 

12. Medallion head. 

13. Fragment of ornament, added 1816. 

14. Pluto, seated with Cerberus by his side; the . 
hands and part of the head are wanting, also one 
of the lateral heads of Cerberus, which are cnrions 
from having been sculptured much smaller than that 
in the centre. • Was fonnd in the excavations made 
in the baths of Titns in 1812. 

15. Consular FIGURE in relief: monnmental. 

16. Medallion of Poppea, second wife of Nero, 
placed on an antique corbel. 

17. Medallion of Hero. 

18. Corintian Cap of a pilaster: added 1816. 

19. Cotinthian Cap, idem 

20. Bas relief, fragment in slate, of unknown 
subject. 

The inscriptions and basreliefs from No. I. 
to XXII. inserted in the walls, and some of which 
are fragments, belonged to the collection of the cele- 
brated Cardinal Borgia. They were presented to 
Museum in 1832 by the Congregation of the Propa- 
ganda. 

STAIRCASE 

The walls of the Staircase are divided into twenty 
sii panels, containing the fragments of the celebra- 
ssd marble plan of Home, fonnd during the pontificate 
of Paul III. 1534-50, behind the Church of S. S. Cosmo 
and Danii&uo. 
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- There has been found In onr time, by mraaa of Mes»or 
tiiovan Antonio Doni of S. Ijimtguauo, a youug man of 
talent, architect and antiquarian of not Mttle prouiisi?. in 
the said Temple, a facade, uu which wua the drsign of tlie ■ 
plau of the city of Rome, with part of (he most ancient 
edifices of those times, the which, it has not been possible 
thue far to copy completely, nor Cud how they were placed 
in order, from its having been by time unci Are, bo entirely 
ruined ; would it had pleased God that it bad been preserved 
whole till oar day, because there would be those, who by 
means of its information, would he able to know and touch 
with their hands, how they deceive themselves, in their 
ideas of situating the ancient edifices of this moat noble 
city. The religues of that plan are now to be found, at 
the Most Illustrious and Most Reverend Cardinal Farnese's, 
who being a great admirer of men of talent, as well as most 
affectionate towards his country Rome, has not failed to 
submit this object of antiquity to learned men, who are 
searching to discover the truth from it " Gnmucci. Ant. di 
Jtoma. lib. 1. car. 32. edit. 1569. 

- I remember having seen them excavate in the Church 
of S. 8. Cosmo and Damiano, and there was fouud the plan 
of Rome profiled on marble, and said plan had served for 
the panelling of a wall, .... and at present it is to be 
found in the antiquario of Cardinal Farnese. " Memories of 
Flaminius Vacca 1594. No. J. 

These important fragments remained in the Far- 
nese collection, till the middle of the eighteenth cen- 
tury, when Charles III. King of the Two Sicilies 
presented them to Benedict XIV., who placed them 
.on the Staircase of the Mnsenra. Previous to their 
acquisition by Benedict XIV., several of the original 
fragments had by some means disappeared. Fortu- 
nately, full sized tracings in facsimile , had bean 
made of them by Fulvio Oraini soon after their dis- 
covery, and deposited in the Vatican library, Co- 
dex 3439, and from these, copies were carefully made 
of the missing portions. The restored pieces are 
marked with a *. Vide Bellori 1673. Greviut Tetor. 
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MP Ant. Rnm. V. 4. Amnduaxi 1771. Piraneti 
Antieh. Horn. V. 1. 

In the antrimn of 1867, a number of additional 
fragments were found in an excavation made behind 
the Clinreh of SS. Cosmo and Damiano, immediately be- 
neath the facade or wall, mentioned by Gamucci, and 
FJaminins Vacca. These are now enc-asedin the dou- 
ble pane) numbered XXVI. Vide Be Itosu. Bull, di 
Arch. Crist, in. V. NO. 5. 

The plan was made at a time not posterior to that 
of Septimins Severns ; the names of that Emperor and 
of his son Antoninus Caracalla followed by the let- 
ters NN. nostrnrum, on one of the fragments contai- 
ned in panel No. IV., proving it either to have been 
made in his reign, or to have received additions, or 
alterations at that time. 

The panels mentioned below, are those which con- 
tain portions of the plans of important and well 
known edifices, the others it would be superfluous 

I. HOHREA. LOLLIANA. One of the great store- 
houses. 

Below this panel is the scale, to which the plan 
was drawn, as near as it has been possible to ascer- 
tain it. It contains eighty Roman feet. 

II. Portico of Octavia. porrfi'eVSOCTAVIAEE... 
containing the Temples of Jupiter AND J UNO. The 
remains of this Portico are still to be seen at the 
Pescheria Vecchia near the Theatre of Jlarcellns, aH 
also three columns of .the Temple of Juno in the 
Vicolo behind. 

Tub Temple of Hbroulbs Husaqbtes- AED1S 
HERCVL1S MVSARwm - adjoining tfc« above, and 
of which no traces are now visible. 

IV. BAlrnea SVRAE. The Batrs of Sura, on 
the Aventine. 
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The Cuvus Victoria on the Palatine, and the 
names of Septimihs Sevekus and Caraoalla. 

cliYYS VICTORIA 

SEVERI ET an 
TONINIAuj? 
NN 

VI. BASILi'ca EMILIi. which stood on the north 
eastern side of the Fornm opposite to the Basilica 
Inlia. 

VII. The Baths of C.t.sar. 

BALNAEVM 
CAESARIS 

IS. The Vicijs PATEIOIUS- rteiaPATRIOrVS. 
The Temple of Ooscoed. PoncORDIA. 
X. HORTI CELONIAE FABIA. 
XL AREA RADICAB.IA, 

MACELLVM. 
LVDVS MAGNVS. 
nDONAEA. . 

XII. The Theatre op Haucellus. 

THEATRVM 
MARCELLI 

TheBastltoa TultA; the excavation of which has 
been lately completed. * 

Batlliea iV.UA 

XIV. The Baths of Titus. The large fragment 
on this panel was recognised l>y Canina as part of 
the plan of these Bathe. 

XV. The Theathe or Pompey. 



THEATRVM 

PompEl 
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XVI. to XXV. Fragments entirely unrecogni- 
sable. 

XXVI. Portico of Livia, the site .of which is a 
matter of controversy. 

PORTICVS 
LIVIAE 

On the landing between the two flights of stairs are 
the following pieceB of scnlptnre. 

1. PrjDlOlZlA. ob a Vestal. The head is modern. 

2. Lion Hunt. Side of a large Sarcophagus. 

4. House and a Bull. Fragment in low relief. 

5. Lion assaulting a Goat. Fragment of a 
Sarcophagus. 

6. Camel led by a man. Fragment in low relief. 
8. Juno. On the base are the words IVNO LA- 

NVMVINA signifying that this statne was worshipped 
at Lanuviura, now Civita Lavinia, where it was dis- 
covered. Venitti. Horn. mod. 

HALL OF THE GLADIATOR 

1. THE DYING GLADIATOR. To from a perfect 
work in Sculpture three essentials are requisite ; 
beauty of composition ; anatomical correctness ; and 
that the subject or incident represented should be 
so clearly set forth that he who runs may read. 
These qualities r this statue erroneously called the 
Dying Gladiator, possesses to an eminent degree. Its 
author, whoever he may have been, was undoubtedly 
a man of genius second only in degree to the sublim- 
ity of that possessed by the great Sculptors of Greece. 
To compare a work of this class with those of the 
School to which the Apollo and the Mercury of the 
Belvedere belong, as attempted by many, is to insti- 
tute an useless comparison between creations which 
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have nothing in common , and which sprang from 
distinctly different sources of inspiration. If the 
Dying Gladiator has a greater power of absorbing 
the attention of the spectator than is possessed by 
any other statne in Borne, it is chiefly doe to the 
pathetically dramatic character of its snbject, and to 
t the fact that it is nnqnestionably an original work, 
while the Apollo for instance, is bnt a copy, which 
magnificent as it is, only dimly sets forth the snblime 
qualities; of the school to which its original, belonged. 

The works of Bottari and others, who have writ- 
ten on the Capitoline Museum, are filled with quota- 
tions from the classic poets illustrative of particular 
statues, it is therefore admisible to qnote the lines 
of a great English classic in illustration of this, 
giving as they do the most masterly description of 
the statne ever written. 

I see before me the Gladiator lie ; 
He leans noon liie hand - his manly brow 
Consents to death , but conquers agony , 
And his droop'd head sinks gradually low - 
And through his side tlie laat drops ebbing slow 
From the red gash , fall heavy , one by one , 
Like the first of a thunder shower; and now 
The arena swims around him - he is gone 
Ere ceased the inhuman shout which hall'd the wretch 
who won. 

He heard it, but he heeded not - hia eyes 

Were with his heart, and that was far away; 

He reek'd not of the life he lost nor prize, 

Bnt where his rude hut by the Danube lay, 

There were his young barbarians all at play, 

There was their Dacian mother - he their sire 

Bntoher'd to make a Human holyday- 

All this rushed with his blood - Shall he eipire 

And unavenged ? - Arise ! ye Goths, and glnt your ire. 

ChUde Harold. CXL. QXLI. 
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Although these lines were written nnder the then 
received opinion that tho statue is that of a Gladia- 
tor they are not leas applicable to what is now as- 
certained to be the subject represented, - that of a 
Gaul who has either been slain, or has slain himself, 
on the Held of battle. 

The completeness with which the statne tells its 
story and concentrates the observer's interest, doubt- 
less led to the supposition entertained by Winkei- 
mann, that it was an independent work. There is 
however little doubt hut that it formed part of a 
grand group, to which also belonged the gronp, com- 
monly, bnt erroneously supposed, to represent "Arria 
andPaitus" now in the collection at the Ludovisi Villa. 

The > Dying Gladiator » originally formed part of 
that collection, from whence it was removed to- tho 
Capitol, and there seems to be every reason for be- 
lieving, that both the group and the statue were found 
together in the immediate vicinity of the Villa. 
- Winkeimann, who professedly songht a Greek ori- 
gin, and a mythological source of inspiration, in all 
works, of ancient Sculpture, merely offered a variety . 
of conjectures, ajid avoided giving any distinct opin- 
ion, regarding this statue. 

His learned editor the Abbate Pea, was the first 
to observe the striking resemblance between it and 
the group in the Lndovisi collection; In a note to 
the third volume of his edition of Winkeimann glo- 
ria dell'arte del ditegno page 344 ed, 1783 writing of 
the group at the Ludovisi, he says. 

» What can bo said with certainty regarding this group 
ia, that the statue of the man, resembles in the hair, in the 
moustache, and in the as] ect of the countenance, the gu[- 
poeed Dying Glnrtiatoi' of the Capitol, na nlso arc exceeding 

From this it may he argued wjth certainty that both 
were soldiers of the same nation." 
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Fea also adds with mnch acumen that the style 
of workmanship is very similar. 

The probability is, that together with the Lndo- 
visi group, it formed part of a grand group of many 
figures, illustrating some historical event, glorions to 
the Romau arms. 

The right arm , with the portion of-the plinth 
on which it rests, and the toes of the left foot aro 
restorations , said to have been" made by Michael 
Angelo. 

of time and place to admit of its being inserted in the 
animal register of events; but which, by the depth of the 
conception and the poetry of the execution, has been ele- 
vated to an wnteerflily , seeming to it the interest of all 
times and races of meo, to sucli a degree even, as to make 
us forget, at least for the moment, the far more attractive 
works of the Greeks. It affects us precisely in the same 
manner as the historical drama of Skakspere, where a 
history, from the horrors of which we should elsewhere 
recoil, rivets our whole attention, nay takes such posses- 
sion ofus, that we linger in adnirratiou over the concate- 
nation of great pv^uts '.oiii'trayed in a manner so pro- 
foundly philosophical. Ttrnun. 

Whether the 'Historical fnat-r be the same as that 
represented on the Sarcophagus of the Vigna Anien- 
dola it is impossible to determine. All that can be 
said is that the analogy between this statue and the 
relief on thatSarcophagus is very remarkable. Vide 
Sarcophagus of the Vigna Amenflola No. 4. in the 
-2* d Hall of Inscription*. 

2. Ltcian Afollo, Statue of heroic size, found 
near the Sulphur strean called the Snlfatara on the 
road to Tivoli. It doubtless formed an ornament to 
one of the Roman Villas situated in that vicinity. 
The surface oE the marble is much corroded and dis- 
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coloured, possibly by the action of the sulphur wa- 
ter. The right band rests on the head while the 
left holds a Lyre. The Griffon at the feet is in great 
part a restoration. The accessories and drapery are 
skilfnlly arranged so as to support the figure without 
other aid ; evidence that the statne was modelled for 
execution in marble. For other examples of this 
treatment see the copies of the Venus of Cnidos in 
the Vatican, and tie Hunter No. 33 in the Hall of 
the Centaurs. 

3. Female CARRYING A Vase, which she holds 
with both hands. A mediocre work of uncertain sub- 
ject. Various designations have been given to it. 
Pandora. An Egyptian Priestess. A Priestess of 
Isis with a vase filled with lnstral water. A Vestal 
carrying the sacred fire. Nibby (Roma nett'anno 1838) 
says it is an Electra, and that it was found at Ha- 
drian's Villa. It waB presented to the Mnsenm in 1753 
by Benedict XIV. 

The whole of the lower portion of the figure from 
the middle of the legs is a restoration. Visconti 
seems to imply that although the head is antique it 
did not originally belong to the statue. Viteonti 

i The pious cure with which this richly draped figure 
carries the vessel intrusted to her, plainly shows that the 
contents must hy precious, and consecrated by a religions 
rite. She does not even venture to touch it, but has wrap- 
ped her hands in the veil which envelopes her, and anxiously 
watches every step, lest an incautious movement should 
cause her to spill the sacred liquid ■ Brttvn. 

It may he a mourner carrying to some Monument 
or Colombarinm, a cenerary urn containing the ashes 
of the dead. It stands on an Altar dedicated to Her- 
cules by C. Dlpins Pronto A. D. 168; found in the 
Pornm Boarinm. 

4. ARIADNE, Bust; one of the finest in the col- 
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lection. The head is crowned with ivy leaves most 
of which are- broken. The eyelashes are represented 
by means of a ridge left along the edge of the lids, 
as is seen also on the statue of the Sleeping Ariadne 
in the Vatican . 

5. AMAZON - formerly in the Villa d' Este near 
Tivoli. 

This fine statne may he considered as ranking 
second in point of excellence among the marfy stat. 
nes of Amazons found during the last three centu- 
ries, and dispersed through the Museums of Europe. 
The finest without exception is that in the « Gallery ■ 
at the Vatican. No. 265. Its resemblance to this in 
the Capitol is so exact in every detail, that it is evi- 
dent they were both copied from one original; as also 
it is to be inferred, from the one clearly marked type 
in all the Amazons, that they arc all copies from the 
statues of these Heroines executed for the famoas 
Temple of Diana at Ephesus. 

The Temple of Diana having been burnt down 
in the CVI. Olympiad , the same night on which 
Alexander the Great waB born, it was rebuilt with 
snch magnificence as to make it uue of the seven 
wonders of the world. It was adorned with fifty 
statues of the Amazons , executed by the greatest 
Sculptors of the day in public competition with each 

i The Ephesians iiuxious tu contribute nluue tu the com- 
pletion of so great a work, employed for that purpose, be- 
sides the sale of the materials of the ancient Temple , all 
their furniture even to the very jewels of their wives. 
They found in the artiste they employed, a generosity si- 
milar to their own, each artist having consented to receive 
for his works bnthis own expenses, and reserving no other 
reward for himself, than the honor of contributing to the 
decoration of the' Temple. » Baaul Jlochette. 

- The moat celebrated of these artists linve joined in 
4 
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a trial of skill ia the Amazons which they have respect- 
ively made. When these statues were dedicated in the Tem- 
ple of Diana atEphesus it was agreed, in order to ascertain 
which wbb best, that it should be left to the judgment of 
the artists themselves who were then present; upon which 
it was evident that was the best, which all the artists 
agreed was the next hest to his own. Accordingly the flist 
rank was assigned to Polycletus, the second to Phidias, 
the third to Oresilas, the fourth to Cydon, and the fifth to 
Phradnu.11 - Pliny. BUl. Hat. lib. XXXIV. 

This statue and the Amazon No. 265 in the " Gal- 
lery " of the Vatican, so markedly surpass all the 
others in ideal beauty and grandeur of style, as to 
lead to the supposition that in them, wo possess co- 
pies of that Amazon by Polycletus which was pro- 
nounced to be the best. 

The right arm, right foot, left leg from middle 
of thigh to the ankle , fcies of left foot, and some 
other details are restorations. 

6. ATYS. the Son God. This fine bust is vul- 
garly supposed to be a portrait of Alexander the 
Great , but the strong resemblance it bears in all 
its characteristics, in the type of features, expres- 
sion of the face, and arrangement of the hair, to all 
the known representations of Atys, together with 
the holes in the fillet around the head, in which were 
placed the metal rays, sufficiently prove the subject. 

7. JUNO. This statne was originally in the pos- 
session of Cardinal de Cesi, and is described by Al- 
droandi in his account of that collection ed. 17)62 
■page 122, as a draped Amazon I! The left breast 
which according to AMroandi was then wanting, and 
has since been restored, may have been the ground 
for this supposition He says Michael Angelo praised 
this statue us being the most beautiful thing in all 
Rome, and that the king of France (Francis the first 
probably) had many drawings^made of it. The arms 
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which are clumsy, are badly and awkwardly restored. 
The pose is majestic and the drapery particularly 
beautiful. Tha grand broad folds of the mantle, bro- 
ken by slight creases, and incised indications of what 
are either marks of folding, or the lines of a square 
pattern, form a fine contrast to the rieh detail and 
deep shadows, of the many, and smaller perpendicular 
folds of the tunic below* 

The masses of drapery are of a simplicity which tlirea 
tens to degenerate into monotony. This however is avoided 
by the skilful introduction of a lateral motive. The artist 
has preceded on the supposition, that the robe has just been 
taken from the chest , so that all (he folds are visible. 
These lines rertaininr* to the material as such, intersect the 
large surfaces, in which the garment extends over the per- 
son of the Goddess, and break the uniform masses into the 
most Bymetrical variety ■ Brawn. 

The head is more like that of Venns than Juno, 
and there is some doubt as to whether it originally 
belonged the statue. The back is very unfinished. ' . 
The right foot is also a restoration. 

E. Q. Visconti says the head did not belong to 
the statue which he thought might be a Melpomene- 

8. Column of nero ANTICO, fourteen palms in 
height, on which is placed an unknown bust of Ala- 
baster. This Column was found in the time of Be- 
nedict XIT. in making the road from tho Lateran 
to Santa Croee in Gernsalemme. 

9. Bust of Marcus Junius Brutus who slew 
Ciesar. 

Notwithstanding tiie care that may have been taken 
throughout the Kmpirc to destroy the statues and portraits 
of the mmderere of Ciesar, this monument of sculpture 
may have easily escaped by being hidden in the interior 
of some house or villa. In fact a stat le of Brutus was 
still standing in the Forum of Milan in the time of Augu- 
stus, who, if he ever siw it did not order it to be thrown 



Digitized by Google 



— 52 — 

down: and it in known that Augustus once praised an old 
Prietor of Brntua'a who had prcsoived his statue in his 
honse. E. Q. VUconti Icon. Horn. p. 200. 

.. The coins which bear his head though confirming the 
likeness, yet afford na iu other res| ects, but suiieiflcial in- 
dications » Broun. 

10. ISIS, of Pentelic marble. The peculiar treat 
ment of the beautiful drapery of this statue, wrought 
entirely with the chisel , forms a striking contrast 
in style and method of execution, to the statue called 
Flora No. 11. standing at the other side of the win- 
dow, in which the folds are elaborated to the highest 
degree of smoothness of surface. In this, the crisp 
sqnare-cut edges of the fold*, the smaller ones being 
indicated by incised lines, produce an effect of mar- 
vellous lightness. The two extremities of the fringed 
mantle or pallium, -arc passed over each shoulder and 
under the arms., and are made to sustain the vest 
below by being knotted between the breasts. 

>) have observed that all the figures of Isis without 
exception, wear the mantle in tte sulue manner, whence it 
may be inferred to be distinctive of this divinity. By this 
sign I liais recognised as an Isis the trunk of a colossal 
statue standing against the Venetian Palace in Rome (Plat- 
en, of San WireoJ vulgarly culled Mitdnma Lucrezin. Win- 
kelmnnn. Storia dcL Arte .lei Dit. Vol. 1. p. 111. 

The left hand holding the vase, and the Sistrnm, 
in the right together with some details of the dra- 
pery are restorations. The face is inferior in style 
to the rest of the work. This statue was formerly in 
the collation of Girolamo "Lotteri. 

LI. FLORA [?); found in 1744 at Hadrian's Villa, 
and called Flora because of the wreath on the head. 
The left band holding a bunch of flowers being a 
restoration is uo indication of the subject. It is 
evidently' ft portrait of some Roman Lady of distinc- 
tion, of the time of Hadrian. Venntf thinks it may 
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be a portrait of Saljina the wife of Hadrian taken 
in early life. Pea calls- it a Muse; and Nibby, one 
of tilt; Honrs. 

The drapery is particularly beautiful. The rich 
lightly hung folds of the upper robe falling from 
the left shoulder, while executed somewhat in that 
style, which carried to exaggeration in the I7th. cen- 
tury received the name of llarrocco, are nevertheless 
full of truth of detail rendered with a research which 
tends to the illusion without attracting attention. 
Was placed in the Museum by Benedict XIV. 
-The testme of the mantle In whleli (lie Bgure is en- 
veloped, utaiiria out hu deeiiktlly from the finely folded robe 
below, that we fancy we cnu distinguish not only its thick- 
One positive proof of its being a portrait is tho 
bracelet on the right wrist. 

It stands in so unfavorable a position that its ■ 
beauties arc to a great extent hidden. 

12. Column of Egyptian Bheccia. Jircwi 
d'JZgitlo, very rare, nine palms in height, on which 
stands an unknown bust in Alabaster. 

13. ANTIN0U8, found at Hadrians Villa by Car- 
dinal Alhani who presented it to Clement XII. 
liraun. THis statue, although a. very fine example 
of the school of the Antonines, when declining art 
rcflonrishcd for a short time previous to its rapid 
and complete decay, is by no means entitled to the 
praises which have been lavished upon it. Its merit 
consists in its being a correct transcript from nature, 
merit in itself of no ordinary kind, bnt beautiful as 
the head of Antinons was, it is evident his figure was 
not equally so. Unlike the delicately soft though 
well defined limbs of the Apollo Belvedere, or the 
well strung, perfect condition, of the Athlete with 
the strygil, the delicacy of form in this Antiuous 
is that prodnced by the enervation of luxury and 
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ia therefore unpleasing. How far the limbs a.re from 
possessing pare beauty of form, may easily be seen 
by comparison with the Fann No. 16 next to it, and" 
the Lycian Apollo No. 2, which, tbongb, by no means 
a work of the highest class, shows good condition , 
and delicate refinement thoroughly combined , and 
rendered with perfect tmth to nature. The left leg 
and the right foot and plinth are restorations. 

14. Column of Oriental Alabaster 20 palms 
in height, found in the time of Clement XI. in the 
Vigna between the ruins of the Emporium and the 
Tiber, then belonging to Duke Sforza Cesarini, now 
the property of Prince Torlonia. Venuti. Itomn. 
Mod. p. '298. Ficorani No. 23. 

15. The Faun of Praxiteles . Perhaps the fin- 
eat of the many copies of this celebrated slatue that 
have come down to n3. it waa found among the re- 
mains of the Villa of Antoninus Pius at. Lannvium 
together with the Zcno No. 17 and other works in 
this Museum. The left arm from below the deltoid, 
the right hand from above the wrist, and the nose 
are restorations. The original which was executed 
by Praxiteles in marble, peiished on the Palatine 
in the Neronian conflagration. It was called by the 
Greeks Periboelot, the renowned, and was conside- 
red by Praxiteles to be one of his two finest works, 
the ofher being his Cupid, as we learn from the 
story related by Pau*anius, of the stratagem adopted 
byPhryne. Praxiteles had promised her one of his 
works, but would not tell her which ho valued most. 
To discover this she sent a messenger in haste to tell, 
him his stndio was on firo. Taken by surprise he 
cried out that they should save his Faun and his 
Cupid. Phryne then chose the Cnp'd which she pre- 
sented to her native town of Thespis. 

This Fann stands on a Cippns found on the Pin- 
cio in 1742, and which bears an inscription relating 



to Probna Petronius of the Aniei family , dated on 
the side with the Consulate of Valons and Valenti- 
nianus. 

16. Gikl' protecting a Dove. This unarming 
.little statue is evidently a portrait, in the execution 
of which the Sculptor has either given play to his 
fancy in the action in which he has placed his sub- 
ject, or, as is very probable, the parents may have ■ 
desired to "have the child represented with a favo- 
rite Dove, and in the act of protecting it from some 
animal. The serpent is a restoration, and apart from 
the action of the reptile being altogether unnatural, 
the traces left on the drapery indicate a larger body, 
possibly a dog. The right arm of the girl is also 
a restoration. 

" The style as well as tlie execution of this thoughtfully 
oonceived statue is simple und unpretending, and this con- 
stitutes the essential charm. It is moat probably a portrait, 
and the inissing animal may have been merely a lap-dog 
or kitten warded off by the child, halt' iu Bport half iu 
earnest, as neither her coimd'iiauur lmv altitude betray fear 
of any greater impending danger. » Brian. 

17. ZENO. The Stoic, Pound, in 1701 in the 
excavations made on the site of the Villa of Antoni- 
nus Pius, situated between the Via Appia and the 
ancient city of Lannvinm - now Civita Lavinia. 

■ The place where It was discovered, ia in itself suffi- 
cient to Justin y the conclusion, that it represents the founder 
of the Stoic School of philosophy, to which Antoninus Pius 
was devotedjy attached. Its resemblance to the Bust in 
the Vatican is likewise not to he mistaken » *** « A statue 
erected to his lienor in his native city, was the only one 
spared by Cato of Utica at the siege of Cyprus, as being 
that of his instructor in philosophy, n llraan. 

v Cato in his expedition against Cyprus sold all the 
statues that he found there, with the exception of one of 
Zeno, in which case he /was influenced, neither by the va- 
lue of the metal, nor by its excellence as a work of art, 



but by the feet that it was the Btatue of a Philosopher. • 
Pliny Nat. Hiaii book XXXIV. 

This statue in like manner as those of Demos- 
thenes, Menander, and Posidippos , in the Vatican, 
strikingly demonstrates the fart, that the great prin- 
ciple of Greek portrait sculpture , was scrupulous 
truth to nature. Accepting this as a portrait of 
Zeno, the probability is that it was copied from that 
mentioned by Pliny, which must have been sculptur- 
ed in the lifetime of the great Philosopher, for it 
is evident the original faitfnlly rendered the entire 
individuality of the man, in pose, featnre and figure. 

In the same excavation when this statue was 
found, the following works in this Mnsenm were also 
discovered; the Fan n No. 15. in this room; the busts 
ofAntoninns Pius No. 35. Annius Verns No. 40 and 
Uoramodus No. 43 in the Hall of the Emperors and 
Marcus Aurelius No. 1 in the Gallery. Vide Ficoroni 
Veitig. Bom. p. 55. 

The right arm and the feet are restorations. 

HALL OF THE FAUN 

1. FAUN OF ROSSO ANTICO, 

» fa the year 1T3G, in the same Villa of Hadrian, 
through the works carried on by Monsignore Alessandro 
Furiettl, a laughing Faun of red marble wis excavated . 
holding :i bunch of grapes aloft m the right hand, the pe- 
dum (crook] i" the left, and thoTigoi'a skin hanging from 
his shoulders. At bis left side is a Coat mounting on a 
basket of ruahes ; at his right the trunk of a vine on which 
hangs the syrinx (p nude an pipe). The figure is exceedingly 
beautiful, and it would not be easy to find, of the same 
marble, another statnc of equal size « Fen. Mis. Frco- 
roni. N- OS. 

A few years afterwards, the companion statne, of 
the same marble and size, and.in every way similar, 



excepting the Goat, was found, also at Hadrian's 
Villa, and is now in the Cabinet at the Vatican. 

* On account of the colour, thin stone lias been pre- 
ferred for figures of the Bocrdic -ryle. us lieiiifr, particularly 
well adapted for the. i-eiircspntnf Ion nf thuse sunburnt beings 
who delighted in tlie pleasures of the senses. From the 
most ancient times it was tbo custom to e:;oeute figures of 
this stamp in the wood of the fig tree painted red n. Jirnun. 

The statne is replete with life, energy, and exube- 
rant joyonsness. The eyes were originally of enamel 
in imitation of nature; the execution shows the great- 
est research and eare throughout, even to the minntest 
details. Ficoroni's description would lead us to infer 
that it was found in a perfect condition, or at least 
tbat all the parts were found, but there are many 
portions restored, which had probably been added 
before be saw it. The restorations are; the right 
arm and hand with the bunch of grapes; the left 
hand with the crook; the portion of the goat's skin 
which falls from the left arm; the lower extremities 
from the hips downwards, with the exception of the 
front part of both feet; and the head and leg of the 
Goat. This spirited statne, bears st> close a resem- 
blance to No. 14. in the Hall of the Centaurs, that 
there can he no doubt they are both copies from the 
same original. The legs of the statue in the Hall 
of the Ccntanrs are antique, and show the exact po- 
sition in which the legs of this ought to have been 
restored. 

VOTIVE ALTAR. The Pann of Rosso antico stands 
on a Votive Altar dedicated Jo Jupiter Scrapis, by 
Scipio Orfitus, possibly the same who was Consul 
A. D. 149. in the reign of Antoninus Pins. It was 
found in 1745 on the Via Appia, near the Church 
of B. Sebastiano. Ou the front, as it is placed, is 
a laurel-crowned warrior riding on a Bull, and soem 
ingly thro.wing ftuifr from a Cornucopia he holds in 
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his left, into the lap of a female figure seated on 
the ground, from whence, a child seated by her seems 
to be taking some. The gate and wall of a city, 
from which hangs a festoon of laurel, form the 
background. On the left side its a trophy raised 
on the trunk of a tree, with a Victory on one aide, 
and a figure of Rome on the other seated on a pile 
of arms, her foot resting on the rostrum of a ship. 
On the right is a figure of a warrior, pouring a liba- 
tion on the head of a Bull conducted by one of the 
sacrificial ministers; he is draped in the toga, which is 
drawn over his head, as was customary in sacrificing, 
(vide the statue of Hadrian No. 25. in the Atrium). 
The inscription fills the further side. Fieoroni No. 90. 
Foggini Mut. ('ap. '/', 4. Tat>. IS4. I>7 . (tuatoo -If. C. 
Ins. T. 1. cap. 1. No. 3, 13. Marini lie. Alb. el. 1. 
No. 4. pit/. 4. 

2. Hercules, colossal head, placed on a hound 
ALTAR, from the front of which projects the repre- 
sentation of the prow of a ship, beneath which is 
a figure of Neptune in basrelief, and the dedication 
A It A. NEPTVNI. 

3. Diana; statnette; transferred to the Museum 
in ial5 from the library of S. Calisto. 

4. HbrhuLEB; statnette; added in 1813. 

5. BauCiuis; colossal head, placed on a round 
altar similar to Nos. 2. and 6. dedicated to Fair 
weather, ARA. TRAKQVILL1TATIS. and on which, 
below the prow, is a basrelief of a ship in fnil sail 
upon a calm, sea: 

6. Hercules; hermea bust, stands on a round 
ALTAIt, similar to Nos. 2. and 5. dedicated to the winds 
ARA. VENTORVM and bearing, below the prow, the 
flying figure of -Eolus in has relief. These three al- 
tars were found at Porto d'Anzio, the ancient Antinm, 
and were used for sacrificing by those about to take a 
sea voyage. Vulpiut Vet. Ltit. tb'm.'S.lih. 4.a.9.p.ll3. 
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7. Male bdstj unknown, on an Altar with ins- 
cription. 

8. Male head, unknown. 

9. Tv'DEUS father of Diomed. A hollow mask-in 
alto-relief to which this name has been given because 
of the skin of the Boar's head upon it. 

10. Juno Sospita, having originally an ornament, 
now wanting, fixed by metal pine upon the head. 
The ears are pierced for rings. 

11. THE ENDYM10N SARCOPHAGUS. This sar- 
cophagus was found under the high Altar of the 
Church of S. Enstachio, during the restorations made 
in the time of Clement XI. and, according to Fea 
had served to contain relies. Tiio cover, originally 
belonged to some other sarcophagus . and therefore 
the subject represented upon it has no reference to 
the baB relief on the front. 

.The front is ornamented with an embodiment of 
the fable of Bndymion! On the right Diana is seen 
descending from her chariot and gazing upon her 
sleeping lover; the winged figure in front of thir 
horses, represents one of the Hours. Above the sleep- 
ing Endymion, is a half figure of Sleep, and a seateil 
figure with a bull's skin across his knees, supposed 
to represent mount Latinos. On the left, Diana has 
reascended her chariot and is on the point of de- 
parting, her horses starting into a gallop. Beneath 
the horses is a half female figure looking upwards, anil 
surrounded by an extended veil , which Nibby des- 
cribes, as the earth covered with the man tie of night, 
looking up impatient at Diana's tarrying with En- 
dyinion; but Foggini sees in this figure, and in the 
other half figure over the heads of the standing horses 
of the other chariot, representations of the planet 
Venus, as Lucifer, and Hesporus. Between the two 
scenes is a representation of mount Latinos, a rocky 
hill side on which are sheep and goats, with the 
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shepherd and his dog at the foot, and on the summit 
an altar to Pan. 

The cover is divided into five compartments, in 
which arc represented the scenes of a continuous his- 
tory; the record by a husband, of his conjugal hap- 
piness, the loss of his wife, and her entrance into 
the Elysian regions. In the compartment on the 
right, they are seated together on a conch, grouped 
so as to indicate that their thoughts were solely for 
each other, the dog being introduced on one side as 
an emblem of conjngal fidelity. The scene on the 
left represents the Fates; Atropos with the roll of 
destiny, Lachcsis with the scales and cornncopia dis- 
tributing their lots to mankind, and Clotho spinning 
the thread of life. The wife, who has been struck 
with illness, is kneeling with her husband at their 
feet beseeching mercy. 

In the centre Plato and Proserpine are enthroned, 
a blazing altar and Cerberus on one side, on the 
other a winged Cupid with offerings of the fruits of 
the earth. The hands of the deities are extended 
towards a veiled figure, advancing from the small 
compartment on the left. It is that of the shade of 
the deceased wife; while in the corresponding com- 
partment on the right, is Mercury the guide of souls 
to Hadea. 

Most of the Cupids, supplementary to the story of 
Endymion. have been restored from such indications 
as remained. It is a work of the second century, and 
with a view to contrasting examples of two different 
periods of art, may be profitable compared with the 
Amazon Sarcophagus opposite. The composition is 
confused and crowded. 

12. PoTUAIT BlIBT; nnknown; placed on a SQUABS 
ALTAR sacred to Jsis, with basreliefs on the fonr 
sides. On the front the mystic Cista. on the right the 
god Annliis with palm branch and eadtieeus; on the 
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left Harpoerates the god of silence, crowned with 
lotas, his finger on his lip, and the cornucopia in his 
left hand ; on the back are various sacrificial instru- 
ments. It was found in 1719 while making the foun- 
dations for the new wing of the Minerva library 
(Fieoroni A : o. 17.) which 18 situated on the supposed 
site of the Isecm and Serapeum, illutlrated by Oliua. 

13. BOY WITH A SCENIC MASK. 

This charming statue, the proportions of which 
are somewhat above those of iuitore, is supposed by 
Fieoroni, to represent the Genius of Tuagedy. The 
massive locks of the hair and beard of the mask, form 
a charming combination of light and shadow aronnd 
the laughing face peeping out from among them. 
It was placed in the Musenm by Clement XII, — 
Both legs and feet from below tho knees, and the 
right hand are restorations - Fieoroni Le Ma inhere 
Sceniche page 188. 

14. Terminal Figure of a langing girl with the 
arms folded in the drapery; and bearing the inscri- 
ption ATAIA TTATPO*IAA. 

15. Minerva; Statuette: found at Hadrian's Villa. 
The head and arms arc restorations. 

10. Bust bearing the inscription 

M . AYRELIVS . ANAIELINS. 

17. Alexander the Great (?) Statuette. 

18. PoitTRAIT B08T of a man, unknown. 

19. Isis. Statuette arms and neck restored. 

20. Hercules. Terminal figure enveloped in a 
Lion's skin. 

21. BOY PLAYNG WITH A GOOSE. This beau- 
tiful group was found in 1741, in making the broad 
road which leads direct from S. John Lateran, to San- 
ta Croce in Gerusalemme. (Fieoroni N: 71). Pliny. 
Hitt. Nat. Lib, U. e. 19. relates that Bocthus. tliough 
more celebrated for his works in silver, executed in 
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bronze a beautiful figure of a boy strangling a Goose; 
of which, Winkelmann is of opinion this may be a 
cony. The bronze by Boe'thus was one of the many 
carried off from Grece by Nero. It was placed by him 
in his Golden House and was afterwards transferred by 
VcBpasian to the Temple of Peace. The Goose being a 
symbol of winter, it is thought by some that this 
group may have been one of the foar seasons, made 
to ornament some ancient Nymphaenm. Aldroandi 
mentions a similar group, which served as a foun- 
tain in the garden of Cardinal de Cesl, bnt as the 
head of the Goose in this- in the Museum is a re- 
storation, it cannot be seen if the neck was ori- 
ginally perforated fur that purpose. The left leg 
of the boy between the ankle and thigh is also a 
restoration. 

22. Portrait Bust, of a man, unknown. 

28. BACCHANTE, crowned with ivy. A head of 
groat beanty. The eyeballs, which are wanting were 
originally of enamel. 

24. Colossal Soenic Mask of a Satyr. 

26. ARIADNE. A very fine head unfortunately 
mnch injured. The eyeballs were originally of en- 
amel. The nose and part of the upper lip are 
restored. 

26. AMAZON SARCOPHAGUS. This important 
Sarcophagus was fonnd in 1744, in a farm called 
Salone, belonging to the Chapter of S.Maria Mag- 
giore, near the source of the Aqna Tergine. The 
Crouching Venus now in the Cabinet of the Vatican 
was discovered in the same place. In the Sarcopha- 
gus, together with the bones of the deceased, were 
fonnd, some petrified balsam, a round garnet, and 
a gold ring in which was set a square emerald. 

Winkelmann considered it one of the six finest 
Sarcophagi existing in Rome in his day. 

In alto and basso rilievo the divine excellence 
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of the great Sculptors of Greece has never been ap- 
proached so nearly, as in other branches of the art 
of Sculpture. Many statues of the Greco-Roman 
school are not unworthy of the best period of Greek 
art, bnt sculpture in relief, never fionrished in Rome 
to an equal degree, being more or lens limited to the 
ornamentation of Sarcophagi and Triumphal Ar- 
ches. The reliefs on this Sarcophagus, though far 
inferior in style to those of the Parthenon and the 
tomb of Mausolns, are nevertheless deeply imbued 
with the t|pe spirit of Greek art. It was greatly 
admired by Flaxmaii , but in considering the esti- 
mation in which it was held by him, it must be re- 
membered that when he wrote concerning it, the Elgin 
and other Ginek marbles now in the British JInsentn 
were unknown. Though seemingly in a fine state 
0/ preservation it has suffered greatly by the hand 
of the restorer, almost the whole of the original sur- 
face having been removed. The subject is the battle 
between the Amazons and the Athenians; the central 
figure, distinguished by wearing a cuirass and helmet 
is supposed to represent Theseus. 

The composition of the figures of the captive 
Amazons on the cover is particularly fine. 

From an Archao logical point of view, this Sar- 
cophagus is particular interesting, from its affording 
an exact illustration of the various kinds of arms 
used by the Amazons, as described by»PIutarch. — 
Ficoroni No. 88. Wtnkelmann, Flaxman. Foggini. 

27. Portrait Bust of a man, unknown. On it 
are the letteT3 LATV. 

A) BaSrblief, probably a portion of a frieze. 
The subject is thought to be Love triumphant over 
the Gods. On the right a chariot drawn by Hip- 
pogriffs, contains as spoils, the attributes of Apollo. 
It is followed by a second, drawn by Panthers, and 
containing those of Bacchus; a third, drawn by Deer, 
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contains these of Diana, among which sits a Cupid ; 
the fourth mid last, drawn by Earns, contains those 
of Mercury, and into it a Cupid is mounting. All the 
animals, with the exception of the Hipp Of riffs, are 
riddon by Cnpids. 

The Lions and Elephants ridden by Cupids at the 
Buds are modern additions in plaster, madis 'to length 
en the basrelicf to the width of the door. 

B) The Fouoe 01? Vulcan, basrelief. 

C) Front or a Sarcophagus which contained 
the body of n certain Materna as shown ^>y the in- 
scription in the centre. On<he left is a representation 
of the vintage, seven genii gathering grapes, allnsive 
to the ontnmn; on the right three genii with eornu- 
copiae, representing, winter, spring, and summer 
with between them a port ait of the defnnot. 

p) Figure of a Dacian soldier. 

Jl) The triumph of the Nereids. A plaster 
cast from the front of a Sarcophagus, once in this 
Museum; it was' taken to Paris and not returned, ride 
letter E in the Jiall nf the Emptrort. 

BRONZE TABLET. On the wall above the Ama- 
zon Sarcophagus is the celebrated bronze tablet, weig- 
hing 2147 lbs troy, on which is engraved a portion 
of the Lex Regia by which the Roman people con- 
ferred the Imperial power on Vespasian. It was 
discovered near the -Latevan in the time of Boni- 
face VIII. 1294-1303. who placed it against an altar 
in that Basilica in a position in which it was diffi- 
cult to read it. In the letter written by Cola di 
Rienzi to Ernest Archbishop of Prague, dated the 
loth of August. \ '6'i>l, f'-idc I'apcncordt. (Join, di Rienzi 
page. 429 ) he relates, that previous to assuming the 
Tribnneship, he removed the tablet from its obscure 
position and placing it near the holy water font, de- 
monstrated from it, to the Roman people, their politi- 
cal rights. That Rienzi, from want of sufficient lear- 



- 65 — 

ning, misinterpreted a portion of its meaning, was 
proved by De Rossi before the Archosological Insti- 
tute in December 1S70. (vide Ball. 1st. January 1871). 
It was removed from the Lateran and placed in the 
Museum by Gregory XIII. 1572-85. 

Around the walls of this room are a number of 
importantlNSCKiPTiONS, classified according to their 
subjects, which are given over each compartment. 
At the sides of the Lex Regia, a number of rare 
brick stamps are encased in the wall. 

HALL OF THE CENTAURS 

1. Jupiter (?) of black marble; fonnd at Eorto 
d'Anzio together with the ^Esculaphts No. 5. These 
statues are interesting from the material in which 
they are executed, and the imposing effect they pro- 
duce throngh it, but are of little value as works of 
art. The rude and imperfect eiecution, is hidden by 
the colour of the material, and by the. polish which 
has been given to the surface since they were found. 
The right arm of this statue being a restoration, the 
attributes are no proof that it is rightly named. 

It stands on a liOi:N"D ALTAB, also found at Porto 
d'Anzio, on which is sculptured in Archaic style 
a blazing altar approached by three figures, a Priest, 
Apollo, and Diana Lucifera. Poggini is of opinion 
that the figure nearest the altar, is that of Mercury, 
and not a Priest. 

2. YOUNG CENTAUR, fonnd in 1736, together with 
the companion Statue (No. 4.) by Monsignore Furietti, 
among the ruins of Hadrian's Villa. Those magni- 
ficent statues, as indicated by the names on the base 
of each are the joint work of ArisCeas and I'apiat 
Sculptors of Aphrodisium, names, which nntil the 
discovery of these Centaurs, were entirely unknown 

5 
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in the History of Art. Pliny gives several instan- 
ces of Senators thus working together, of which 
wo possess examples in the Laocoon by Agesander 
0 £ Rhodes and his sons Polydorus and Athenodorus. 
and the Toro Farnese at Naples, the work of Apol- 
lonius and Tauriscus. 

It is evident these Centanrs wore companion sta- 
tues and probably formed the lateral ornaments at 
the foot of a grand staircase. Originally, as shown 
w the marks on the hacks , they 'were ridden by 
Cnpids. The younger Centanr (No. 2.) is prancing 
along merrilv and laughing, seemingly at the di- 
lemma in which his elder companion, whose hands 
have been tied behind by his rider, is placed, and 
■whose face, in striking contrast to the other, expres- 
ses annoyance and perplexity. The intention of the 
Sculptor has been to show the inflnence of love on 
age and youth. - 

These Statues are sculptured in the marble called 
Bigio inorato, and are considered by Winkelmaun to 
be the finest examples existing of the school of the 
Antonines. They are replete with life, expression, 
and animation, and are wrought with infinite re- 
search in every detail. The treatment of the hair is 
particularly worthy of observation. The apparent 
hardness is doe to the dark colour and opaque na- 
ture of the marble and the precision of touch requir- 
ed by it. The eyes, which are hollowed, were ori- 
ginally of enamel or coloured stones in imitation of 
nature, and must have added considerably to the 
expression of the faces. 

They were found brokeu into fragments, and were 
cleverly put together and restored by Cipriotti. 
-A copy in white marble of the elder Centanr (No. 4.) 
formerly in the Borghese Villa, is now in the Mu- 
seum 'of the Louvre. It was found, vide Fea Miscel 
Santi Jlartoli No. 53. in the Villa Fonseca near the 
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Chnrch. of St. Stefano Botondo. In it the Cupid 
riding' on the Lack has been preserved. Tlie white 
marble Centaur in the Pio Clementino Museum is 
possibly an inferior copy from the yonngcr of these. 
Winkelmann Storia dell' arte. Tom II. pag. 384. Fog- 
gint Tom. IV. Tav. 32. 33. Bighetti I. 29. 34. Pen- 
na III. 57. 58. 

For the site where these Centanrs wore discovered, 
vide Bulgarini. Del Be. and Cahral. Clement XIII 
purchased them together with the mosaic called 
Pliny's Doves, from the heirs of Cardinal Furietti, 
for the price of 13,000 scndi. - An Anonymous French 
writer 1767... relates as follows. 

C'est & Monseigueur Ftnietti que nous devons le beau 
tableau de mosai'ques des Colombes, que ce Prelat a fait 
graver a 1* tete de son excellent ouvrage sur les peintnres 
de cctte es[iece. - On ltii doit anssi les deux maguifiqueH 
Centaures, qui a la v£rlW l'ont paye de ses peines e de see 
avaucea, raais qui, si Ton en croit une historiette qui court 
dans Home, out coutribmi b. loi retardcr le chapeau de Car- 
dinal, que les va;ux nniversels lui deceinaieut; car on pre- 
tend quo le Pape a ete pique conlre lui de ce qu'il n'a pns 
vonln coder ces deux belles pieces & la collection du Capi- 
tols qu'il a fort a co;ur d'enricher. 

3. Colossal infast jibrcules. This statne is 
more noteworthy from the peculiar and hard mate- 
rial in which it is wrought, and for its gigantic size, 
than for any merit it possesses as a work of art ; 
although at the same time, setting aside the ugli- 
ness of the face the modelling is very true to nature. 
The material is a rare and valuable variety of green 
basalt which has the qualities of touchstone. It is 
the largest specimen known. 

The statne was found on the Avenfino in the 
"Vigua towards Monte Tcstaceio , then the propcrty 
of Mousignore Massiuii, by whom it was sold to the 
Roman Municipality for the sum of 1000. ducats. 
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Flaminiui Vacca No. 90. Bottari Vol. III. Too. 26. 
Montfaueon Antiq. expl. Tom. I. pi. 48. 

This statue stands upon an antique Altar, on the 
four sides of which are basreliefs allusive to thp 

BIRTH, NURSING, AND ENTHRONEMENT OF JOVE. On 

the front which, is tamed towards the bronze Her- 
cules, is the figure of Rhea, great with child, seat- 
ed on the ground. On the left, Rhea is offering 
the swaddled stone to Saturn in place of the new 
horn infant. On the hack, the infant Jove is being 
suckled by the Goat Amalthea, while two Oorybanti 
are dancing and making lond noises, by striking 
their swords and shields together, to divert the at- 
tention of Satnrn from the cries of the child; the 
seated female is supposed to he Rhea, anxiously 
watching. On the right side is represented the en- 
thronization of Jove. There is no positive record 
as to where this Altar was found, hot previous to 
its being placed in the Museum, it was for a long 
period in the Villa Savelli, afterwards called Pao- 
Incci, at Albano. 

4. AGED CENTAUR. Found by Monsignor Fu- 
rietti among the ruins of Hadrian's Villa. Vide No. 2. 

5. jEsCULAPICS, in black marble; found at Porto 
d'Anzio together with No. 1, Vide. These statues 
were first in the collection of Cardinal Alexander 
Albani. 

It stands on a ROUND ALTAR, also found at Porto 
d' Anzio, on which arc sculptured six figures perform- 
ing sacrifice at a blazing Altar. 

6. Hvoeia(?) presented to the Museum by Cardi- 
nal Pietro Ottohoni. The hands arms, and, attribu- 
tes are restorations. The fignre is draped in the 
Ionic Chiton girded at the waist, with the Diploi- 
dion fastened over it by buckles on the shoulders. 
It is evident from this statue that the Diploidion 
was a separate article of dress and not a portion of 
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the Chiton thrown over as supposed by Becker and 
others. The drapery though somewhat hard and 
rudely executed, is grand, simple, and true to nature. 
There is nothing sufficiently distinctive in this statue 
to jnstfy its restoration as Hygeia. C'elio Rodigino 
(lib. 7. cap. 24.) states that among the Sicyons, a 
statne of this Divinity wa3 held in such veneration 
that it was almost hidden by the immense quantity 
of hair hung upon it, as votive offerings by the 
women. 

7. Apollo Sagittarius (?) Statue restored as 
such. It is thought by Nibby and others to be a 
statue of Ptolemy Apion King of Egypt in .the cha- 
racter of Apollo. Bight leg from above the knee 
to above the ankle, right arm from shoulder, and 
left arm from elbow are restorations. Was formerly 
in the collection of Cardinal Alexander Alhani. 

8. Young Apollo with the Lyre. The plinth, 
both feet, trunk , with the drapery upon it which 
supports the statne, lyre, and both arms, are all re- 
storations. Formerly in the collection of Cardinal 
Alexander Albani. 

9. Marcus Auuelius. The only portions of this 
statne which are antique, are the head, torso to the 
knees, and upper part of the left arm; the rest was 
restored by order of Pjus VI. 

10. WOUNDED AMAZON. From the many repeti- 
tions of this statue in existence, it may with certainty 
be inferred that it is a copy from some highly va- 
lued original, and in all probability from that by 
Cresilas which was pronounced to be the third in 
merit, of the live which were especially distinguished 
from among the fifty statues of Amazons which ad- 
orned the temple of Diana at Ephesns. " They were 
placed in the temple, to remind the peoples of Asia 
of the antiquity and holiness of the place, which had 
sheltered these female warriors after the battle in 
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which they were vanquished by Bacchus a V. Pau- 
tanius lib. VJI. e,2. For this reason they were re- 
presented in attitudes denoting fheir defeat; as wound 
ed, fatigued, or disarming. Of the five which gain- 
ed the prizes in the famous competition mentioned 
by Pliny, wc have only record of the motive. of two; 
the Amazon by Phidias leaning fatigued npon her 
lance, and the wonnded Amazon by Crcsilas... and 
of two only of the fifty have any counterparts come 
down to us. These are the Amazon by Polycletns 
from which No. 5 in the Hall of the Gladiator and 
No. 265 in the "Gallery ■> at the Vatican, are, from 
their surpassing excellence , supposed to have been 
copied; and the wonnded Amazon by Cresilas of 
which this statue, together with No. 25 in this Hall, 
those in theNuovo Braccio in the Vatican, and many 
others, are believed to be copies. 

On the trunk which supports the statue the word 
CCUC1KMH i,SoiWm» is cut, possibly the name of 
tho copiest; also the letter N in a circle probably 
the indication, as by a number, of the place it occupied 
in the portico or gallery to which it belonged. 

The right Arm, the left hand and wrist, and the 
toes of the right foot are restorations. 

11. Venus and Mars(?) Gronp, found on the 
/sola sacra at the month of Tiber, opposite to Ostia, 
in the year 1760. The distinctly individual char- 
acter of the faces is a sufficient indication, that the 
figures forming this group, are portraits of two illus- 
trious persons sculptured in the semblance of Venus 
and Mars. 

It was found in a very fine state of preservation; 
the only restorations required, were the left hand, 
and some fingers of the right hand of the male figure; 
and some fingerB of the right hand of the female 
figure, That the group was originally coloured is 
evident from the traces still visible. It is a work 
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belonging to the end of the second century and has 
little merit in point of art. 

It is probable that the general idea of the com- 
position was taken from some well known group of 
Venns and Mars, of which there are other copies still 
existing. One is in the gallery at Florence, and 
closely resembles this in the Capitol. Another men- 
tioned by Ficoroni is in the Borghese Villa, He 
gives an engraving of it in Le Vestigia p. 19. and 
in his record of, its discovery Fea Miseell. No. 97 
says that it was thonght to represent Vetnria en- 
treating Corolianus. 

12. Muse. Both hands together with the left foot 
being restorations, no indications exist as to which 
of the Muses this statue was intended to represent. 
Kibby thinks it may be Urania, from the analogy 
between it and the statue of that Mnse in the Pa- 
lace of the Conservator!, and that in the Vatican 
which formerly belonged to the Lancellotti of Velle- 
tri. That it is one^of the Muses is shown by the 
three feathers on the head. As trophies of their 
Victory over the Syrens, the Muses plucked the fea- 
thers from their wing3 and wore them as ornaments 
on their heads. In 1562 it was in the collection of 
M. Francesco Lisca and is described by Aldroandi as 
a Itino Lucina togata with three feathers on her head 
and holding a branch of roses in her left hand u Al- 
droandi p. 175. It is in Parian marble. The motive 
of the drapery ia good, bat the modelling and execu- 
tion clnmsy, hence it is probably a copy from a much 
finer work. 

13. Minekva. The head, both arms and the 
shield are restorations. 

14. FAUN. This fine statne has been so much 
injnred by the corrosion of the surface, that it is 
difficult for the general observer to form a just ap- 
preciation of its merits. The close analogy it bears 
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to the Faun of Rosso antieo, makes it evident that 
both were copied from the same original, while the 
variation in the supports, necessary with so fragile 
a material as marble, tends to show that the origi- 
nal was in bronze. Vide No. 1 Hall of the Faun. 
Aldroandi mentions another copy existing in his time 
in the collection of M. Tomasso Cavalier!. 

- First there ia a nude Faun with a bunch of grapes 
in his hand; with the other hand he upholds a akiu whioh, 
hangs from his neck and is full of grapes and fruit. He 
is supported by a trunk and stands oil an ancient base of 
Porphyry <• Aldrnondi page 225. 

15. PyTHIAN Apollo. Found in the Villa Pa- 
lombara on the Esqniline and purchased for the Mu- 
seum by Clement XII .at the price of 1000 scudi 
( about 6000 francs ). 

The resemblance this statue bears to No. 2 in 
the Hall of the Gladiator as regards the face, the 
particular arrangement of the hair, and the pose of 
the figure, would seem to indicate that it had been 
copied from that statue, or at least from one common 
original, with a variation in the accessories, and the 
introduction of drapery round the lower extremities. 

It has been restored in many of the details. 

16. MiNEitVA. Devoid of merit as a work of art. 
Both arms, and shield, are restorations. Presented to 
the Museum in 1753. by Benedict XIV P.P. Mon- 
tagnani Mirabili says it was formerly in the col- 
lection of Cardinal Alexander Albaui. 

17. Trajan wearing a civic crown. Colossal Bust. 

18. Augustus. This statue which is evidently 
that of an Athlete, has been turned into an Augustus 
by a fine antique bead of that Emperor being fitted 
on to it, in place of its own which was wanting. 
Of this reprehensible practice of fitting the heads 
of lost statues, on to statues wanting heads, we And 
many examples in the Roman Museums. Notable 
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examples of this, among many others that might be 
cited, are, the statne next to this No. 19 called Ce- 
res, and the Amazon No. 25. also in this Hall. 

The want of proportion between the head of Au- 
gustus, and the body, will at once be evident to all 
observers. The body and limbs have been mnch 
broken, bnt are antique, excepting the left shoulder, 
part of the right arm with the hand holding the 
globe, a small portion of the left foot, and the neck 
which nnites the head to the body. 

19. Ckkes. The arms of this statue are restora- 
tions, and the head, which has been fitted on to it 
in place of the original which was wanting, is evi- 
dently a portrait; some think of Lucilla daughter 
of Marcus Aurelius, others, among whom is Nibby, 
of Brnzia Crispina the wife of Commodus. The mark- 
ed similarity this statne bears to the grand statne 
of this Goddess in the Rotonda of the Vatican would 
suggest, either that it is a copy from it, or that both 
are copies from some celebrated original whose au- 
thor is unknown to us. A third statne in every way 
similar to these, was found a few years ago atOstia 
and is now in the Nuovo Braccio of the Vatican. 

The Ceres in the liotonda is commonly known 
as Juno. That this designation is erroueons was 
demonstrated by E. Q. Visconti. Vide Mus. Pio. 
Clem. Vol. 1. p. 21. 

The folds of the drapery have been restored iu 
many places. 

20. AstinOus (?). It is probably an Athlete. 
Many statues in this and other Museums in Borne, 
are known by names which are singularly incorrect; 
names given to them according to the fancies of their 
original owners, who were naturally desirous of seeing 
in the statnes they possessed, a Venns, an Antinous, 
or a portrait of some Emperor or 'Empress, rather than 
an nnknown subject. Prom this practice of baptis 
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ing 'every statue found, many absurd errors have 

21. Hadrian 1 . Nude statue, found at Ceprano 
shortly anterior to the middle of the last century. 
It is a very fine example of the school of the Anto- 
nines. The abdpmen is particularly well modelled. 
The head has much character and expression, and 
from its close resemblance to the coins of this Em- 
peror is evidently o good likeness. It was found 
broken into several pieces which were skilfully pat 
together and the wanting parts restored. These 
were, the right arm from the shoulder, the left hand 
with part of the shield, the right foot and ankle, 
the left kg and foot, and the plinth and trunk of 
the .tree. 

22. Pout rait STATUS, placed in the Mnseum in 
1610 and called, nntil recently, Caiiis Marius, with- 
out any sufficient reason for the name. Nibby says 
very positively, that it is a portrait statue of Lucius 



struck during the Consulate of Lucius Antonius and bear- 
ing his name, makes it easy to percieve, from the exact 
resemblance between them, who the statue was intended 
represent. - Xilby Roma nelVanno 1838. 

23. Portrait Statue commonly called Podici- 
TIA. Nibby thinks it is a portrait (of Julia Domna 
the wife of Sep timing Severns, and Mother of Cara- 
calla and Geta. The manner in which the drapery 
is broken up into an infinite number of small folds 
in order to make np for want of style, by excess 
of detail, accords sufficiently with the art of that pe- 
riod, but tho resemblance between the face, and the 
recognised portraits of Julia Domna is not sufficiently 
marked to justify the supposition advanced by Nibby. 
The right hand, and fingers of the left, are resto- 
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rations. The folds of the drapery have been greatly 
damaged and restored in plaster. 

24. HERCDLES in gilt bronze. According to Lu- 
cia Fauna; Marliano; Aldroandi; Gamueei and others 
this statue was found in the time of Sistus IV. 
among the remains of a small Temple, demolished 
by him, situated in the Pornm Boarinm between the 
Churches of S. Maria in Cosniedin, and S. Anastasia. 
Some uncertainty has arisen as to the locality, from 
the record left by Flaminius Yaacn (No. it), that he 
was told it was found in the Roman Forum near the i 
Arch of Septimius Severus, but his evidence being 
from the report of others, can scarcely weigh against 
the unanimity of several contemporary writers. It 
is quite possible, as suggested by Fm, that the Arch 
of Septimius Severus on the Pornm , was confused 
with the other in the Forum Boarinm. 

The Commendatore G. B. de Hossi in an article 
written by him An. dell' III. Arch. 1864 pages 28. 
to. 36. clearly establishes the site of the Temple to 
have been immediately behind the church of S. Maria 
in Cosmedin, and also its connection with the Ara 
Maxima. 

« It seems very probable that we have in this edifice 
the votive offering to Hercules Victor completed by Lucius 
Mil mm ilia the destroyer of Corinth ; and in the stutue of 
bronze, possibly, if not the original, at least a copy of that 
which from among the spoils of Corinth he dedicated in 
this plauB i „„„ « Certainly the statue which was discovered 
here has not the appearance of on origioal work but of a 
copy. Dr. Braon whose opinion I sought regarding the 
characteristics and age of this colossal bronze, told me that 
he considered it to he a work of the Imperial period and 
perhaps posterior to that of Hadrian, in imitation of the 
original by LysippuB, with the Htyle of whose works it 
agrees esactly both in ita -proportions and details. G. B. 
de Unset loc. cit. 

Signor de Rossi infers that the original bronze 
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brought from Corinth by Mummius and placed in 
his votive temple to Hercules, was lost when that 
temple -was destroyed 1 by fire, bnt it is qnite possible 
the statue was Baved and again placed in the temple 
when it was rebnilt. Dr. Brann's opinion that this 
bronze in the Museum is a work of the later Impe- 
rial period, is not borne out by any existing works 
of that epoch. Had the original, whether by Lysip- 
pus or his followers, been destroyed, it is not likely 
the peculiarities of his style conld have been imi- 
* tated, with the exactness with which this statue 
displays them, at a time when art was so much on 
the decline. 

Pliny lib. XXXIV says Lisippus made the heads 
of his Bta'tnes smaller than had been done by the 
ancients, and the bodies more graceful and less bulky, 
a method by which bis statues were made to appear 
taller. 

These peculiarities being carried to excess in this 
statue, arc evidence that it is not an original work by 
Lysippns. In all probability it is a work by one 
of his scholars, who carried his innovations to exag- 
geration, in the same manner as was done in more mo- 
dern times, by the imitators of Michael Angelo and 
of Bernini. 

If the statue of Hercules placed in the temple 
by Mummins, was a veritable work by Lysippns, it 
must have been destroyed when the temple was burn- 
ed, and replaced in the ( new edifice by this, which 
is evidently a work by one of his imitators. 

It has sufferred very niuoh from indentations and 
brnises on many parts of the surface, and is some- 
what bent off the centre of gravity. 

It stands on an Altar to fortune. 

Fluted Columns. The bronze Hercules stands 
between two very beautiful columns of Carian mar- 
ble commonly called Porta Santa. They were found 
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in 1680 near the tomb of Cecilia Metella, together 
with the marble Vase Mo. 76 in the Gallery. They 
measure 21 palms in height and 4 palms 4 inches in 
diameter. V. Fea Mhcel. S. Bartoli No. 85. 

25. "Wounded Amazon. This statne was origi- 
nally identical in pose with No. 10 in this Hall. It 
is supposed that they are both copies from the wound- 
ed Amazon by Cresilas. Vide No. 10. This has 
been mnch restored and a head has been fitted on 
to it, which though antique does not posBes, even 
in tho most remote degree, any of the distinctive 
characteristics of the Amazon type, as may be seen 
by comparing it with the beads of No. 10 in this 
Hall, and No. 5 in the Hall of the Gladiator. This 
is one of the most flagrant examples , of restoration 
to be seen in the Roman Museums. Tho head was 
ovidently a portrait of some Roman Lady. 

Tho other restorations are, the right arm from 
the shoulder, the left hand with half of the forearm, 
the knee-caps, and front part of tho left foot. 

26. Athlete. This statue which has received 
the name of Ptolemy King of Egypt is clearly that 
of an athlete. Both arms from the elbows, both legs 
from immediately below the knees, the plinth .and 
the trunk which supports the statne, are restorations. 
The style is somewhat archaic. 

27. PANURATIAST (?) This statne is also mis- 
named, and has continued to receive this name not- 
withstanding that Winkelmann. Venuti. Ficoroni 
Nibby and other writers, from the time of its disco- 
very to the present day, have commented on its 
inappropriateness, and demonstrated that in all pro- 
bability, tho statue is that of a GVMNASIARCH, a 
teacher of gymnastics. He is represented nude with 
a pallium loosely gathered rontid the loins; he stands 
with the left foot considerably raised on a stone , 
the body leaning forward and supported by the left 



elbow resting on the raised left knee, while the 
manner in which the right hand is extended, indi- 
cates that he is occupied in imparting instruction. 

It was found, in a remarkably fine state of pre- 
servation, at Hadrian's Villa in the year 1742. Ac- 
cording to the Indice Cupitolino it is formed of two 
distinct pieces meeting at the junction of the body 
with the drapery, and so skilfully fitted that the 
joint cannot be recognised. It is an nndonbted work 
of the time of Hadrian and admirably illustrates 
the style of art of that period. Fea. Mitael .' Fico- 
roni No. 75. Venuti Itom. Mod. p. 320. Indice Oa- 
pit. p. 37. Winkelmann. art. del. din. torn. 1 p. 377. 

28. PREFICA. This statno is thought to repre- 
sent one of those hired Mourners whose profession 
it was, to wail and make loud lamentations at fu- 

« It ia a work in all respects the reverse of ideal, there 
is not the slightest attempt to veil or soften the most re- 
pulsive features of old age. The artist has aimed only at 
truth and in this he has succeeded perfectly. The expres- 
sion of the face is that of stony despair, and the figure is 
a wreck battered by time end sorrow * Ilillard. 

Nibby (Itoma nell'anno 1838) says this statue was 
found in the sixteenth century and is sculptured in 
Pentelic marble, excepting the head and the right 
arm which are restorations in Luna marble (Carara). 
He seems to imply antique restorations. He argues 
against the supposition of its being a » Prefica n giv- 
ing the opinion that it is a ■ Nurse « belonging to 
a group of the-Niobe. Winkelmann (Monum. ant. 
inedit. tratl. 2>relim. pag.XLVJ) considers it to be 
a statne of Hecuba. Maffei (Maffei Statue No. 25 ) 
calls it a Sybil. Vide Ficoroni Le Vest. nom. j>. 52. 

29. Thalia the Muse of Comedy. A statne restor- 
ed as snch, but the arms and attributes being mo- 
dern, give no indication of what the subject origi- 



nally was. The neck from the drapery to the chin is 
also a restoration, by which an antique head belong- 
ing to some other statue, has been adapted to this. 

30. ClemenC\-(?) Semi colossal stattie of Pente- 
lic marble found on the Aventine about the year 1750. 
Both arras and attributes, and the whole of the low- 
er portion of the figure, from the middle of the 
right thigh and below the left knee, are restorations 
made by order of Pius VI. It was supposed to be 
the remains of a statue of Clemency, and restored as 
such , from its having been fonnd on the Aventine 
where it is believed there was a Temple so dedicated. 

31. Antoninus Pres. Colossal Bust. 

32. Diana; from the collection of Cardinal Ales. 
Albarii. The head is modern. Bottari thinks it may 
be the Diana without the head, "mentioned by Al- 
droandi as being, in the year 15G2, in the collection 
of Mens, Francesco Soderini. Vide Aldroandip. 199. 

33. HUNTER. Pound in the year 1747 inside 
the Porta Latina in an orchard called La Perratella 
situated near the walls. Fieoroni No. 91. In all 
probability it adorned one of the Sepulchral monu- 
ments on the Via Latina and was a portrait of the 
occupant, who for his skill in the chase may have 
been thus represented. Brann considers it to be the 
statue of a Swift fooled Athlete. 

i The animated group of an athlete holding up a living 
linre in triumph, gives us a favourable idea of the likenes- 
ses of the celebrated Athletes who enjoyed the favour of 
the Romuu populace. The swift footed man has rim dow n 
a hare and displays his prize to the applauding multitude: 
The leaping pole in his left hand however seems to have 
done him good service ■ Brawn. 

On the side of the plinth is the name POLYTIMVS. 
LIB. which by some is supposed to be the name of 
the man, but from its position is more probably 
that of the Sculptor. 
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It is a fine example of the school of the Anto- 
nines. The skilful manner in -which the Sculptor 
has plaeed the tree, and thereby obtained the requi- 
site support, withont interfering with the outline of 
the figure by putting a e buttress » against one of 
the legs, is well worthy of observation. 

It was purchased by Cardinal Alexander Atbani 
and presented by him to Benedict XIV who placed 
it in the Museum. Tiottari torn. ITT. p. 122. 

34. HARPOCRATES. Pound at Hadrian's Villa 
in the year 1744. Fieoroni No. 87. The subject of 
this statue, the place where it was found and the 
characteristics of its style, mark it distinctly as work 
executed during the reign of Hadrian. It illustrates 
in a remarkable manner both the merits and the 
faults of the period of art to which it belongs. Im-' 
perfect and superficial knowledge of the science of 
art and its great leading principles, concealed be- 
neath skilfnl manipulation and laborious finish of the 
mere surface of the marble. Few statues have been 
found in so perfect a state of preservation. 

HALL OF THE PHILOSOPHERS 

MARCUS MARCEIiLUS (?) Seated statue in the 
■middle of the room. 

This grand statue is believed to be a portrait of 
Marcos Claudius Marcellus, the conqueror of Syracuse 
and contemporary of Fabins Maximus and Scipio. 

Infortunately there is not only no positive proof 
of this, but considerable doubt exists, notwithstanding 
that the face bears a certain resemblance to the me- 
dals which hear his name. It is impossible to look 
at this statue without a feeling - of the deepest in- 
terest, mingled with regret at the absence of any 
certain information regarding it, for be it a portrait 
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of Marcellus or no, there can be no doubt that it is 
the very counterpart in marble, of one of those great 
Romans of the Republic, whose names and deeds are 
so familiar to ns. Whoever it may be, it is evidently 
a vivid likeness of the man, not solely as regards 
the face, bnt the whole figure; the most distinct in- 
dividuality is preserved throughout, even to the man- 
ner in which he sits in his cnrnle chair. 

As a work of art it preserves and illustrates 
all the best and highest principles. As to the exe- 
cution which seems somewhat rude, it is difficult to 
judge, the surface of the marble having been greatly 
injured by the use of a coarse rasp, employed to 
remove what, from the traces left, would seem' to 
have been the remains of the materia! used in co- 
louring the statue. 

It was through Marcellus the Roman people first 
became acquainted with Greek art, from the statues 
carried off by him at the taking of Syracuse. 

« In this Consular statue wo have before ua one of the 
old race who, in the great flays of the republic rendered 
the Senate au assembly of Kings. InHesible power of will, 
inexhaustible peiseverenee and practical sense, are displayed 
tn the attitude, gait, and expression. Kevertheless we must 
consider that the character, as here conceived, may be liken- 
ed to a calm sea which foama and rages when driven by 
tho wind against the cliffs. It should iileo be remembered, 
that this remarkable man is here seen clothed in the toga 
in the presence of an elective assembly , and not in the 
camp or in the province, where hie position was totally 
different. Braun. 

This statue was formerly in the Giustihiani gal-, 
lery, 

BUSTS 

On the shelves around the room are arranged 
a number of busts of celebrated Philosophers, Poets, 
Historians and other illustrious men. .The identity 
6 
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' of some of the portraits in this valuable collection 
is beyond question, bnt much donbt exists as regards 
many, from want of the requisite tests with which to 
confront them; these are marked with a note of inter- 
rogation (?) Many of the inscriptions on these busts 
are suppositions names, carved on them when in the 
collections of private individuals. 

1. Virgil (?) Born. B. C. 70, died 19 A. D. 

2. HeraCi.ituS (?) Greek Philosopher of Ephesus 
flourished about 500 B. C, 

3. Idem. 

4. Socrates. Born at Athens in 469 , died in 
39'J B. C. 

5. Idem. ' 

6. Idem. 

7. AlOibiADBS. Born at Athens in 450, died in 
404 B. C. 

8. Carngadbs(?) Founder of the Third or New 
School of Philosophy at Athena. Burn atCyrene in 
213. died in 129 B. C, 

9. AkistidES? the "Jnst".died about 468 B.C. 

10. Seneca. Born a few years B. C. Committed 
snicido by order of Nero A. D. 65. 

11. Sappho. E. Q. Visconti says positively that 
these busts are not portraits of Sappho. Vide Icon. 
Oree. Vol. 1. p. 87. 

12. Idem. ' 

13. Lysias(?) the Ora-tor. Born at Athens in 458, 
died in 378 B. 0. 

14. Idem. The eyeballs which are wanting were 
.originally of enamel. 

15. Idem: bears the name in Greek letters. 

16. Marcus Yipsanius Aghippa. Born in 63 
died in 12 B. C. It is supposed by Venutl, Mom. 
Mod. p. 319, that this head belonged to the Colossal 
statne of Agrippa which stood in the Portico of his 
Thermae. It was brought to the Mnsenm in 1743 
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from the house of a noble Sienose family near the 
church of San Marco. 

17. Hiero(?) King of Syracuse. The hermes with 
the name in Greek letters does not seem to have ori- 
ginally belonged to the head. 

18. IsoCrates the orator. Born at Athens B.C. 
436. Committed suicide after the battle of Chae- 
ronea B. C. 338. at the age of 98. — Found in the 
Piazza of Santa Maria Maggiore. 

19. Theophrastus (?), Greek Philosopher, the 
favorite pupil of Aristotle. Died B. C. 287, some say 
at the age of 85, others of 107 years. 

20. Marcus Aurelius. Emperor and Philoso- 
pher. Born in 121; died in 180 A. D. 

21. Diogenes the Cynic (?). Born at Sinope in 
Paphlagonia about 412 B. C; died at Corinth at the 
age of nearly 90 years B. C. 323. 

22. Archimedes (?); a medallion. Born at Syra- 
cuse B. C. 287. Killed at the taking of the city by 
the Romans under Marcus Marcellns B. C. 212. 

23. ThAles, the Ionic Philosopher and one of tie 
Seven Sages. Born at Miletus about 636, died about 
546. B. 0. 

34. AsclepiadeS a Physician of Bithynia, who 
attained great celebrity in Eome about the middle 
of the ccntnry preceding the Birth of Christ. Bears 
the name in Greek letters. 

25. Theon of Smyrna; Platonic philosopher and 
arithmetician, who lived in the time of Hadrian. 
On the pedestal is the following Greek epigraph 
9 E (IN ATI A AT QN I 
KON#IAOOO*ON 
OIEPEYO0EQN 
TONITATEPA 

"The Priest Theon (consacrates to the Gods the 
likeness of) Theon platonic philosopher his Father. 
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This Bust was found at Smyrna. It passed first 
into the hands of a M. Fouqnier of Marseilles, and 
thence into the possession of Cardinal Alexander Al- 
bani, and formed part of the collection ceded by him 
to Clemen tJEII, who placed it in the Museum. Sponio 
Miteell. p. 135. is". Q. Vueonti Icon. Grec. Vol. 1. 
pag. 227. 

26. AP(TLEICS(?) Author of the Golden Ais. Born 
about 130 A. D. 

27. Pythagoras(?) the Philosopher. Flourished 
in the times of Polycrates and Tarquinius Superbns 
B. 0. 540-510. 

28. Alexander the great; semicolossal. 1'ound 
among the ruins of Privernum together with the Bust 
of Tiberius No. 5. in the Hall of the Emperors. Plac- 
ed in the Museum in 1839. 

29. Possidomi;s(?) Stoic philosopher. Born at 
Apamea in Syria aboot 135. B. C. One of the instruc- 
tors of Cicero. Died at Rome at the age of 84. 

30. Aristophanes, the celebrated comic poet. 
Born about, 444 died about 380 B. C. 

31. Demosthenes- The resemblance between this 
bust and the alatne in the Vatican, is very marked. 
, 32.' Idem. 

S3. Sophocles. Born at Colonua near Athens in 
495, died in 406 B. C. The name of Pindar ent npon 
this bust, is one of the suppositious names to which 
allusion has been made. It was recognised by the 
discovery of a bust of Sophocles bearing an authentic 
inscription. Tide E. Q. Tiaeonti. Icon. Grea. Vol. I. 
n'ota. j. 115. plate IV. 

34. Idem. 

35. Aulcs Persilis FlAOCUS. Latin poet and 
satirist. Born at Tolterra A. D. 34; died before he 
had completed his 28th. year, A, D. 62. 

36. Anaureon (?) The celebrated lyric poet. Died 
at the age of 85, about 478. B. C, 
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37. 'Hippocrates (?) The most celebrated physi- 
cian of antiquity. Born in the island of Cos about 
460 B. C. ; died at the age of 104 abottt 357. B. C. 

88. Aratus{?) Poet and astronomer of Cilicia ; 
flourished about 270 B..C. 

39. Dem00riti;s(?) Celebrated Greek philosopher, 
born at Abdera in Thrace abont 460. B. 0.; died at 
a very advanced age in 361. B. C. 

40. Idem. 

41. Euripides. The great Greek tragic poet. 
Born at Salamia B. C. 480; died in 406 B. C. at the 
age of seventy five. 

42. Idem. 

43. Idem. 

44. HOMER. 

45. Idem. 

46. Idem. 

47. Idem(?). 

48. CN DOKITIDS Corbulo. A Roman General 
who distinguished himself against the Parthians 
during the reigns of Ciaodios and Nero. He commit- 
ted suicide A. D. 66. to avoid being put to death by 
the orders of Nero. 

49. P. CORNELIUS SCiPIO AFRICANUS the 
elder, Born 234 B.C. died, it is supposed abont the 
year 183 B. C. This is one of the best authenticated 
portraits in the collection ; there can be no doubt 
that it conveys a perfect resemblance of this extraor- 
dinary man. Several of his portraits have come down 
to us sculptured in marble, in bronze, and in pietra 
dura. They all bear the same distinctive sign; the 
representation of a cicatrix near the left temple. 
It ib believed to be one of the twentysevon wounds 
he received in the defence of his father at the battle 
of.theTicinus B. 0. 218. On the base is the inscrip- 
tion P. COR. SCIPIO. APR. Vide E. Q. Viseonti 
lean. /ion. page 55. 



Digitized by Google 



- 86 - 



50. AristomaohuS. A philosopher who devoted 
58 years of has life to the study of Bees. Pliny 

Nit. nut. 

51. POMPEE THE GREAT. Born the 30th. of Sep- 
tember 48 B. C. The drapery is modern. 

52. M. Porcius Oato of Utica. Born iu 95, com- 
mitted suicide in 45 B. C. 

53. Aristotle. Bom in 384, died iu 322 B. C. 

54. Asp ASIA (?). 

55. Cleopatra {Vj. There is not the slightest 
ground for supposing that either this, or the preced- 
ing bust, represent the personages whose names they 
Dear. The eyes of this Imst were originally of ena- 
mel, which lias been replaced with alabaster. 

56. LuODA!ttAS(V). The bust with the name Leo- 
demas upon it is modern, bnt if the head is that of 
Leodawas, it is uncertain whether it is a portrait 
of the rhetorician, the geometrician, or of the Leo- 
daiuas whe was the master of Pythagoras. 

57. Marcos Moesits Epaphroditi?s, freedman 
of M. Hocsius who lived during the Dictatnrc of 
Caesar. It was recognised by its resemblance to a 
stattie of this person, in the Altieri palace, anil ou 
which is an inscription giving the name. Belln-i III. 
Hhet. No. SO. 

58. Hehodoti s (?) the Greek historian. Boru at 
Halicarnassns in 484 B. C. 

59. Cecrops (V). Braun states that this bnst was 
found near Naples, and suggests that it may be a 
portrait of Armikii s the conqueror of Qnintilius 

60. THU(JYl>n>BS the great Athenian historian. 
Born in 471, said to have been assassinated about 
401 B. C. 

61 . Ae.SCHines, the Athenian orator. Born in 389, 
died in 314 B. C. 

02. MbtrodOruS- Disciple, friend, and insepar- 
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able companion of Epicurus; died B.C. 277. Vide 
No. IS3. 

63. EPICURUS and SIETRODORUS. This doable 
her mas was found in 1743 in digging the foundations 
for the Portico of Santa Maria Maggiore. Fieorowi 
No. 82. ' 



portraits 
lleoiple , 



teemed liy the Kpisurenns Lave almost entirely perished." 
E. <?. Vitconii lew. Oreo. Vol. 2. p.272, t%eg. 

This doable hennes preserves to us the semblance 
of the two friends with the name to each, and its 
discovery led to the recognition of many other por- 
traits of them, tell then unknown. It was possibly 
scalptnred for some body of Epicureans, to adorn the 
commemorative feast on the twentieth of each month, 
and was no donbt decorated with garlands on those 
occasions. Another Hermes in every way similar to 
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this bat without the names, is in the Museum of the 
Lonvre. 

64. EWCDBUS. Vtdt No. 63. 

65. Pythodoru.S. Found atEphesns, and acquired 
by Cardinal Alexander Albani from the dealer Fon- 
quier at Marseilles. It is not known if it repre- 
sents Pythodorus the companion of Zeno, or one of 
the Sculptors of that name mentioned by Pliny and 
Strsbo. Indies Capitolino p. 43. This bust has ne- 
ver been detached from the sqnare block left by the 
Sculptor for bis convenience in working it. On the 
block !b the name in Greek letters. 

66. Phociox(V). The great Athenian general and 
statesman. Born in 402 ; condemned to die by drink- 
ing hemlock, in 317 B. 0. Around the base is the 
following inscription ZENA2 AAEZANAPOT EIIOIEL 
This bnst is a very clever forgery; see remarks on 
Bust of Clodins Albinns, No. 49 in the Hall of the 
Emperors. 

67. AGATHON. The words AGATHOHIS BRIT 
inscribed upon the left shoulder, aro genuine, but it 
is uncertain if the bnst represents the tragic, or the 
comic poet of this name. 

68. MasinisSa(?) King ofNumidia. Died B.C. 
148 at the age of 90 years. 

69. Idem. 

70. Antisthenes (i) Fonnder of the sect of the 
Cynic philosophers. Flourished about 440 B. C. 
Died at the age of seventy. Found in 1741 in mak- 
ing the road from the Lateran to Santa Croce in 
Gerusalemme. 

71. Lucius Junius Rusticus (?). Friend and pre- 
ceptor of Pliny the yonnger, and an ardent admirer 
of the Stoic philosophy : was put to death by Do- 

72. Julian the Apostate. Emperor and Phi- 
losopher, Born at Constantinople A. D. 331. reigned 
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A. D. 361-363. Was killed in battle with the Per- 
sians. 

73. Idem. 

74. Ck. DOKinos Aiienobarbus. Hnshand of 
Agrippina daughter of Germanicus , and father of 
the Emperor Nero. 

75. Cicero (?) There is every reason for believ- 
ing that this is not a portrait of Cicero. 

76. Terence, the celebrated Comic poet. Born 
at Carthage in 195; died in 159 B. C. in the 36th. 
year of his age. On the shoulder there is a scenic 
mask carved in profile. Pound on the Via Latina 
in the year 1827. 

77. Apollo si us Tvanensis (?) a Pythagorean 
philosopher, horu four years before the Christian era. 

78. Idem. 

79. Idem. 

80. Archytas of Tabbhtum, a distinguished 
philosopher, mathematician, general, and statesman; 
he was contemporary with Plato. 

81. Periandeh, tyrant of Corinth; roigned from 
625 to 585 B. C. Is commonly reckoned among the 
Seven Sages. 

82. AESCHYLUS, the celebrated Greek Tragic poet. 
Born at Eleusis in 525, died in 456 B. C. 

83 to 97. Fifteen unrecognised basts. 

BASREL1EFS 

A) Pieces op a frieze, aronnd the upper part 
of the walls, on which are sculptured, the Rostra 
of Galleys, Anchors, Rudders. Os-skulls, Garlands and 
Sacrificial Instruments. 

There are strong grounds for believing that these 
fragments belonged to the Temple of Neptune in the 
Campus Martins, and formed part of the decoration 
added by Marcus Agrippa. They had been used in 
building the chnrch of St. Lorenzo outside the walls 



from whence they were removed to the Capitol. Some 
parts of these basreliefs are modern, and were add- 
ed in order to complete the series round the room, 
bnt the portions which are antique are easily re- 
cognised, 

B) The death of Meleageh. This basrelief, 
originally the front of a sarcophagus, gives the main 
features of the story of Meleager according to Ovid's 
vorsion; a subject often treated on sepulchral urns. 
Towards the right, Meleagcr is seen fighting with 
his uncles, (one of whom he has already slain) for 
the spoils of the Caledonian Boar, which they were 
unwilling he should give to Atalanta. At the extreme 
right, his mother enraged at the death of her brothers, 
is burning the half consumed brand, on the preserva- 
tion of which his life depended. In the centre, Welea- 
ger is extended on his conch, dead, or dying. On the 
left Atalanta is seated apart anxiously waiting, while 
an attendant near her, leans forward as if to learn 
his state for her, from one who is weeping by the 
couch. Behind Atalanta Nemesis is seen recording 
the deeds of Melcager, or rather of the individual 
whose remains the nrn contained. The subjects repres- 
ented on sarcophagi, were often either figuratively, 
or directly allusive, to some particular incident in 
the life, or the circumstances connected with the death 
of the deceased, and in this example, the helmet sword 
and shield at the foot of the couch, while attributes 
of the hero Meleager, may be intended to indicate 
that the deceased was a soldier. 

C) Basrelief of doubtful subject. In the upper 
part is a seated half draped female fignre contemplat- 
ing a mask. In the lower are three nnde figures, two 
Fanncsses being led by a Faun into a grotto. 

D) Diana Lucikeha. Basrelief. 

E) Calliope teaching Ori-hbits to play on the 
Lyre; basrelief fonnd at Cori. 
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F) Basrelief which has been cntitlod Military 
Piety : Soldiers burying the dead after a battle. 

Foggini, considering that only one of the bearers 
is in military costume, and that the figure at the 
back supporting the left arm, and distinguished by 
a conical cap, is evidently a physician, whose ser- 
vices would not be required at an interment, thinks 
it may represent the incident when Alexander, having 
plunged into the river Cydnns while in a state of 
perspiration, fainted, and was carried to his tent by 
his attendants who supposed that he was dead. 

As however this is but a fragment of a larger 
basrelief the subject is incomplete. 

G-) Basrelief. The body of a man carried to 
the fnneral pyre, hefore which a woman is stabbing 
herself. This uncommon subject would seem to in- 
dicate some particular private event; - that the man, 
a hunter, as shown by the youth on the right hold- 
ing two dogs, had met his death in the country; - 
that the body had to be burned on the spot, his wife 
killing herself in despair. Some think it represents 
the burning of the body of Moleager. whose mother 
Althia hilled kerself for haviflg cansed his death. 
The custom however, so long prevalent, of seeing in 
every work of ancient sculpture, an illustration of 
Grecian *r Roman mythology or fable, is not justified 
by the records of ancient art, left us by Pliny, Pausa- 
nins and other authors. 

H) £3sCUr,APItIS AND HYLtEIA, basrelief. 

I) Fragment, of a basrelief. A Victory in a 
triumphal car carrying a palm; and two other figures 
who seem to be bearing the spoils nf the vanquished. 

L) Hygeia, to whom a girl is making a votive 
offering; basrelief in Ilossn antico. 

M) THRBB GIRI.S DANCING LED BY A FAUN. 

This basrelief of archaic style bears the name of its 
sculptor. KAAAIMAXOS EIIOIEI. It is supposed 
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that he is the same Callimachns mentioned by Pliny, 
and that this basreiief, if not the original of the 
Laconian female dancers, mentioned by him, is at 
least a copy from it. Callimachns was celebrated for 
over carefulness, and for spoiling his works by con- 
stant retouching. 

j Being always dissatisfied with himself and continually 
correcting his works, lie obtained the name of - Gatnlexi- 
tsehnoi - thus affording a memorable example of the ne- 
cessity uf observing madeuitiou even in carefulness. His 
Laconian female dancers for instance ia a most correct 
performance, bnt one in which by extreme correctness he 
has effaced all gracefulness. « 1'ting Natter. Hiitor, 
Book XXXIV. - 

This basreiief was originally in the Villa Nnzzi 
near the town of Orta, from whence it passed into 
the Albani collection. In style it greatly resembles 
the Well-head which supports the Vase No. 76 in the 
Gallery. 

N) Apotheosis of a child. This basreiief ori- 
ginally formed the front of a ehild'3 Sarcophagus, 
bnt whether it represents the decreed deification of 
an Imperial child, as some think of the infant son 
of Domitian, or, that implied deification accorded to 
all children, in the belief that those who died in 
childhood, were carried off by the Gods that they 
might have them with them, is impossible to decide. 
It may have belonged to the Urn in which the child 
of Domitian was laid, bnt no inscription remains to 
prove it. Whoever the child may have been, it ia 
distinctly represented on this basreiief in three dif- 
ferent states of being. 

On the right, in this life at the age at which 
he died. On the left, where he is seen on the shoal- 
ders of Mercury the bearer of sonls to Hades, is 
represented the act of his apotheosis. In the centre 
he is seen deified and in the company of the Gods. 
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The marble only contains twelve figures, the ad- 
ditional figure at each extremity is of plaster, added, 
in not the best taste, to make it agree in size with 
that over the opposite door. 

O) BA8RF.L1EF, subject unknown; a man seated in 
a boat seems to be guiding it throngh one of the 
arches of a portico on the side of a hill, on which, 
above, are seen two goats, a dog, a column, and an 
edifice like a Temple. In front of one of the other 
arches is a man standing up to his knees in the 

P) BASBBLIBF. A young woman teaching a fiat 
to dance to the sound of a Lyre, and by the aid 
of two ducks hung above it from the branch of a 
tree. It is a portion of a larger basrelief which it 
is supposed may have represented the seasons, the 
leafless tree with the ducks hanging from it being 
emblems of winter. 

HALL OF THE EMPERORS. 

AGRIPPINA, (seated statue in the middle of the 
room) daughter of Agrippa, granddaughter of Augus- 
tus, mother of Caligula, and grandmother of Nero. 

There is possibly no portrait statue in existence, 
which appeals so immediately to the sympathy of 
the observer as this. The natural simplicity of the 
pose, the innate unconscious majesty with which she 
half reclines upon her chair, the expression of pent 
np passionate woe held in entire subjection, bnt vi- 
sible throngh the calm dignified exterior, all unite 
in making this statue a complete epitome in marble, 
of the tragic history of this noble and illfatcd wo- 
man. It is no mere likeness of Agrippiria arranged 
by the Sculptor in order to display his skill in com- 
position, but is a veritable iconic portrait in which 
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wo see the original represented in an attitude natural 
to herself. In such an attitude we may without 
stretch of imagination suppose her to have eat, when 
conscious of her coming fate she upbraided Tiberius, 
and told him "that it was inconsistent in him to 
offer tip victims to the Deified Augustus, and to per- 
secute his children; that the genuine images of Au- 
gustus, were the living descendants from his celes- 
stial blood; she herself was one; one sensible of im- 
pending danger, and now in the mournful state of a 
suppliant. » 

As a work of art this statue is but the shadow 
of its former self. It is like a fine picture which 
has lost almost all, beyond the mere outline placed 
by the'painter upon the canvass. Beyond the gene- 
ral contours, the pose, and the proportions, and also 
the individuality thus rendered, all else is lost. It 
has been so maltreated in its details, first by posi- 
tive injury and then by senseless restoration, that 
it almost seems to have been nothing more than an 
decorative work, as Braun pronounces it, instead of 
one of the highest merit as it evidently was. The 
skill with which the individuality of the pose is 
rendered, the sinking of the body into the chair, 
the masterly manner in which the nnde is indicated 
heneath the drapery, pronounces it to be the work 
of a Sculptor of no ordinary merit. A mere glance 
at the region between the right breast and shoulder, 
will enable oven the most unpractised eye, to detect 
that the original folds have been almost entirely 
obliterated, the same will be observed throughout 
the statue, while, as can easily he seen on both 
shoulders, on the abdomen and some other places, short 
straight incised lines have been crudely cut into the 
marble, with the intention of defining the obliterated 
folds. The same is very manifest upon the hair, 
and a portion of the back of the head seems to have 
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been broken away. The statue however bears evi- 
dence of never having been entirely finished, as may 
be seen by the rough edge left on the plinth in cut- 
ting the lower hem ol' the tunic; by the left ear; and 
by other indications. The head seems to have been 
fitted into the drapery. This was a common practice. 
The quality of the marble of the head is identical 
with that of the figure. The lingers of the right 
hand, the thumb and two first lingers of the left, 
and the tip of the nose are restorations. Another sta- 
tue of Agrippina, closely resembling, if not identical 
with this, is in the Albani Villa, and a third, found 
upon the Palatine, is in the Museum of Naples. 

The great square unornamented einerary Base 
with its inscription, which is supposed to have mark- 
ed her place of sepulture is in the courtyard of the 
Palazzo of the Conservatory on the opposite side of 
the Piazza. 

BUSTS 

This room contains a very valuable and interest- 
ing series of busts of the Roman Emperors, Empres- 
ses, and other Imperial personages, arranged in chro- 
nological order. The truth of these portraits (except 
as regards a few, which are marked with a note of 
interrogation(V)) cannot be doubted, their authen- 
ticity having been proved by various circumstances, 
and tested by critical confrontation with coins and 
medals. Many of them are works of art of the highest 
merit, and, as regarding the majority, there can be 
no doubt as to their having been sculptured during 
the lifetime of the persons they represent, they offer 
aB a whole, an exact picture of the gradual decline 
of art, and its state at each epoch. 

1. JULIUS CfliSAR the Dictator. Born on the 
12th. of Jnly 100. Assassinated on the Ides , or 
16th. of March, 44 B. C. 
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■ Iii an upper room in the bouse of M. Marco Caaale in 
the Campo Harzo, is the head of Julius C;esar with the bust 
draped, and which is a true poiLra.it of Julius Ciesar. The 
father of M. Marco Iibb directed by bis will that be is not 
to sell it, and that if he does, ho is to lose his heritage. 
He beeps it locked up in a cabinet, but shows it willingly." 
Aldroandi 1562. 

The drapery of Alabaster fiorito originally belong- 
ed to some other head. The use of coloured marbles 
for drapery, was not introduced till the latter half 
of the second century. 

2. AUGUSTUS. The flrstRom&n Emperor. Born 
on the 23d. of September B. C. 63. Became the un- 
disputed master of the Roman Empire by the victory 
of Actinm B. 0. 30. Died on the 29th. of August 
A. D. 14. 

3. MARCELLUS (?). Born in 43, died in 23 B. 0. " 
This beautiful bust is supposed to be a portrait of 
Marcellus, the nephew and adopted son of Augustus, 
whose virtues and early death are recorded in the 
well known lines of Virgil. Aen. VI, 855-886 ending 

» Tu Marcellus en's, n 

4. TIBERIUS. Son of Livia by her first husband 
Tiberius. Claudius. Nero. Born. B. C. 42. Succeeded 
Augustus A. D. 14; died A. D. 37. The drapery of 
Alabastro fiorito originally belonged to some other 
bust of ,i latter period. Vide Wo. 1. 

5. TIBERIUS idem. This bust was found among 
the ruins of the ancient city of Privernum, and placed 
in the Museum in 1839. 

6. DRUSUS (called the elder) the younger bro- 
ther of the Emp. Tiberius (No. 4) and father of Qer- 
manicus (No. 9) and of the Emp. Claudius (No. 12). 
Born B. C. 38 ; died A. D. 9. 

7. DRUSUS (called the younger). Son of the Emp. 
Tiberius (N. 4) and Vipsania; poisoned A. D.23. Pound 
at Tusoulum in 1818. placed in the Museum in 1842. 
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8. AN TON I A (called the younger) daughter of Marl; 
Anthony and Octavia; wife of Drusus (No. 0.) the 
brother of Tiberius; mother of Germanicus (No. 9) : 
Livilla, and the Emp Claudius (N. 12). She was 
celebrated for her beauty, virtue and chastity. Died 

A. D. 38 soon after the accession of her grandson 
Oalignla (No. 11). 

9. GERMANICUS. Son of Drusus {No. 6) and 
Antonia (No. 8); father of the Emp. Caligula (No. 11) 
and of Agrippina (No. 14) the mother of Nero. Born 

B. 0. 15; died it is believed by poison A. D. Id. 

10. AGRIPPINA (called the elder) daughter of H. 
Agrippa; wife of Germanicus (No. 9); mother of the 
Emp. Caligula (No. 11) and of Agrippina (No. 14) the 
Mother of Nero. Died on the island of Paudataria 
of; it is believed, volontary starvation in 33 A. D. 
Her statue is in the middle of the room. 

11. CALIGULA. Son of Germanicus (No. 9) and 
Agrippina (No. 10). Bom A. D. 12. Succeeded his 
grand-uncle Tiberius (No. 4) A. D. 37. Assassinated 
A. D. 41. This bust is sculptured in basalt. 

12. CLAUDIUS. Son of Drusus (No. 6) and An- 
tonia (No. 8). Born B. C. 10. Succeeded his nephuw 
Calignla (No. 11) A. D. 41. Poisoned by his wife 
Agrippina (No. 14) A. D. 54. 

13. HESSALINA. The third wife of the Emp. 
Claudius (No. 12); was put to death by his order 
A. D. 48. She was celebrated for her beauty, prof- 
ligacy, and licentionsness. 

14. AGRIPPINA (called the younger) daughter of 
Germanicus (No. 9) and Agrippina (No. 10). Fourth 
wife of the Emp. Claudins (No. 12), and mother of the 
Emp. Nero (No. 15), by whose order she was assas- 
sinated A. D. 59. 

15. NERO in early years. Son of Agrippina 
(No. 14) by her first husband Cn. Domitius Aheno- 
uarbus (Gallery No. 74). Born A.D. 37. Succeeded 

7 
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Claudia.- (No. 12) A. D. 64. Committed Buicide 
A. D. 68. This bust shows that as a youth he bore 
a strong resemblance to his mother. 

16. NERO, idem, in more mature age. 

17. POPPEA SABINA. Married to Otho (No. 19) 
• she became, first t.he mistress of Nero, and then his 

second wife. She died A. D. 65. from the effects of 
a kick given her by Nero, being pregnant at the time. 

This bust is sonlptnred ont of a single block of 
very remarkable pavonazzetto marble, the head and 
neck being perfectly white, while the remainder is 
full of the usual violet colonred veins. In the plait 
of hair rarriod round the head, are to be seen the 
remains of bronze pins, which held what it is pre- 
snmed were metal flowers, cither gold or enamelled. 
It was found in the vineyard opposite the Basilica 
of St. Lorenzo outside the walls. 

18. GALBA. Born B- C. 6. Succeeded Nero in 
June A. D. 68. Assassinated on the Forum in Ja- 
nuary A. D. 69. 

19. OTUO. Born A. D. 32. Succeeded Galba, 
January 15th. 69. Committed suicide April 16th. 69, 
having reigned three months. Portraits of this Emp- 
eror are very rare. The head has heen fitted on to 
an antique bust which did not originally belong to it. 

20. V1TELLIUS. Succeeded Otho April A. D. 69. 
Murdered on the Scalac Gemoniae A. D. 70, having 
reigned a year all but twelve days. Braun is in 
error in saying this bust is modern. 

21. VESPASIAN. Born A. D. 9. Succeeded Vitel- 
line A. D. 70: died in 79. The shoulders are of ala- 
bastro fiorito, and did not originally belong to the 
head. Vide So. 1. 

22. TITUS. Son of Vespasian {No. 21). Born the 
30th. December A. D. 40. Took Jerusalem. on the 
8th of September 70. Succeeded his father in 79. 
Died in 81. The ehonlders are modern. 
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23. JULIA, daughter of Titos (N.22). It ia sculp- 
tured in exquisite Parian marble, and as a work of 
art is perhaps the moat beautiful bust in the col- 
lection. Unfortunately it is in so imperfect a light 
that its beanties arc almost entirely hidden. It was 
found together with the bust of Domitia Longina 
(No. 25), in the grounds of the Villa Casale, near 
the Church of San Stefano Rotondo on the Catlian. 

24. DOMl'HAN, last, of the twelve Caesars. Sou 
of Vespasian (No. 21), and brother of Titns (No. 22) 
Born A. D. 61. Succeeded his brother in 81. Mur- 
dered in the Palace of the Caesars in 96. 

26. DOMITIA LONGINA (?). Wife of the Emp. 
Domitian (No. 24). Found together with the bust of 
Julia (No. 23), in the grounds of the Villa Casale, 
near the church of San Stefano Rotondo on the 
Catlian. 

26. NERVA (?). Born A. D. 32; Succeeded Domi- 
tian in 96; died iu 98. This bust is modern, and 
is believed to be the work of Algardi. 

27. TEA JAN. Born A. D. 52 ; succeeded Nerva 
in 98; died in 117. 

28. PLOTINA wife of Trajan (No. 27). Died 
A. D. 122. Her portraits are very rare. The face 
and neck are beautifully modelled; the hair is some- 
what hard and mannered. 

29. MARCIANA sister of Trajan (No. 27). Died 
A. D. 113. The drapery is modern. 

30. MATIDIA daughter of Marciana (No. 29) and 
niece of Trajan (No. 27). 

31. HADRIAN. Born A. D. 76;' succeeded Trajan 
in 117; died in 138. The drapery is of alabaster. 
Hadrian was the first Emperor who wore his beard. 

32. HADRIAN idem. Found at Porto d'Anziu, the 
ancient Antium. * 

33. JULIA SABINA. Wife of Hadrian (No. 31); 
daughter of Matid.ia (No. 30), and grand-niece of Tra- 
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jan (No. 27). Committed suicide about A. D. 138. 
Sho wears a diadem ornamented with cars of corn.. 
The drapery is of alabaster. 

34. jELIUS VERUS adopted son of Hadrian (No. 31} 
and father of this Emp. Lucius Verns (No. 41). He 
died before Hadrian. 

35. ANTONINUS PIUS. Born A.D. 86; succeeded 
Hadrian in 138; died in 161. Found in 1701, toge- 
ther with a number of other works in this Museum, 
ride Zeno No. 17 in the Hall of the Gladiator, see 
pages 65 and 56. 

36. FAUSTINA (called the elder). Wife of the 
Emp. Antoninns Fins (No. 35) and sister of JSlina 
Terns (No. 34). The face is beautifully modelled and 
full of expression. 

The drapery is modern. 

It was to this Empress that the Temple of An- 
toninns and Fanstina on the Forum was first dedi- 
cated. 

37. MARCOS AD RE LIDS, in early years. Born 
A. D. 121. Sacceeded Antoninns Pins in 161, as cp 
Emperor with Lncins Verns (No. 41); died in 180. 
This bust, and the preceding one of Faustina (No. 36) 
bear evidence of being the work of the same Sculptor. 
It is a replica of No. 70 in the Gallery, but slightly 
inferior to it. The nose is restored. 

38. MARCUS ADREL1DS idem, in more mature 
age. According to the Indice Capitolino this bust was 
found in the Tiber, inside Rome. " Fu troeato net 
Tevere dentro Jioma. » bnt it does not name any 
authority, date, or situation. x 

39. FAUSTINA (called the younger) daughter of 
Antoninus Pins (No. 35) and Fanstina (No. 36); wife 
of Marcus Anrelins (No. 38), and mother of Commo- 
dus (No. 43). This charming little bust was found 
at Hadrian's Villa. 

40. ANNJSUS VERUS. Son of. Marcus Aureliua 
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(No. 38). His portraits are exceedingly rare. Found 
in 1701 together with a number of other works in 
this Mnseum. Vide Zeno No. 17, in the Hall of the 
Gladiator, pages 65 and 56. 

41. LUCIUS VERUS. Co-Emperor with Marcu3 
Anrelins (No. 38) died A. D. 169. 

42. LUCILLA(?) daughter of Marcus Anrelins 
(No. 38) and Faustina (No. 39) and wife of Lucins 
Verus (No. 41). Put to death by order of her bro- 
ther Commodns (No. 43) in the 38th. year of her age. 

This bnst is a remarkuble example of that use of 
various coloorfed marbles in sculpture, which was so 
much in vogue in the time of the Antonines. The 
drapery is composed of two different kinds of ala- 
baster; that forming the mantle being so arranged, 
that the veins have the appearance of the stripes of 
a coloured shawl. The face and neck are of white 
Parian marble, and the hair (which is made to take 
off) of black marble, nero antico. The reason of the 
hair being moveable was, that as the Empress changed 
the mode of dressing her hair, a pernke, arranged in 
the same manner, conld be placed upon the bnst. It 
must be remembered, that the face and neck were 
coloured in imitation of nature. 

Other examples of this are to be seen in the 
bnsts of Jnlia Pia No. 52, and Salonina No. 77. 

The Indice Capitolino says this bust was found 
at Smyrna by a Capuchin. 

43. COMMODUS in early years. Son of Marcus 
Anrelins (No. 38) and Eanstina (No. 39). Born 
A. D. 161. Sncceeded his father in 180. Murdered in 
the Palace of the' Caesars, December 31. 192. The 
statues and busts of this Emperor having been des- 
troyed by order of the Senate, his portraits are very 
rare. The preservation of this was probably due, to 
its being in the private Villa of the Antonine family 
at Lannvinm, among the ruins of which it was found 
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in the year 1701. together with the busts of Antoni- 
nus Pins and Annsens Verns, Hob. 35 and 40 in this 
room, Marcus Aurelins No. 1 in the gallery, and other 
works in the Mnsenm. Vide Zeno No. 17 in the 
Hall of the Gladiator, pages 55 and 56. The nar- 
rowness of the forehead is very remarkable. 

44. CRISPINA. Wife of Oommodus (No. 43); pnt 
to death at Capri by order of her hnsband. 

45. PERTINAX. Elected Emperor on the death 
of Commodns A. D. 193; reigned 87 days, and was slain 
on the 28th. of March 193 by the Praetorian guard, 
in the peristyle called Sieilli, in the Palace of the 
Csaars. A very line colossal bnst of this Emperor 
is in the Rotonda of the Vatican, but his reign was 
so short that bnt few were made, and they are very 
rare. 

46. DIDIUS JULIANUS. Succeeded Pertinax 
A.D. .193 having acquired the Empire by purchase, 
on its being pnt op to auction by the Praetorian 
guards. Reigned two months, when he was mur- 
dered by the soldiers. Formerly in the Vatican and 
was placed in this Museum in 1816. 

47. MANLIA SCANT ILL A, wife of Cidius Jniia- 
nus (No. 46J. 

48. PESCENNIUS NIGER. Declared Emperor by 
the army of the East on the death of Pertinai, at 
the same time when Albinus (No. 49), and Septimins 
Severas (No. 50) were elected. Defeated in battle by 
Severns and slain A. D. 194. 

49. CLQDIUS ALBINOS. Declared Emperor by 
the army in Britain on the death of Pertinax, at the 
same time when Peseeunius Niger (No. 48) was elect- 
ed by the army in the East, and Septimins Severns 
fay the army in Illyria. Defeated in a great battle 

v Severns near Lyons and slain A. D. 197. 
Aronnd the base is an inscription in Greek letters 
as follows ZINA2B EHOIEJ. (lie). 
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This bust is a forgery, and is evidently the work 
of the same person who forged the bust called Pho- 
OION, No. 66 in the Hall of the Philosophers. By a 
careful examination of the treatment of the hair in 
both basts, bat particularly in this of Albinns, and 
of the manner in which the eyelids are undercut, it 
■will be seen that they are the work of a modern 
sculptor. Each bnst with its pedestal is sculptured 
out of one block; the pedestals of both are of exact- 
ly the same form, have exactly the same ornament, 
and each has an inscription in small Greek letters, 
of exactly the same style/ round the lower rim of 
the pedestal. A comparison between the two basts 
will show the most unpractised eye, that they were 
wrought by the same hand. 

50. SEPT1MTUS SEVEEUS. Declared Emperor by 
the army in lllyria on the death of Pertinax (No. 46) 
A. D. 193. Became sole Emperor A. D. 197 after hav- 
ing successively defeated and -slain Pescennius Niger 
(No. 48), and Albinns (No. 49), who had been simul- 
tanionsly elected Emperors by the armies of tho East 
and the West. Died at York on the 4th. of Februa- 
ry 211. He built the great wall between England 
and Scotland. 

51. SEPTIJ1IUS SEVERUS idem, Tho oriental 
alabaster drapery of this bnst was fonnd without a 
head, in laying the foundations of the Church de- 
dicated to the wounds Stimale of St. Francesco of 
Assisi, and this head of Septimius Soverus was fit- 
ted on to it. 

52. JULIA PIA. Wife of Septimins Severns (No.60) 
and mother of Caracalla (No. 53) and Geta (No. 54). 
Died of volontary starvation. The hair of this bust 
was made in a detached piece, so that it could be 
changed according to the fashion, or a peroke be 
substituted, dressed each day in the mode the Em- 
press wore her own, the bust being originally co- 
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loured to imitate nature. Vide the bust of Lucilla 
No. 42 page 101, and of Salonina No. 77 page 107. 
The hair has been restored in plaster so that it can 
be removed. 

53. CARACALLA. Son of Septimius governs 
(No. 50) and Julia Pia (No. 52). Born A. D. 188. 
Succeeded hi3 father in 211. Murdered by Macrinas 
( (No. 55) in 217. 

The shoulders are of porphyry, partly restored 
with rosso antieo. 

54. GET A. Younger son of Septimius Severus 
(No. 60) and Julia Pia (No. 52). Murdered in his mo- 
thers arms by his brother Caraealla (No. 53) A. D. 
212. at the age of 22. His portraits are exceedingly 
rare, from the efforts of Caraealia to destroy every 
remembrance of him. 

55. MACR1NU3. Murderer and successor of Cara- 
ealla A. D. 217. Deposed by Heliogabalns and exe- 
cuted by his order A. D. 218. Found in a vineyard 
near the aqueducts, outside the Porta San Giovan- 
ni at the place called Basiliolo. Vide Indies Capi- 
tolino, 

' 56. DIADUMENIANUS. The young son of Ma- 
crinns (No. 55), put to death at the same time with 
his father. The shoulders are of precious alabaster 
resembling agate. 

57. HELIOGABALUS. Succeeded Macrinns A. D. 
218 at the ago of 13. Beheaded by the soldiers 
A. D. 222. Very rare, in consequence of the order 
of the Senate that all his statues and portraits should 
be destroyed. 

58. ANNIA FAUSTINA third wife of Heliogaba- 
lns (No. 57) and great granddaughter of Marcus Au- 
relins (No % !8). The head is of white marble, the 
remainder, including the pedestal, of one piece of pa- 
vonazzetto. 

59. JULIA MOESA. Sister-in-law of Septimius 
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Severna (No. 50), aunt of CaracalIa(No.53),and grand- 
mother of Alexander Severna (No. 60). 
The drapery is modern. 

60. ALEXANDER SEVEEOS. Born A. D. 205 
Succeeded his cousin Heliogabalus in 222. Murdered 
by mutinous soldiers at the instigation of Maximinns 
(No. 62) in 235. Brought from the Vatican to this 
Museum in 1616. 

61. JULIA MAMMAEA. Mother of Alexander Se- 
verna (No. GO) and daughter of Julia Moesa (No. 59). 
Died A.D. 235. The drapery is modern. 

62. MAX1MINUS. Caused himself to be proclaim- 
ed Emperor on the death of Alexander Severna 
A. D. 235. Reigned till 238 when he wa3 slain by his 
own soldiers. 

■ Maximinus has been represented by historians as of 
gigantic a tat are; he was eight feet high and the bracelets 
of his wife served us rings to adorn the fingers of bis hand. 
His voracity wns us remarkable as his corpulence; lie ge- 
nerally eat forty pounds of flesh every day, and drank 
eighteen bottles of wine. His strength was proportionable 
to his gigantic shape: be could alone draw a loaded wagon, 
and with a blow of his fist he often broke the teeth in a 
horse's month, he also broke the hardest stones between 
bis fingers, and cleft trees with his hands. - 

Such are the extraordinary tales which have come 
down to us through Eerodian, and other writers, re- 
garding this monster of iniquity and cruelty. Ha 
was born in Thrace of barbarian parents. 

63. MAXIMUS. Son of Maximinus (No. 62). 
Murdered- at the same time with his father at the 
age of 18. 

64. GORDIANDS I. (called Africanns) Proclaimed 
Emperor at the age of 80, during the lifetime of Max- 
iminus (No. 62). He shared the Empire with his 
son Gordianus II. (No. 65), bnt only 'reigned two 
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months, committing: suicide at the death of his son 
in battle against Maiiminus A. D. 238. 

This host represents him before his elevation to 
the Empire. 

65. GO RD IAN US II. (called the younger) son of 
Gordianns Africaniis and Fahia OrestilJa great grand 
daughter of Antoninus Pins (No. 35). Reigned jointly 
with his father (No. 64). Slain in battle against 
Maximinus (No. 62) A. D. 238. The drapery is sculp- 
tored in alabaster and the cuirass in lnmachella. 

66. PUPIENUS. Elected Emperor together with 
Balbinus (No. 67) A. D. 238, on the Senate receiving 
the news of the death of the two Gordians in Africa. 
Murdered by the soldiers the same year. . 

67. BALBINUS. Co -Emperor with Pupienus 
(No. 66) A. D. 238. Was murdered with his colleague 
four months after their election. Pound outside the 
Porta Portese in 1839, placed in the Museum in 1843. 

68. GOEDIANUS III (called Pins). Grandson of 
Gordiauns Africanns (No. 64). Elected Emperor at 
the age of twelve years by the soldiers, after the 
murder of Pupienus and Balbinns A. D. 238. Assas- 
sinated A. D. 244. 

69. PHILIP (?) the younger. Son of Phillip the 
Arabian who succeeded Gordianns III. Shared the Im- 
perial dignity with his father during the last two 
years of his reign, A. D. 247 to 249, when he was 
murdered at the same time with his father. Pound 
in its niche near Oivita Lavinia. 

70. TEA JAN US DECIUS. Succeeded Philip the 
Arabian A. D. 249. Perished in battle in 251. 

71. QUINTUS HEEENNIUS ETRUSCUS eldest 
son of Decios (No. 70). Killed in battle with his 
father A. D. 251. 

72. HOSTILIANUS younger son of Decius (No.70). 
Succeeded his father as co-Emperor with Trebonia- 
nus Gallus (No. 73) A. D. 251. "Was murdered. 
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These three bnsts, Nos. 70, 71, 72, are evidently 
by the same Sculptor. 

73. TBEBONIANUS GALLU8. Snccceded Decius 
A. D. 251. Put to death by his own soldiers in 254. 

74. VOLUSUNUS. Son of Trebonianus Gallns 
(No. 73); reigned jointly with his father and was 
mnrdered by his soldiers. 

75. Idem. 

76. GALLIENU8; reigned jointly with his father 
Valerianna for seven yeara, and became sole Empe- 
ror A. D. 260. Assassinated by his officers in 268. 

77. SALONINA. Wife of Gallienns; assassinated 
at the same time with her hnsband A. D. 268. 

The hair is a restoration. It was originally made 
in a detached piece so that it could be replaced by 
a peruke. Yide bnsts of Lucilla No. 42 page 101 and 
of Julia Pia No. 62 page 103. 

78. 8ALONINUS. Son of Gallienns (No. 76) and 
Salonina (No. 77). Was mnrdered by Posthnraius. 

79. M. AURELIUS CARINUS. Son of the Empe- 
ror Carns. Attempted to succeed his father and was 
slain in battle against Diocletian by some of his 
own officers A. D. 283. Authenticated by the in- 
scription it bears M. A. CART, which letters, follow 
each other without stops. 

80. DIOCLETIAN. Born A. D. 245. On the death 
of Nnmerianns in 284 he was proclaimed Emperor by 
the army. Abdicated in 305; died in 813. 

The drapery is modern. 

81. CONSTANTIUS CHLORUS. Beigned first, by 
appointment of Diocletian and Maximian , as Casar 
over Britain, Gatil. and Spain, A. D. 292. Became joint 
Emperor with Galerins in 305. Died at York in 806. 
Was the father of Constantine the Great. 

82. JULIAN THE APOSTATE. Born at Constan- 
tinople A. D. 331. Succeeded Oonstantins in 3G1. 
Silled in battle against the Persians in 363. 
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83. MAGNUS DECENTIUS. Brother of the Emp- 
eror Magnentins. Committed suicide A. D. 353. 

BASRELIEFS 

A) A BASREr.iBF composed of throe different pie- 
res joined together, which originally had no connec- 
tion with each other. To the left, is the proces- 
sion of the youthful Bacchus. The Deity is seated 
in a chariot drawn by two boy Centaurs, and pre- 
ceded by two infant Bacchante, one playing on the 
tibia and the other, on the tambourine. The next 
piece, that in the centre, is a fragment of a chariot 
race, a Cupid in a Biga with his horses fallen. The 
third piece, that on the right, is the entire front of 
a child's sarcophagus, on which is represented a cha- 
riot race in the Circus, the Charioteers being Cupids. 
This subject, treated in this manner, is very often 
found on the sarcophagi of young children, the in- 
tention being to indicate that the earthly coarse of 
the deceased, had been run as rapidly as a race in 
the Circus. Several intersting sarcophagi on which 
this subicct is represented, are to be seen in the Hall 
of the Biga in the Vatican. 

B) Bashelief. A Baccanalian scene, originally 
the front of a sarcophagus. In the centre Bacchus 
riding on a Panther; on the right Silenns on a Lion, 
and on the left a Bacchante on a Goat, with between 
them, Fauns and Bacchante dancing, some of which 
have bells hung round their bodies. 

D) Basrelief. The front of a sarcophagus on 
which iB represented, an exhibition in the Circns, 
or Amphitheatre; Gladiators fighting with Eliphants, 
Lions, and other wild animals. 

E) Thb nine Muses; basrelief. This is a piaster 
cast taken from the front of the oelebrated sarco- 
phagus now in the Louvre at Paris. The original 
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was taken away from this Museum by Napoleon Buo- 
naparte, together with the Dying Gladiator, and many 
other of the finest works in the collection, and was 
kept back when they, were returned in 1814. It was 
fonnd at the beginning of the eighteenth century, on 
the Ostian way about three miles from Rome, on 
the site of the Vicut AUxandri which is mentioned 
by Aromianus MarceMnus in writing of the obelisk 
brought from Egypt by Constantino, and now in the 
Piazza of the Lateran. Ficoroni Le Vestigiapage 54. 

F) PERSEUS AND ANDROMEDA , basrelief re- 
presenting Persens releasingAndromeda. after having 
slain the monster. 

- On rebuilding the Palazzo Uuti at SS. Apostoli there 
was fonnd a beautiful basrelief of Perseus and Andromeda, 
which is now to be seen on the wall of a room at the Villa 
Pamphili. There were also funnd two others in the same 
style, but they were smashed into pieces and thrown into 
the foundations by order of the Marquis, from rage at the 
companion having been taken from him by force. Sante 
Bartoli No. 45. 

G-) Basrelief. Plaster casts, placed together, 
of the ends of the Sarcophagus of the Mobcs. vide Ut- 
ter E. That on the right is thought to represent Ho- 
mer with the Mnse of poetry, that on the left So- 
crates with the Muse of philosophy. 

H) ENDYMION sleeping on Mount Latmos; a bas- 
relief, found during the Pontificate of Clement XI. 
in the orchard of the Jesuits on the Aventine. Fi- 
eoroni No. 22. 

I) The Rape of Hylas. The inscription on this 
basrelief indicates that it wa3 placed by a certain 
Eptynchanns at the junction of three streets, which 
he had repaired in honor of the Founts and Nymphs. 
The basrelief was fonnd in the Vigna Mattei by the 
side of the Via S. Sebastiano, where in all proba- 
bility the jnnition of the three streets existed, the 
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spot being in the immediate neighbourhood of the 
natural spring believed to be that of Egeria, of the 
water of Mcrcnry, and of the Porta Oapena over which 
passed the Aqua Marcia; and the deities represented 
on the roet in the centre, being Mercury to whom the 
water called- by his name was sacred, and Hercules 
to whom the course of the Aqna Marcia through the 
Ctelian was dedicated. The figures of these deities 
were possibly copied from statues in existance at the 
time the basrelief was sculptured, which according 
to the inscription mast have been between the years, 
A. D. 139. and 161. On the left is a beantifal group 
of the (traces, on the right Hylas seized by two Nymphs 
on the bank of the river Ascanio, the personification 
of which ocenpies the centre. 

N. B. In passing from the Hall OF THE Emi-B- 
KOKS into the Gallery, it mill be necessary for the 
visitor to turn to page 123 and commence with No. 76, 
examining the contents in the inverse ratio, or to walk 
along the length of the Gallery to the entrance, where 
the numbers commence. 

THE GALLERY 

The walls of the Gallery are divided into a 
number largo panels, in twelve of which are incas- 
ed 187 sepulchral inscriptions belonging to the Co- 
lumbarium called that of «The Freedmbn of Livia » 
the wife of Angustns, discovered in 1725-26 on the 
Via Appia near the Church of « Domine quo vadis «. 
These inscriptions occupy the six panels on the left, 
hand side of the Gallery from that behind No. 21, 
to that behind No. 50; and the six immediate iy facing 
these on the opposite wall. They are marked with 
two sets of numbers. The Eoraan indicate the order 
in which these inscriptions were found; the Arabic 
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correspond with the numbers they hear in the work 
written upon them by Monsignore Bianchini. Above 
each panel are the words TITYLI . VETEEIS . CO- 
LVMBARII . SERVORVM . ET . LIBERT . LIYXAE. 
AVGVSTAE. 

At the end of these inscriptions is an archaic 
basrelief, representing an old man with a lyre in 
his right band, and a long staff in his left. On the 
panel opposite to the u Hall of the Doves n and behind 
No. 16, is an important inscription fonnd in the year 
1749, relating to the Latin and Greek games, given 
to the people for six consecutive days, in the Consu- 
late of M. Asinius Agrippa and Cossus Cornelias Len- 
tnlns. The remainder of the wall at both ends of the 
Gallery is occupied by other sepulchral inscriptions. 

1. MARCUS AURELIUS. This very fine and beau- 
tifully preserved buBt, was fonnd in the year 1701 
among the remains of the Villa of Antoninus Pins, 
at Lanuvinm. Tide Zeno No. IT. Hall of the Gla- 
diator. It is one of the very few antique busts of 
which the nose is perfect. 

2. FAUSTINA the elder, wife of Antoninus Pins. 
The arrangement of the hair is enrionsly elaborate 
and well worthy of examination. The drapery is 
sculptured in richly colonred alabaster, and judging 
from the manner of its arrangement, possibly formed 
part of a statue of Isis, adapted by the restorer as 
a buBt to the head of Faustina, by means of the neck 
which is modern. 

3. SEPTIMIUS SEVERUS; Bust, found at Porto 
d'Anzio « Antinm ». 

4. Unknown male Bust, of a late period, with 
the hand resting in the folds of the drapery. 

5. SILENUS, admirably executed and modelled 
with scrupulous truth to nature. Traces of colour 
are visible in several places. Both arms, with the 
vase and cup, and the left foot, are restorations. 
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• The jovial and crafty old man who has had his full 
■hare of the pleasures of life, appears absorbed in profound 
meditation on the futility of all earthly pursuita » Jlraun. 

6. and 7. Fragments of the feet of a Colossal 
Statue. Placed in the Museum in 1744 by Bene- 
dict XIV. 

8. Fragment of a small draped seated statne 
supposed by some to be Juno, bnt more probably a 
portrait. 

9. A Lion. 

10. JlASREi.iKi'. A dying man confirming his will 
and testament, by the ceremony of the pnrse and writ- 
ing. The standing figure on the left is the Libripens. 
Foggini Vol, IV. p. 103 expresses the opinion, that 
it represents Trajan on his deathbed, declaring to 
Flotina his adoption of Hadrian, who, he thinks, 

.may have been represented in the medallion at the 
back, bnt of this it is impossible to judge, the head 
being a-restoration. 

11. Fragment of a small draped female ilgnre, 
probably a portrait. The ears are pierced for rings. 

12. Faun playing npon the tibia. Found in 1749 
in a vineyard on the Aventine belonging to the 
monks of SS. Cosma and Damiano, together with 
another statue of a Faun No. 33 in this gallery. 
Vide Fea' Htsc ell. Ftcoroni No. !)4. 

Fea in his note " e « to Ficoroni's record No. 94, 
has fallen into the error of supposing that the Faun 
No. IB in the Hall of the Gladiator, was one of the 
two Fauns fonnd npon the Aventine, possibly throngh 
Bottari, whom he quotes, having omitted to mention 
or give any engraving of the other Faun, which Fico- 
roni distinctly says has a calf at its feet, and which 
is No. 33 in this gallery. The Faan No. IB in the 
Hall of the Gladiator was found at Lannvium, vide 
page 64. Both hands with the tibia, and the tip 
of the nose of this atatue are re at o ratio ne. 
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13. CUPID. The many repetitions of this sta- 
tne which have come down to as, prove it to be a 
copy from one of the celebrated statnes of Cnpid, 
and in all probability from that in bronze by Ly- 
lippus. 

Another copy is now in the Chiararaonte gallery 
of the Vatican, and a third was given by Pius IX to 
the Emperor of Russia a few years ago. 

This statue was transferred to the Museum from 
the Villa d'Este at Tivoli by Benedict XIV. It was, 
probably found at Hadrian's Villa. 

The wings, both arms, and the trunk of a tree 
which supports the Btatne are restorations. 

14. BCST OF AN AGED FAUN. 

15. Male portrait Bust, unknown. 

16. Seated statue, supposed by some to bo of 
Trajanus DeCius who was Emperor from A. D. 249 
to 251; and by others to be a portrait Aristides of 
Smyrna, a celebrated Greek rhetorician born A. D. 
117, died A. D. 180. It is very rudely sculptured and 
evidently the work of a late period. The right foot 
and various details are restored. Was placed in the 
Mnsenm in 1818. 

17. Male portrait Bust, unknown. 

Between the buttt Not. 14 and IT it the door lead- 
ing into (fie Hall op the Doves tee page 128. 

IS. Male portrait bust, unknown. 

19. Seated statue op a Lady and Child, com- 
monly called, without any sufficient reason, Aorip 
pina and the Infant Nero. The child is dressed 
in the Toga Praetexta and wears the TSolla d'ora 
suspended from his neck. All above the waist of 
the mother seems to be a restoration. It is doubtful 
if the head originally belonged to the statue- 

20. A DRUNKEN OLD BACCHANTE, seated on 

8 
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the gronnd, holding upon her knees a wine vase or- 
namented with vine leaves. On her left hand she 
has two rings, one on the third finger, the other on 
the second joint of the first finger. This statue is 
unique of its kind. 

• Tout la monde a remarque dans le musce da Capitals 
une viello femme serrant des deux mains nee bouteille, la 
bouche entr'ouverte, les yens mou rants tou roes vers le ciel, 
eomme si, dans la jubilation de 1'ivreBse elle savonrait le 
vin qn'elle vieut de boire. Comment ue pas voir dans cetta 
caricature en rnarbre, une reproduction de la Vikille Fem- 
me ivbe de Myron, qui passait ponr uno des CTiriosites de 
Smyrne » Ampere., Hist. Horn. Vol. III. p. 272. 

The right hand of the Bacchante, and neck of the 
Vase are restorations. 

This statne was fonnd on the Via Nomentana. 
It was first in the Verospi Gallery, then passed into 
the possession of Cardinal Ottoboni, and thence into 
the Museum. 

22. Indian Bacchus with a Lyre. A small bas 
relief upon the wall. 

23. Bust of The Infant Bacchus laughing. 

24. Semikudb female portrait statue, sup- 
posed by some to a portrait of Julia the daughter 
of Titus, by others of Marciana the sister of Tra- 
jan, and that the nudity indicates her apotheosis. 
There do not seen however to be sufficient grounds 
for either supposition. The head and the long neck 
bear a certain resemblance to the bnst of Jolia No. 23 
in the Hall of the Emperors, but judging from her 
statne in the Braccio Nnovo of the Vatican, she was 
short in stature, while the proportions of this are 
exceedingly lengthy. The only reason for supposing 
it to be Marciana is the style of the head-dress, a 
reason equally applicable to Julia. The torso is very 
beautiful and might be thonght to be that of a Venus, 
were it not evident that the head belongs to the 
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statue. If it is an iconic portrait, it is that of some 
lady more celebrated for beauty of form, than of face. 
There is much gracefulness in the undulating line 
of the figure, but its effect is marred by the clnmsy 
arms which have been restored 1! on to it. 

Ficoroni relates that this statue, together with 
the Diana Lucifera No. 44, was discovered at a short 
distance outside the Porta San Sebasttano. They 
were found in a very beautiful brick edifice, the pave- 
ment of which was formed of a mosaic representing 
the months of the year. 

It was originally in the possession of Cardinal 
Ottobuoni. 

25. Bust of a Laughing Faun. 

26. Infant Hercules strangling the Ser- 
pents. Probably the portrait of a child, represent- 
ed in this character. The right arm with part of 
the serpent, and the right foot arc restorations. 

27. Head of Mithras ; probably belonged to a 
Mithraic group of the Taurobolium. 

28. Sarcophagus. The Rape of Proserfine. 
In its wider and more goneral significance, this sub- 
ject, so often met with on sarcophagi, was intended 
to symbolise the descent of the soul into Hades; its 
aeizura by the Deity of the infernal regions. In its 
particular application, it was the subject generally 
chosen to ornament the sarcophagi of yonng unmar- 
ried women, to the circumstances of whoso early 
death, the details of the fable could easily be adapted, 
as is shown in this. 

The reclining figure on the left holding the cor- 
nucopia, is the personification of the earth, or rather, 
the fertile fields where Proserpine was surprised by 
Pluto, while gathering flowers with her companions. 
The kneeling seminude figure represents the dead 
girl, in the form of Proserpine, arrested as she is 
gathering the flowers of life, and looking np with 
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surprise at the approach of Pinto, or of Death. Ia 
the central group, personified by Pinto carrying off 
Proserpine in his quadriga. Death bears away his 
victim; the horses being preceded by Mercury, the 
goide of souls to Hades. The figure of Ceres in the 
chariot on the left, drawn by two serpents, and car- 
rying the torch to light her in her search for her 
daughter, indicates the mother's grief. 

"While all the details of the fable, and personages 
connected with it, are represented in this basrelief, 
they are dearly so disposed as to tell the individual 
story of the ocenpant of the sarcophagns, carried 
away in the flower of her beauty, and from among- 
the pleasures of youth. The figure facing Pluto, 
above the kneeling Proserpine, is Venus, and though 
according to the fable she aided Plato, yet her po- 
sition and action in this basrelief would seem to in- 
dicate, that the deceased was a promised bride. 

As regards the symbolic meaning attached to this 
snbject, Suetonius relates, that when Spurns presented 
Nero with a ring, on the stone of which the Rape 
of Proserpine was engraved, the Emperor received 
it as a presage of his approaching end. 

The basreliefs on the ends of the sarcophagus re- 
present, on one, Mercury presenting the shade of the 
deceased to Pluto; on the other, two of the companions 
of Proserpine, i. c. the deceased, gathering fruit into 
a vase. It Is a work of the third century, and in 
point of art is valueless except as illustrating its 
decline. The composition which is good, was no doubt 
copied from an earlier work. 

29. Octagonal cineraiiy Urn of great beauty. 
One side bears the inscription; the other seven, wing- 
ed Cnpids in high relief, dancing and playing on 
musical instruments. The border ia ornamented with 
vine leaves and a Bacchic mask at each angle. The 
purpose of the Sculptor has been, to indicate the 
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perpetual joys of the Elyaian regions as prefigured 
in the Bacchic fetes. Foggini refers to two Greet 
inscriptions to children, who had died at the age 
of seven years and some months, one of whom had 
for three years sang and danced in the festivals of 
Bacchus; the other had religiously celehrated the 
mysteries. He infers from these, that the child Sa- 
torninus, whose ashes this nrn contained, may also 
have been initiated into the mysteries of Bacchus. 
One of the Cupids is distinguished from the others 
by having his Pallium gathered round him, by wear- 
ing two wreaths, one on his head, the other round 
his neck, and by carrying a closed lantern. This 
Cnpid may represent the deceased, the lantern con- 
taining the light which it was believed the sonls 
■of children were permitted to carry, that they might 
advance without the fear into the shades of the Infer- 
nal regions. The two Cupids, one lighting his torch, 
the next holding it inverted, possibly allude to the 
lighting and early extinction of the flame of life; 
probably also, the number of the Cupids, seven, indi- 
cate the age of the child. 

30« Female portrait bust, unknown. 

31. Female portrait bust , supposed to be a 
portrait of Lucilla. 

32. Euterpe. This elegant little statue (of which 
the arms, the head neck and shoulders, and the left 
foot and ankle to half way up to the knee, were want- 
ing) has been spoiled by the restorations made to it. 
The pose is very beautiful, and the drapery admirably 
arranged and rendered with great truth and light- 
ness, notwithstanding that the execution is inferior to 
the conception. It was brought from the Villa d'Estc, 
nearTivoli, which was adorned with sculpture found 
at Hadrian's Villa. 

33. Faun, found in 1749 in the vineyard of the 
Honks of S3. Cosmo and Damiano on the Aventine, 
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together with the Faun No. 12 in this Gallery. The 
head, right hand and forearm, and the left hand, are 
restorations. Placed in the Museum in 1760 hy Be- 
nidict XIV. 

34. Venus. Colossal head. 

35. Indian Bacchus; hemes bnst. The herme« 
with the word HAATftN on it is modern. 

36. GLADIATOR. This is without exception the 
most extraordinary example of restoration to he fonnd 
in any Museum. It is an instance of how completely 
the remains of an antique statue may he transformed 
hy the ingenuity of the restorer. The torso of this 
statue, which is the only portion of it that is anti- 
que, originally belonged to a copy of the celebrated 
Discobolus by Mvron. It is however only just 
to it's French restorer Monot, to say that when it 
passed through his hands, the copies of Myron's Dis- 
cobolus, in the Palazzo Massimo delle Oolonne, in 
the Hall of the Biga in the Vatican, and in the Brit- 
ish Museum were still undiscovered. 

37. Vase of Parian Marble around which are 
scnlptured five figures in low relief representing a 
Bacchic dance. The edge is ornamented with four 
dolphins scattering water from their months. 

38. JDNO. A Colossal bust of great beauty. The 
eyes were originally of enamel; the back of the head 
is wanting. 

39. Colossal head supposed to be Niobe. The 
back of the head is wanting. 

40. ToiiSO OP A Youth, restored as one of the 
Sons of Niobe. The only parts which are antique, 
are the torso with the right arm to near the elbow, 
half the left arm, the left thigh much fractured and 
a small portion of the right. 

41. DAUGHTER ov Niobe (?). By comparing what 
is antique in this Statue, with the Psyche No. 53, 
it will at once be recognised as having been a re- 
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plica of that work, or of the original from which it 
was copied. It has been greatly injured and the 
action entirely changed by the restorations. It was, 
at one time, supposed to have formed part of a group 
of the Children of Niobe, together with No. 40, and 
with that statue was adapted by the restorer into 
a gronp of two figures. As such they are represented 
in Boltari Vol. Ill plate 42, since when, they have 
been disjoined and placed on separate pedestals. 

The head and the arms of this statue, together 
with the drapery held between the hands, and upon 
the left shoulder, are restorations. 

42. Jsipjter. Colossal bust, called the Jupiter 
delta Yalle from the family in whose possession it 
was originally. 

This Bast stands on a votive altar sacred to 
Minerva. It has hasreliefs on the sides, and on the 
front a number of sacrificial Instruments and arti- 
sans implements. The hasreliefs are so mnch injur- 
ed that their subjects are scarcely recognizable, but 
drawings of them, made it is believed by Ptrro Li- 
gorio, when they were in a much better state of 1 
preservation, are preserved in the Vatican Library, 
Codex 3439. On one side is the representation of 
a sacrifice before a statue of Minerva. The subject 
on the other, is thought to be Knma confiding the Pal- 
ladium to the Vestal Virgins. This Altar is supposed 
to have been a votive offering made to Minerva, by 
the members of some Colleginm or Association. 

43. . Bust of Ariadne, crowned with ivy and 
grapes. 

44. Diana Lucifer a. Found outside the Porta 
San Sebastiano, together with the statue No. 24 in 
this gallery. Vide No. 24. 

The right hand and some smaller details are re- 
stored. Was originally in the possession of Cardi- 
nal Ottobuoni. ■ 
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45. Bearded Bacchus. Small twofaced hermes. 

46. Small recumbent status supposed to re- 
present the river Nile. 

47. Small Bacchic hermes. 

48- THE BIRTH OF BACCHUS; a sarcophagus 
found in 1746, lying neglected in the subterranean 
of the parochial church of St. Biagio at Nepi. On 
the right, is the new born Bacchus, confided to the 
care of Ino and the nymphs. He lies on the lap of 
loo, who is washing him, while one of the Nymphs 
pourB water into the vase ; the others attending ; 
one kneeling holds a . flat vase containing an of- 
fering of frnit. The entire composition of this 
group is very beautiful, and its Greek origin is 
shown particularly by the broad belt, slightly indi- 
cated, sustaining the breasts of Ino. On the left, 
the young Bacchus stands on a rock-like pedestal, 
the Deity acknowleged, the Nymphs, a Faun, and 
Silenus around him. The group of three figures in 
the centre, is an illustration of the Bacchic game of 
the Aieolicumut, which was played by jumping on to 
a full wine skin made slippery with oil, and remain- 
ing, if possible erect upon it. The Silenus is beat- 
ing the Faun for having fallen. 

49. Circular cinerary Urn. 

60. Hale portrait bust, unknown. 

51. Bearded BACcnufl. The hermes with the 
inscription upon it is modern. 

52. Sitting portrait statue in consular at- 
tire; unknown. For some time erroneously supposed 
to be a statue of Angnstus. The head did not ori- 
gnally belong to the statue. 

53. Psyche. P- P. Montagnani Mirdbili thinks 
this statue represents Psyche, at the moment when 
having taken the lamp to look at Cupid, he flew 
away, and that still in the attitude as she beat over 
him, she turns her head upwards to watch his flight. 



Braun considers it to be the TORMENTED PsiCHE. 

• A remarkable representation of Psycho bending be- 
neath the lash. Whilst iha involontarily shrinks from it, 
eke lookl mournfully | and imploringly np at him who pun- 
ishes her bo severely and to whom she i3 at the same time 
bo devoted. The torments of a soul deeply anguished by 
the consequences ot breach of faith, and now arrived at 
self knowledge, could scarcely be more touchiugly repres- 
ented, h Jlraun. 

The right hand, and left arm and hand, are re- 
storations. Was probably found at Hadrian's Villa 
having been brought from the Villa d'Este at Tivoli. 
It waa placed by Benedict XIV in 1753. 

54. Bust of Antinous. 

55. Head of Venus (?). 

Between the busts Not, 55 and 58 is the door lead- 
ing into the Cabinet of the Venus of which the 
Cuttode hat the key, see page 126. 

56. Female portrait statue seated, with veil 
gathered over the head; unknown. Called by Nibby 
and others without snfTtcient reason u Julia Pia. » 
Found on the Via S. Sebastia.no beyond the site of 
the ancient Porta Capena. The greater portion of 
the head and face has been restored in plaster. 

57. Jupiter Ammon. Hermes Bust. 

58. Head of Ariadne. 

59. Portrait statue of a young girl, seated, 
and which has been restored as Ceres. 

The head neck and left breast, both arras, and 
the left thigh and leg, are restorations, 

60. Draped Female figure of unknown subject 
turned by the restorer into a group representing a 
Musb with the Genius of Music. The Cupid, and 
the Lyre under the left arm, are additions which did 
form part of the original work. The head and both 
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arms are restorations; the latter, in plaster. Was 
placed in the Museum in 1816. 

61. Female head entitled Niobe(?). 

62. Bust of Tiberius. 

63. Bacchus with Panther; statne. The head is 
modern. 

64. Jupitek, fonnd at Porto d'Anzio in 1750. 
Vide Ficoroni No. 96. 

The left hand is a restoration. This statne stands 
on a Votive Altar, on the front of which is repre- 
sented in basrelief the Soman matron Claudia Quin- 
ta drawing the vessel which had conveyed from Pes- 
sinns to Rome (B. C. 204) the image of Cybele, the 
Idean Mother, conceded to the Romans by Attains 
king of Pergamns. The vessel grounded on a shoal 
at the month of the Tiber. It was declared by the 
soothsayers that it conld only be moved by a strictly 
virtnons woman, on which Claudia, who had been ac- 
cused of incontinence, proved her innocence by throw 
ing her girdle round the prow, and drawing the vessel 
after her into port, Ciccr. de Arutp. re»pona. — Livius, 
lib. XXIX, cap. 14. - Ovid. Fait. lib. 4. v. 315. teq. 
From the inscription we learn that the vessel was 
named Salvia, that by a certain Salvia the altar was 
vowed, and dedicated by a certain Claudia Synthy- 
ches. It was found during the Pontificate of Cle- 
ment XI on the bank of the Tiber where the ancient 
Marmorata has recently been discovered. Vide Fi- 
eoroni No. 24. 

65. Jupitrr Sbeapis. Small Bust. 

66. Bust of Augustus. 

67. Bust of Hadrian sculptured in five different 
binds of Alabaster. Of the headland neck, only the 
face is antique, and that much fractured. 

68. Bust OF Julia Sabina with the band en- 
veloped in the drapery. 

69. Bust of Caligula. 
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70. BUST OF MARCUS AURELIUS when a youth. 
The hair is very beautifully treated. No. 37 in the 
Hall of the Emperors is a replica of this bust. 

71. MINERVA. An antique copy of the celebrated 
Minerva found at Velletri and now in the Louvre 
at Paris. The right arm and left hand are restora- 
tions. It was fonnd fractnred across the knees, and a 
great splinter wanting, which has also been restored. 

72. Bust of Trajas. 

73. Head of Silenus. 

74. Bust of Domitius Ahenobarbus the father 
of the Emperor Nero. 

75. Bust of Caracalla. 

76. LARGE VASE OF WHITE MARBLE. This 
magnificent vase beautifully wrought with vine 
leaves and tendrils, and with Silenns masks at the 
handles, was fonnd in 1680 among the remains of a 
Roman Villa, discovered in the Vigna Cicciaporci 
near the tomb of Cecilia Metella, and situated be- 
tween it and La Nnnziatella. Sante Bartoli men- 
tions that at the same time, and in the same place 
were fonnd, a number of Statues and Busts, Lions 
heads larger than life of alabastro florito, and some 
Anted columns of giallo antico. Two of these col- 
umns now stand, one on each side of the Bronze 
Hercules No. 24. in the Hall of the Centaurs. The 
foot of the vase is modern. Vide Fea Mis. Santi Bar- 
toli n. 85. 

MARBLE WELL-HEAD. This valuable and im- 
portant work, one of the most important in the 
Museum, is made to, serve as pedestal to the above 
mentioned Vase, instead of being placed in a posi- 
tion where its merits and beauties could be fully 
seen and appreciated. According to Winkelmann's 
description it is hollow, and the inner edge, now hid- 
den , is worn into channels by the friction of tie 
cordage used for drawing the water. From its beauty 
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and exquisite workmanship, it probably belonged to 
some Temple or snmptnous Villa. Around it are 
sculptured the Dii Consentea the twelve principal 
Deities, with the variation, that while the Godesses 
are bnt five in nnmber, the figure of Hercnles is ad- 
ded to those of the Gods. It is thought however, 
that the Sculptor has understood Yesta and Ceres 
from the point of view in which they are supposed 
to be the same Deity, and has represented them 
as one. 

Commencing on the side which is turned towards 
the window, we see jupiter with the sceptre in his 
loft hand, and the thunderbolt in his right. He is 
followed by junu, distinguished by the Diadem. The 
other Deities are placed in the following order, pas- 
ing ronnd to the right. Pacing Jnpiter is yulcan 
represented node and as a beardles young man, there- 
fore it is probable the Sculptor intended to personify 
him at the period before he was precipitated from 
heaven. The weapon in his hand is thought to be, 
not the smith's hammer, bnt the axe with which he 
reft the head of Jupiter at the birth of Minerva. 
Neptune holding a Dolphin in his left hand and 
the Trident in his right. Mercury with the Cadu- 
cens in his right hand, and holding a Goat by the 
horns with his left. Ceres with a staff in her right 
hand, surmounted by, what seems to be a poppy head. 
Venus proceeding in the opposite direction from Ce- 
res. She is draped, as statues of this Goddess always 
were anterior to the time of Praxiteles, and, has a 
flower in each hand. Mars armed with the cuirass 
and greaves, his shield and spear in his left hand 
and helmet in his right. Diana carrying the bow. 
Apollo playing on the Lyre. Hercules, clothed 
in the skin of the Nemean Lion, the club in his right 
hand, and bow in his left. Diana wearing the Mgis; 
she carries her helmet in her right hand and spear 
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in her left. These figures, so severely simple in 
style, are remarkable for the charming variety of ac- 
tion in which they are represented. 

This Well-head is an undoubted Etruscan work of 
the very highest class. The figures arc severe in 
outline bnt beautifully true to nature, and full of 
life and motion. The drapery, archaic in its plat- 
ed folds and straight lines is not without softness. 
The execution is most masterly in its breadth and 
boldness, moat delicate in its exquisite minuteness of 
finish; not mere meaningless smooth finish of surface 
bnt of thoroughly completed, well understood work, 
in which every mark of the chisel may be traced, and 
in which not one is wanting. — According to the 
Indies Capiiolino it was found at Nettuno, bnt this 
Foggini contradicts, saying that it was for some 
time in a Tigna outside the Porta del Popolo, belong- 
ing to the Medici family, and that it was afterwards' 
given by the Grand Duke Cosmo III. to Cardinal 
Alexander Albani, from whom it was bought for the 
Museum by Clement XII. 

Taking into consideration tho great antiquity of 
this work, the wonderful preservation of the surface 
of the figures is something marvellous. The upper 
and lower edges have been splintered in several pla- 
ces and hence some of the feet are restorations; the 
head of Venus .is also a restoration. The three fi- 
gures of Vulcan, Neptune, and Mercury, are parti- 
cularly worthy of observation. 

Branu was of opinion that this is not a Well-head, 
hut an Altar hollowed out, and turned to that use in 
the middle ages, but in this he is in error. 

Refer to Winkelmann, Monomenti antichi inedited 
Ho. 5. 
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CABINET OF THE VENUS 



VENUS OF THE CAPITOL. This exceedingly 
beautiful statue, is said to have been discovered in 
a walled-np chamber, or niche, in the remains of an 
ancient house in the Suburra. It is strange, that 
while exact records exist regarding the discovery of 
so many works of inferior merit, there should be no- 
thing positively known, either as to the exact site 
where, or the date when, this Venns was fonnd. In 
all probability it was discovered about the middle 
of the last century, for it was placed in the Museum 
by Benedict XIV in 1752 and is not mentioned by any 
writer anterior to that period. Its remarkable state 
of preservation is dne to its having been wallerl-np, 
to hide it in ali probability from iconoclastic christ- 
ians. Nothing is known, nor can any theory bo formed, 
as to who the Sculptor may have been. All that can 
be said is, that it is evidently an original Greek work 
by a Sculptor of no ordinary merit, and probably 
executed during the later years of Greek independ- 
ance. Its nudity is a sufficient proof, that it belongs 
to a period posterior to that of Praxiteles, and the 
entire absence of any of the individual attributes, 
of the spiritual and heavenly Venus of the early 
Greek mythology, would seem to indicate a much 
later period, than its excellence as a work of art, 
would justifiy its being attributed to. 

It is well known that Praxiteles introduced a 
greater degree of sensuonsness into his works, and 
that his Venus purchased by theCnidians, possessed 
more of the characteristics of the earthly Venus as 
described by the poets, than of the Divinity as she 
was originally worshipped. But notwitstanding his 
departure from the severity of the earlier stylo, his 
Onidian Venus was a statue of a Goddess, while this 
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in the Capitol., is simply that of a very beautiful 
mortal. In the Venus de Medici s, the Venns of Troas, 
and the Tonus of the Capitol, the same actios is repre- 
sented, bnt they cannot for that reason be considered 
as copies, any one from the other, or from one com- 
mon original. In a great measnre the Sculptors of 
these statues may have drawn their ideas from the 
same source, each imparting to his statue that distinct 
individnality which constituted it an independent 
wort. The Tenns de Medicis is beantifnlly compa- 
pared by Winkelmann, to a lovely rosebud bursting 
into bloom; the beauty of the Tonus of the Capitol 
is that of fall maturity. As an embodiment of the 
Goddess, this Venus ranks third after the Venus of 
Milos, and second after the Medicean. As a work 
of art it is superior to the Venna do Medicis, and 
looking npon it simply as a statue of an exceedingly 
beautiful woman, it wonld be difficult to overstate 
its merits. The most perfect iudividoality and har- 
mony reign throughout, not the mere harmony of 
correctly measured proportions, but that higher qua- 
lity of the complete fitness of the different parts to 
each other, only to be produced by a master mind 
and unattainable by study. The modelling is per- 
fect in every part; the anatomy is faultless; and 
the manner in which all the delicate contours and 
undulations of the female form are rendered, is al- 
most marvellous. It seems as if the surface would 
yield under the pressure of the hand. The arms 
and back are exquisitely beautiful. 

She is represented at the moment when, having 
laid aside the last article of attire, she is about to 
descend into the bath. The position is supposed 
to indicate that she has been surprised, and instinct- 
ively attempts to conceal herself with her hands. 
It may be so, but the action is fully accounted for 
by the natural shrinking together a woman mani- 
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feats when nndraped, or when descending into the 
water. 

In all probability this statue formed an ornament 
to some Nymphaeum or bath. It is scnlptored in 
Parian marble of the most exquisite quality. The 
only restorations are said to he the nose, the first, 
and half of the second phalange of the first Anger 
of the right hand, and the first finger of the left. 
The thumb of the right hand, has however, also the 
appearance of having been restored. 

CUPID AND PSYCHE. This charming little 
gronp was fonnd in the year 1749 on the Aventine 
in the vineyard belonging to a certain Canonico 
Panicale. Indice Capitolino. Although the execution 
is inferior, and the work slighted in many parts, it 
has all the characteristics of being a good copy of an 
original of very great beanty. Who its author may 
have heen is entirely unknown. It was placed in 
the Musenm by Benedict XIV. in the same year in 
which it was fonnd. 

Leda and tub Swan. A group possessing no 
merit as a work of art. 



THE HALL Of THE DOVES 

Incased in the walls aronnd the room are 152 
Inscriptions, many of them fragments. A few are 
Christian bnt the majority are pagan. 

1. Removed Elsewhere. 

2. A Glass Case containing a number of exam- 
ples of the Stylus, an ivory or bone instrument in 
form resembling a pencil, used for writing on wax 
tablets. These were all fonnd in 1850 close to the 
Tabnlarinm in making the staircase leading from the 
Fornm to the Capitol. 
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3. A glass CASH in front of the window, contain- 
ing a nnmber of copper coins and terra cotta lamps. 

4. A glass case in front of the window, contain- 
ing some copper coins, and a nnmber of lamps and 
pieces of ornament in terracotta.- Many of these 
were fonnd while enlarging the cemetery at St. Lo- 
renzo outside the walls. A little lamp in the form of 
afoot, found there on the 21st. of July 1864. is very 
cnrions. 

G. Female portrait bust, unknown. 

6. Female PORTRAIT bust, unknown. 

7. Male portrait bust, unknown. 

8. Bearded Bacchus, bust. 

9. Female portrait bust, unknown. 

10. Female portrait BUST, unknown. 

11. Female portrait bust, unknown. 

12. Male portrait bitst, unknown. 

13. Female portrait bust, unknown. 

14. Female portrait bust, unknown. 
IB. Female portrait bust, unknown. 

16. Female portrait bcst, unknown. 

17. Male portrait bust, unknown. 

18. MERCURY, with helmet of black marble; bust. 

19. Sepulchral Cifpus, with inscription. 

20. Sepulchral cippus, with inscription. 

21. Small quadrangular cinerary urn richly 
'carved, with inscription. 

22. Sepulchral cippus with inscription and the 
figure of a warrior. 

23. Small quadrangular Cinerary urn. 

24. Sepulchral Cippus with inscription. 

25. THE ILIAC TABLE. Fragment of a larger 
basrelief, in Palombino marble, on which are sculp- 
tured, in various groups of very minute figures, the 
principal events of the Trojan war as described in 
the Iliad, To each groap is attached a Greek in- 
scription explaining the incident represented, 

9 
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The style is a medium between irate painting and gem 
engraving. The artist who connected this series of pic- 
tures has not, apparently, intended to exhibit the creations 
of his own fancy, but seems to have made it liis object to 
bring together, the most celebrated works of nrt treating 
vt the subject in question, whereby a greater interest is 
imparted to the whole, and its value in many cases of 
doubtful interpretation is greatly increased. Braun. 

It was found among the ruins of the ancient city 
of Bovillas, and was presented to the Museum by 
Clement XIII. Vide Fakret/i, Foggini, and Heyne. 

26. Small fragment in Palombino marble, on 
one side of which are figures of men and horses; on 
the other, a portion of a Greek inscription. Found 
at the Oampo Verano at St. Lorenzo. 

27. A glass case in front of the window, contain- 
ing a number of bronze fragments, tho majority of 
which were found at the Oampo Verano at St. Lorenzo. 

28. A Glass case in front of tho window, con- 
taining a number of fragments of wall painting, found 
in the remains of an ancient house, in the "Via Gra- 
ziosa, in the Subnrra, at the same time with the 
frescoes of the story of Ulysses now in tho Vatican. 
A number of other pieces from the same excavation, 
are on tho floor, beneath the shelf on which are the 
bnsts from 43 io 53. 

29. 

30. Male head, portrait, unknown. 

31. Female portrait bust, unknown. 

32. Male portrait bust, unknown. 

33. Female portrait bust, nnknown. 

34. Statdette of Cutid, with the attributes of 
Hercules. In the pose of tho Hercules Farnoso. 

35. Bearded Bacchus, bust, 

36. Diana of'Efhesus statuette of white marble, 
with head, hands, and feet, of black marble, nero an- 
iieo. Was formerly in the Chigi Museum. 
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It stands on a pedestal on which is sculptured a 
candelabrum between fonr fignres, two of which are 
playing on the tibia. 

Tub triumph of BACCHUS; basrelicf on the wall 
above the Diana. Was originally the front of a sar- 
cophagus. 

37. Bearded Bacchus; host. 

38. Statuette. 

39. Female head, portrait, unknown. 

40. Mat.e HEAD, portrait, unknown. 

41. Female portrait dust, nnknown. 

42. Male head, portrait, nnknown. 

43. Male head, portrait, nnknown. 

44. Male head, portrait, nnknown. 

45. Male head, portrait, unknown. 

46. Male head, portrait, nnknown. 

47. Male head, portrait, nnknown. 

48. Male portrait bust nnknown. The cnirass 
and drapery are formed of several different kinds of 
alabaster. 

49. Male head, portrait, unknown. 

50. Male head, portrait, nnknown. 

51. Male head, portrait, nnknown. 

52. Mald head, portrait, nnknown. 

53. Male head, portrait, nnknown. 

54. - Sepulchral CiPrus with portrait of the de- 
ceased, and inscription. 

55. Sepulchral cippl's with Greek inscription. 

56. Sepulchral cippus with inscription. 
67. Fragment of a richly ornamented base. 
58. MOSAIC, of exceedingly rich and brilliant 

colours, representing two scenic masks. Fonnd on 
the Avontine in the vineyard of the Jesnits, oppo- 
site the eharch of Sta. Prisca, together with a mosaic 
pavement ornamented with foliage. Was placed in 
the Mnsenm by order of Leo XII. 

69. Foot of a tripod, with the head and foot 
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of a tiger, of alabaatro florito. Found in the vine 
yard of Sta.Croce in Gerusalemme. 

60. SARCOPHAGUS, of a young girl named Gb- 
iiontia. On the front is sculptured a representation 
of the fable of Endymion. The shepherd, is stretched 
in eternal sleep, upon the knees of an aged man who 
has wings upon Ms shoulders; supposed by some, to 
be a personification of Mount latinos, by others, of 
Somnns the God of Sleep, and that Mount Latinos is 
represented by thy reclining figure, on the elevation 
in the centre. Diana has descended from her cha- 
riot, and, led by an Eros carrying a lighted torch, 
is advancing towards the sleeping shepherd. Her 
ear drawn by two horses, stands on the right, in the 
custody of two Cupids, one standing in the ear, the 
other on the horse's back3. The composition of this 
hasrclief is very beautiful, and in every way much 
superior to the execution. On the ends of the sar- 
cophagus are Hippogriffs facing each other; on the 
cover is the inscription, with marine monsters on each 
side. On the top of the cover are three concavities 
perforated with holes, thro'ngh which it is supposed 
libations were poured upon the ashes. 

61. Portrait hust of a Child. 

62. Head op a Young Faux. 

63. Portrait bust of a child. 

64. ClNEItARY VASE. 

' 65. Hermes of Bacchus crowned with ivy. 

66. Female portrait bust, unknown. 

67. Female portrait bust, unknown. 

68. Bearded Bacchus, hemes bust. 

69. Bearded Bacchus, hermes bust. 

70. Bearded Bacchus, hermes bust. 

71. Portrait bust of an aged woman, unknown. 

72. Female head, portrait unknown. 

73. Marine deities, a two faced hermes bust. 

74. Male portrait bust, unknown. 
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75. Male portrait bust, unknown. 

76. Bust op Isis with the Modius on the head. 
The drapery is of alabaster. 

77. Male portrait bust, unknown. 

78. Male portrait bust, unknown. 
■ 79. Two-faced Hermes bust. 

80. Sepulchral Cippus with inscription. 

81. Cupid. Statuette ranch injured. 

82. Torso Of a boy, draped. Plaeed in the Mn- 

83. Cinerary Urn on which is sculptured a por- 
trait bust of the deceased, a boy with the golden 
bulla, hanging from, his neck. Beneath the bust is 
the inscription. 

.84. Female head, portrait, unknown. Pound 
in the Campo Verano at St. Lorenzo. 

85. Torso of a boy, nude. Placed in the Mu- 
seum in 1816. 

86. Sepulchral cippus with inscription. 

87. Two-faced hermes. 

88. THE PROMETHEUS SARCOPHAGUS. The 
crowded, and at first sight confused basrelief of many 
figures, which ornaments the front of this sarcopha- 
gus, possesses little if any merit as a work of art, 
but it is important, and interesting, from the philo- 
sophic spirit in which it is composed, acd the eru- 
dition it displays. It represents in all its incidents, 
one crowded npon the other, the fable of Prometheus, 
and the myth of the creation and death of man, ac- 
cording to the system of the neo-platonic school. 
On the right are embodiments of the fonr elements 
necessary for the formation and nutrition of man. 
Fire, expressed by the group around the forge of 
Vulcan. Water, by the small figure above, of Oceanus 
Teclining on a sea monster, and holding a rudder in 
his hand. Earth, by the reclining female figure in 
the foreground holding a cornucopia filled with fruits, 



Digitized by Google 



— 134 — 



the necessary aliment of man- She seems to be crown- 
ed with leaves of the pine, the tree sacred to Cy- 
bele. The two Genii supporting the comncopia, pos- 
sibly Indicate summer and winter. AlR is repre- 
sented by the small half fignre of Eolns above the 
earth, and by the chariots of the Snn and Moon. 
The gronp of Cnpid and Psyche, placed among the 
elements, indicates the nnion of body and sonl. The 
similarity between this gronp, and that in the Cabi- 
net of the Venus, is worthy of notice. 

Host is seen Promethens seated , with a basket 
of clay by his side, holding in one hand the model 
of a Man, and in the other the instrument with which 
he has formed it. Opposite to him is Minerva im- 
buing the model with life, by placing upon the head, 
the butterfly, emblem of the sonl. On a small pedestal 
between Prometheus and Minerva, is a figure of the 
new born man. Above, and near him, are the three 
implacable Deities who accompany him from the cradle 
to the grave; Destiny, represented by a female figure 
consulting the signs of the Zodiac upon a globe. 
Clotho spinning the thread of life, placed just above 
the shoulder of Promethens, while Nemesis, the veil- 
ed figure behind Minerva, stauds ready to punish or 
reward him, as his actions may merit. The Snndial 
symbolizes the duration of life; the tree, tho growth 
of man and his nutriment; the fignre extended on 
the earth represents his death. 

The Sculptor has indicated the brevity of life, 
by placing the dead body in close proximity to the 
new born man. Above the dead man, stands the Ge- 
nius of life extinguishing his torch upon the body, 
while the soul takes liight in the form and symbol 
of a butterfly. The seated fignre at the head of 
the dead man, is thought to be Nemesis examining 
the record of his deeds, previous to pronouncing the 
judgement which the suspended butterfly awaits. 
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Above and to the right of this figure, the soul, in 
the form of it young girl with butterfly wings, is 
being conducted by Mercury to its destination. The 
next group represents Prometheus chained to Mount 
Caucasus, with the Vulture gnawing his liver, while 
Hercnles advances on the right to his assistance. 
At the eitreme right, is Atlas seated on a rock, with 
his left arm round the fatal tree, and his right 
jesting on the head of the serpent Laden, which, 
fearing the power and strength of Hercules, he had, 
by command of Juno, placed as guardian over Pro- 
metheus. This sarcophagus was formerly in the 
Villa Pamphilj outside the Porta San Pancrazio. It 
had contained the body of a young, boy whose re- 
cumbent figure is sculptured on the lid, and who, 
without any sufficient reason, is supposed by some, 'to 
have been Diadumenianns, who was put to death by 
Heliogabalns at the age of twelve years, at the same 
time with his father Macrinns. - Sanii Bartoli Admit. 
JRom.. Ant. tan. 66. - Gronovius Thei. Graee. Ant. 
torn. 1. tan. 1. — P. Montfaueon. 

89. Flint's Doves. This beautifal mosaic was 
found at Hadrian's Villa by Monsignore Furietti in 
the year 1737, from whose heirs it was bought for 
the Museum, by Clement XIII, together with the 
Ceutanrs, in the Hall of the Centaurs, at the price of 
13,000 sendi. 

It was thought by Monsignore Furietti - de Musi- 
via - and by Foggini, 2[useo Gapit. torn. IV. Tap. 69. 
to bo the celebrated Mosaic by Sosus, described by 
Pliny, aud the unusual circumstance of its being lined 
with a slab of white marble, was cousidcred by them, 
sufficient proof, that it was not worked on the spot, 
and therefore that it must have been brought from 
Pcrgamns, where the mosaic by Sosus occupied the 
CBntro of the pavement of a temple. 
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practised the art of pointing them, till they were supersed- 
ed by mosaics. In this last branch of art , the highest 
excellence has been attained by Sosns, who laid at Ferga- 
mus, the mosaic pavement known as the *Ataroio$ ozcns", 
from the fact, that bo there represented in small squares 
of different colours, the remnants of a banquet lying upon 
tho pavement , and other things which are usualy. swept 
away with the broom, they having all the appearance of 
being left there by accident. There is a Dove also, greatly 
admired, in tho act of drinking, end throwing the shadow 
of its head upon the water , while other birds are to be 
seen, sunning and pluming themselves on the margin of a 
drinking bowl.- Flimj Hist. Nat. Lib. XXXVI, Cap.60. 
}. 25. 

Winkelraann. Storia dell' arte del Biceg. Toqt. 2, 
Lib, XII. cap. 1. expresses the opinion that it is not 
the original; and Pea note I. loc. eit. that it is a copy 
made by order of Hadrian. , 

It is composed of very minute pieces, 160 having 
been counted to the square inch. Vide Fea Miaeell, 
Fieoroni No. 56 and note. 

90. TWO FACED TERMINAL HERMES. 

91. Male HEAD portrait, unknown. 

92. Bearded Bacchus, bust. 

93. Male head, portrait, unknown. 

94. Bemale portrait bust, unknown. 

95. Female portrait bust, nnknown. 

96. Male portrait bust, round the pedestal of 
which ia the inscription 

MEMORIAE . T . FLAVI . EVCARPI . 
AVONCVLIO . EVROTTS . 

97. Beardid Bacchus, best. The inaeription ia - 
modern. 

98. Male tortrait bust, nnknown. 

99. Quadrangular cinerary Urn, with ins- 
cription. 
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100. Colossal female head of great beauty, 
which probably belonged to some important statue. 
The posterior portion is wanting. Was fonnd a few 
years ago in the Campo Verano at St. Lorenzo. 

101. Quadrangular cinerary Urn with ins- 
cription. The Urn and the cover do not belong to 
each other. 

102. Base of a Monumental statue with in- 
scription, and figures in basrclief delicately carved. 

■ Fragment of a colossal foot, placed tempo- 
rarily on the shelf next to the bust No. 98. It was 
found in Jnly 1872 opposite the Chnrch of St. Cesario 
on the Via Appia. It probably belonged to a colossal 
statne of Vonns. Around tho edge of the sandal, a 
number of Cupids riding on Tritons and Dolphins, 
are sculptured with remarkable delicacy. Judging 
from the beauty of this miniature frieze tho statne 
must have been one of considerable importance. 

From the Museum, the visitor will croaa the Piazza 
to the oppotite wing, called the PALAZZO DEI CON- 
SERVATOR!. 

COURTYARD AND STAIRCASE 

OF THE 

PALAZZO DEI CONSERVATORI 

1. JULIUS CjESAR. This statne, together with 
the Angastus No. 28, was originally in the posses- 
sion of Monsignore Ruflini, Bishop of Melfi. Vide 
Aldroandi page 180. 

2. FRAGMENT OF A COLOSSAL FOOT. This 
fragment, together with No. 4, was fonnd at the end 
of the 15th. century, near the Basilica of Constantino. 
Fea. Nibby thinks they may possibly have belonged 
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to the colossal statno of Apollo, 30 cnbits in height, 
brought by Lncnllns from Pontue. 

3. Architectural fragment. 

4. FRAGMENT OF A COLOSSAL FOOT. Tide 
No. 2. 

5. Column of Cipollino marble. 

8. Colossal hand. Fragment of an Imperial 
statue, placed on an antique base which bears the 
following inscription. t 

DIVO . AC . VEHERABILI 
PRINCIPI . COSTANTIHO 
PATRI . PRINCIPVM 
MAXIMORVM 
L . OREPEREIVS . MAD A LI A NTS . V . C 
PRAEF . ANN . CVM . INRE . GLAD 
Vide Maffei, Mus, Veron, 251, 3. Orelli 1091.3109. 
Xorghese V. III. J>. 1G1. 

9. Colossal arm, found, according to Fea, to- 
gether with Nos. 2 and 4, * 

10. Small column of oriental granite. 

11. Lion attacking a Horse. Found in the 
beginning of the sixteenth century, in the small 
stream called theAlmonc, outside the Porta San Paolo. 
It was greatly admired by Michael Angelo and was 
restored by him. "When first brought to the Capitol 
it was placed in the Piazza. 

u Meaaer Vincenzo de Itosai my master, told me, that the 
Horse and the Lion which ere on the Carapidoglio, and 
which they say belong to the history of the Tivolese, were 
found in the time of Paul III, by Latino Juvinale, master 
of the roada and very curious in matters of antiquity, in 
that stream outside the gate of at. Paul, where now stands 
a mill, half way to the church of that Saint. He conveyed it 
to the Campidoglio, and although, the aurface of the marble, 
has been eaten away by the water, it nevertheless aeems 
to be the work of an excellent artificer. Jieaollec/ione of 
Fltthiiniits Varca No. TO. 
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Hiere is also (on tile Capitol) an imperfect fragment 
in marble, -which is a Lion upon a Horse, which it seems 
to have attacked with great ferocity. Tliig fragment is pos- 
sessed of great excellence. It has been judged by Michael 
Angelo to be most mwve]loua(maravigliotii$imo), and they 
sell its portrait. Aldroandi. Le statue di Soma. 1062. ' 

12. CAPTIVE KING. Semicolossal statue sculp- 
tured in that dark, almost black, marble called bigio 
•morato. This statue, together with No. 14, is men- 
tioned by Aldroandi as being, in the year 15G2, in 
the possession of Cardinal de Cesi, from whose heirs 
they were 'acquired by Clement XI for the Capito- 
line Museum. They are works of considerable me- 
rit, executed with great care and finish, and worthy 
of being placed in a better situation than the dark 
corners in which they are hidden, and where it is 
impossible they can be properly appreciated. The 
drapery is most skilfully arranged and beautifully 
modelled. The faces are full of life and expression, 
and form a fine and remarkable contrast to each other. 
The hands of both are wanting, and from there being 
no fractures it is evident they were sculptured apart, 
as ma3' have been required by the exigences of the 
material, or size of the blocks, Braun expresses the 
opinion that they represent Kings, who having re- 
belled against the Roman supremacy, had been pnn- 
ished by the amputation of their hands; an opinion 
that to say the least is fancifnl, and in no way justi- 
fied either by the appearance of the stamps, or the 
expression of the faces. 

13. Rome.' Semicolossal seated statue, mentioned 
by Aldroandi in the collection of Cardinal deCesi 1562. 
Acquired by Clement XI for theMusenm, together with 
the Captive Kings on each side of it, and the Jano, 
No. 7 in the Hall of the Gladiator. 

Below this statue of Rome, is the representation 
in basrelief of conquered Dacia. It formed the 
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ornament to the keystone of an arch, and possibly be- 
longed to that erected to Trajan. 

14. CAPTIVE KING. Seo No. 12. 

15. COLOSSAL BRONZE HEAD, unknown; evi- 
dently a fragment of a statue. It has erroneously 
been supposed by some to be a portrait of Com mo- 
ots. Others think it may be the head of the co- 
lossal bronze statno of Nero. Brann thinks it is a 
portrait of OTHO,but apart from there being no record 
of a colossal statne having been erected to him, his 
reign was too short and troublous to justify such a 
supposition. His three months reign would not have 
given time for the execution of the model, to say 
nothing of the casting. It is believed that the co- 
lossal bronze hand No. 17, and the bronze globe No. 18, 
in the Hall of the bronzes No. 1, belonged to the 
same statne. 

1G. Small Column of grey granite similar to 
No. 20. . ' 

17. Fragment of a Knee belonging to a colossal 
statne. 

19. FBAQMEHT of a colossal statne. 

20. Small column of grey granite similar to 
No. 16. 

21. Colossal hand. Fragment of an Impe- 
rial statue, placed on an antique base with inscrip- 
tion. 

22. Fragment of a Column which originally 
marked the boundary of vtridarima or private gar- 
den; the inscription indicates the nnmber of feet 
and steps it contained; each step, or passns measur- 
ing 5 feet. 

23. Fragment of a porphyry column of enor- 
mous size, found near the Basilica of Constantine, 
and which belonged to the decoration of its side 
entrance. 

24. Small Cifolliso Column. 
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25. Plain square base bearing the following 
inscription 

OSSA 

AGEIPPINAE . II . AGEIPPA 
DIVI . A V 0 . NEPTIS . VXOEIS 

GER M AN I C I . CAESARIS 
MATRIS . C . CAESARIS . A TG 
GER MANIC I . PRINCIPIS. 

This base either marked, or formed part of a larg- 
er monument which marked, the place of sepnltnre 
of Agrippiua the elder, whose statne is now in the 
centre of the Hall of the Emperors, see page 03. 
In the lath, century it was used as measure for corn, 
for the quantity called a rubiatdla. It is supposed 
by Nibby to have been hollowed out for that pur- 
pose, but it may have been made so originally in 
in order to contain the nrn which held her ashes, 
or they may have been deposited directly within it. 
All the earlier writers state that it contained her 

26. Modern standard measures. 

27. Colossal marble head supposed to be a 
portrait of the Emperor Domitiak, and to have be- 
longed to a colossal statne erected to him. It pos- 
sesses however but little if any resemblance to the 
recognised portraits of Domitian. The restorations 
were made by order of Clement X. 

This head stands on a large marble base, on the 
front of which is a female figure in high relief, per- 
sonifying one of the Roman Provinces. It was found 
in the Piazza di Pietra, at the end of the 16th. cen- 
tury, together with No. S) in the Atrium, see page 16. 

28. Augustus. This statue, together with that 
of Julius Ciesar, No. 1 , was originally in the posses- 
sion of Monsignore Ruffini, Bishop of Melfi. Vide 
Aldroawli page 180. 
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29. Statue of a Bacchante. 

30. ROSTRAL COLUMN in basrelief (modern) below 
which is a fragment of an inscription, erected to Cains 
Dnilins, in memory of the naval victory gained hy 
him over the Carthagenians. B. C. 261. It was the 
first sea fight won hy the Romans. The inscription, 
which is a copy made during the Imperial period, 
from one of earlier date, was discovered in the 16th. 
century near the Arch of Septimins Severns, and the 
colnmn was sculptnred at the time of its discovery. 

34. Urania, statue, 

35. Talia, statue. 

36. Bust of Hadrian. 

This bust, stands on a'sqnare marble base with 
inscriptions on three sides, which are among the most 
important documents that have come down to ns, re- 
garding the topography of Rome. It was erected by 
the Magittri vicorum urlis and bears the names of 
a number of the streets of the ancient city. 

On the front is the following inscription 

IMP . CAESARI . DITI 
T R A I A N I . PARTHICI. P1L 
DIVI . NERYAE . NEPOTI 
TRAIANO . HADRIANO 
AVG . PONT1F . MAXIMO 
TRIBTNIC . POTESTAT . XX 
IMP . II - COS . Ill . P . P 
MAG1STRI . VICORVM . VBBIfS 
REGIONVM.XIIII 

On the right side it bears the date of the year 136, 
and then the names of nine of the streets, viei, be- 
longing to the 1st. Region called Porta Capena ; of 
six, "belonging to the 10th. Region, called Pa latin m; 
and of seventeen, belonging to the 13th. Region call- 
ed Ave tit inns. 
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On the loft side, are the names of twelve streets 
belonging lo the 12th. Region, called Piscina Publi- 
ca, and twenty two, belonging to the 14th. Region 
called Transtiberina. There is no record as to the 
place where it was found. Vide, Urlie/is Codex To- 
pogr. p. 55. spy. 

37. Unknown bust. 

38. unknown bust. 

39. Unknown bust. 

40. Bust of a Bacchante. 

ALTORELIEFS 

Nos. 41, 42, 43, 44, are four large altorcliefs, on 
the wall, which are stated by all modern writers 
to have been brought to the Museum from the Church 
of Sta. Martina on the Forum, where they had been 
preserved for some time. This however is only exact 
as regards Nos. 42, 43, and 44, which are mentioned! 
by Aldroandi as follows - 

■> On the uncovered wall of the courtyard, are fastened 
three beautiful marble panels, on which in half relief ia 
seen the Emperor Antoninus triumphing fiver the Daciaus, 
or as others think, the Emperor Lucius Verne triumphing 
over the Pnrthians. These panels were taken from the 
church of Sta. Martina, which is near to Marforio, and in 
which church of Sta. Martina are to be seen two other si- 
milar marble panels. » Aldroandi 1502 pnge. 271. See also 
Fea Uueel. Santi Bartoli No. 110. 

These three « panels « were afterwards removed 
from the wall of the courtyard, and placed where 
they are now, on the walls of the landing at the 
head cf the first flight of stairs. 

The fourth altorelief, No. 41, was found in the- 
Piazza Seiarra, a few years anterior to 1594. Vide 
Flaminim Vacca No. 28. 

« The Piazza Seiarra is so callud from Sig. Seiarra Co- 
lonna who lives in that place. In the time of Pius IT 
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(1&&9-6G) some fragments of the arch of Claudius were 
found , and many pieces in relief , pexai d' Utorie , with 
the portrait of Claudius. They were bought by Sig. Gio. 
Giorgio Ceaarlno anil are now in liia garden at St. Pietro 
in Vinculi. 1 bought tins remainder of the fragments, which 
■were one hundred and thirty sis cartloads. All the work 
was in fine marble, the base only being of Snligno. A few 
years ago there was above ground, a relief which was 
one of the facades of the Arch. It was taken away by 
the liomans, and walled in upon the landing of the stair- 
case which leads up to the halls of the Cauipidoglio. " Flu- 
miniut Tacci mi. No. 28. 

It will be seen at a glance, that this altorelief, 
No. 41, differs somewhat in size from the others, and 
that the marble cornice has been added to make it 
agree in general form with them. The style and 
proportion of the figures, is altogether different, and 
the head of the principal figure, which was wanting, 
has been replaced by one of Marcus Aurelius. Vide 
Fea. Nuova Deser/zione de' Monument i antichi p. 22G. 

The subject represented, is the reception of some 
personage at one of the gates of the city, probably 
the Porta Trinmphalis, by an armed female figure 
personifyingEome, accompanyed by the Senate. Sho 
is extending to him the Globe of Empire. 

Nos. 42, 43, and 44, form a series, allusive to a 
triumph celebrated by Marcus Aurelius, and are 
supposed to have ornamented a triumphal Arch erected 
to him, but on what site is not known. 

In.the first, No. 42, he is seen on horseback on the 
field of battle after one of his victories. Brann thinks 
it may have been that over the Qaadi in the year 174. 
He is accompanied by the Praetor, and before him 
are the vanquished kneeling to implore mercy. 

In the next, No. 43, he is seen entering the Fo- 
rum in his triumphal chariot drawn by four horses, 
on his way np to the Capitol. In the background 
is the Temple of Julius Casar, and next to it the 
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arch of Fabius. On the body of the Chariot are re- 
presented, Minerva, with Neptune, and the Goddess 
Tellure, to indicate that the trinmph was for battles 
gained by both sea and land. Below these figures, 
Victories are represented. 

In the third, No. 44, he is represented making 
sacrifice of thanksgiving in front of the celebrated 
temple of Jupiter Capitolinns, for the victories ob- 
tained. In the background is the temple, with its 
three doors; that in. the centre leading into the sanc- 
tuary of Jupiter, the other two, into those of Juno 
and Minerva. On the right of the temple, another 
building is represented. 

45. Basrelief. This curious hasrelief represents 
the Sabine general, Mettns Cnrtins, on horseback, en- 
tangled in the marsh in the middle of the Forum. 
It was found on the Forum near the church of San- 
ta Maria Liberatrice. 

Some archiEologists have expressed doubts as to 
the authenticity of this worLd known basrelief, from 
the fact of its being carved on the back of an in- 
scription of the 2nd century, hut the argument 
applies both ways, the inscription may have been 
cut-on the lack of the basrelief. 

46. INSCRIPTION to the Emperor Frederic the se- 
cond, recording his gift to the Romans, of the Car- 
roccio taken by him from the Milanese, in the famous 
battle of Corte-nuova in 1237. 

49 and 50. Two large Altoreliefs on the walls 
of the second landing. 

They formed part of the decoration of a Trium- 
phal arch on the Via Flamiuia, which, though in a 
ruinous state, remained standing till the year 1062, 
w,h.en it was thrown down by order of Alexander VII 
for the purpose of widening the street, now the Corso, 
with the traflic along which it interfered, these alto- 
reliefs being then transferred to the Capitol. 

10 
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The Arch stood near the Piazza of San Lorenzo in 
Lneina, abutting on to the Palazzo Fiano, previously 
the resilience of the Portugese Ambassador, whence 
the arch had received the appellation of the Area di 
Fortogallo. 

It is narrated by Hcntfaucon, that Alexander VII 
was induced to remove it, in consequence of the opin- 
ion expressed by Ottavio Falconieri, Marcello Seve- 
roli, Gio. Pietro Bellori, and others, that it was an 
Arch built in the dark ages, to afford passage from 
one house to the other, across the street, and orna- 
mented with antique sculptures from other edifices. 
Views of the Arch are to be found in the works of Gam- 
muccilo69, Andrea Fulvio 1B8S, Marliano, and others. 
The inscription having been lost from time imme- 
morial, and the heads of the principal personages in 
the altoreliefs having been broken off, nothing is 
positively known as to the Emperor in whose honor 
it was erected. Of the various theories which have 
been formed on the subject, that advanced by Nar- 
dini, that it was dedicated to Marcus Aurelins and 
Lucius Verns, has been the most generally received. 
Brann however, was of opinion that it was erected 
in honor of Antoninus Pins, and his view seems more 
clearly borne out by the altoreliefs, which according 
to him represent, one (No. 50). The Apotheosis of 
Faustina, the other (No. 49). The dedication op 
the Temple erected to her by Antoninus, the 
representation of which is seen on the relief, and 
the remains of which still stand at the corner of the 
Forum. 

« The firBt Co. BO) represents the funeral pile witli the 
deified Empress rising like the Phcanix from the flames, and 
borne upwards to the habitations of the blest, on the shoul- 
ders of aGcddess of victory, or Fame, bearing a torch in her 
hand. The Campus Martins, the scens of the event, Is per- 
sonified by a youth reclining on the ground. The moum- 
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ing husband, who Bits near, appears to have taken comfort, 
and gazes after the departed. The head is modern, and the 
expression can therefore only he conjectured from the po- 
sition of the whole figure. Tho relief let into the opposite 
wall, represents the Temple of Faustina, erected to that Em- 
press, and still standing on the Via Sacra. On a tribune, 
which wo may presume to ho the liostra, Marcus Aurelius 
appears, aunouueing the determination of the Senate. The 
people londly rejoicing before him, are crowded together in 
the Forum below. A few figures, indicated aimbolically, 
amongst others, one on a considerably reduced scale, re- 
present the multitude. - Braun. 
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NOTES 



BALUSTRADE AND PIAZZA 

Note 1. page 11. The PEDESTAL OF THE STATUE 

OF Marcus Aubbltus, was made from a piece of tlie 
cornice of tha"t Temple in the Foram, now recognised 
as the Temple of Castor and Pollux; and not from 
an architrave found in the Basilica Ulpia, as com- 
monly supposed. Pirro Ligorio, in the Codex Vati- 
canus No. 3374, page 244. speaking of the excavations 
made around the Temple in the time of Kaphael. 
says, that Lorenzo the Sculptor, commonly called 
Lorenzetto, from one piece of cornice found there, 
sculptured the statue of Jona, which is now in the 
chapel of Lorenzo Chisi, in the church of the Popolo, 
and of another piece, made the hase under the horse 
of bronze, with the statne upon it of the Emperor 
Marcus Anrelius. which is now in the new Piazza 
Capitolina. Tide Fea's, Varieti di Xolhie page 120. 

The horse, judging from its head and very mus- 
cular development, is evidently a portrait. Archaio- 
logists differ as to whether it was shod or hot. 

Castor and Pollux. The Dioscuri wore Eggshell 
caps as children of Leda and the Swan. These figures 
appear on a Denarins of the Memmia gens. 



ATRIUM 



No. 14. The traditioa that the Sow and her litter,_ 
is allusive to the foundation of AlbaLonga, is still 
preserved in modern Eome, by the fountain and name 
of the Via della Scrota. It is also commemorated on 
sovcral coins of Antoninus Pins. 

No. 31. The face of this statue boars no resem- 
blance to the metallic portraits of Pyrrhus. 

No. 33. The art of working porphyry was lost in 
the middle ages and rediscovered by Cosmo the first 
of Tuscany. 

HALL OF BRONZES No. 1. 
No. 14. For u Mithridates Enpatores last King of 
Pontas b read u Mithridates sixth King of Pontns. » 
The omega was introdnced abont the time of Alex- 
ander the Great, in the 4th century before Christ. 

HALL OP BRONZES No. 2. 
Pago 25. — Glabrio was the cognomen of the Acilia, 
and not of the Anicia gens. Coins are extant with 
the name, which, like Oaltmt means baldness. Ho was 
twice defended on criminal charges by Cicero. Justi- 
nian was an Illyrian, and not of the Anicia gejts, which 
gave only ono Emperor to Rome *01ybina. » 

HALL OF INSCRIPTIONS No. 2. 
No. 2. Of the person represented, the Greek epi- 
grammatic inscription only tells that her name was 
FELICITA, and that Claudius Agathinns a physician, 
cansed the figure to he sculptured on account of her 
great virtues and modesty, comparing her to Pene- 
lope. Vide Jiottari torn. Ill page 133. 
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APPENDIX 



Showing the additions made to the Collection, and 
the changes which have been made in the position 
of the works it contains, since the date when this 
edition was placed in the hands of the printer. 

ATRIUM 

5. Portrait Statue of a Roman Lady. It was 
formerly No. 16. See that number. The LyricAfollo 
which occupied this place, has been removed from 
the Museum. 

IB. Faustina the elder. (This statue occupies 
the place of the n Portrait Statue of a Roman 
Lady restored as Ceres » which is now No. 16). 

It was fonnd in 1862 lying in front of its pedes- 
tal in'a small Nymphren.ni, which formed part of a 
house of the time of the first Antonines, discovered, 
and destroyed, in making the central railway station 
near the Baths of Diocletian. This house, which had 
evidently belonged to some wealthy person, was in 

beautifully painted, and ornamented with marble and 
mosaics. fcTho Nymphienm was octagonal in form , with 
a pavement of coloured mosaic, and a fountain in the 
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centre. In four of the sides were entrances, and in 
the other four, niches for statues, in one of Which 
this had stood. See Bull. del. Itt. Arch. 1801 p. 126. 
and 1869 page 2 13, Ann'ali dell' lit. Arch. 18GBpage256 
for description of the haute, and page 450 upon the 
statue. Drawings were taken of the decoration of the 
house, which were published in the Aunali of the 
Archieologieal Institute 1863. , 

As a work of art this statue docs not possess 
any great merit. That it is a portrait statue of the 
elder Faustina there can be no doubt; the face agrees 
exactly with her busts and medals, and the hair is 
arranged in the same manner in which it is seen in 
all her portraits. When found, there were consider- 
able traces of gilding on the hair and face , some 
of which sfill remains, though it can scarcely be seen 
where the statue is now placed. On the edge of the 
mantle are some traces of red colour. 

The nose, part of the patera, with some of the. 
fingers of the right hand, and the lower part of the 
Cornucopia, were wanting, and have been restored 
in plaster. 

16. Portrait Statite of a Roman Lady restored 
as Ceres; was formerly numbered IB. 
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